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“LYDA” (Peinture a l’essence) 181, x 131, inches 
Courtesy of The Independent Gallery, London 
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Rare Medieval 
ArtinSeligmann 
Sale, April 28, 29 


Ball and Graupe of Berlin to Sell 
Fine Examples of Egyptian. 





Syrian and European Art from 


IInd to X Vth Centuries. 


By Frora TorKket-DEr! 
BERLIN.—In the February 15th is- 
sue of THe Art News appeared the} 


preliminary announcement of the sale 
of the collection of Dr. Leopold Selig- 
mann of Cologne, to be held on April 
28th and 29th. The objects have now 
Berlin and 
medieval 


this splendid 


art is 


arrived in 
assemblage of 
for the last time in its entirety at 
Ball 
its 
that 
scientific 
It thus 
excep 


the 
galleries of the auctioneers, 
The 
quality to 


collection out- 
the 


man of 


owes 
fact 
owner both 

and the esthetic appreciations. 


Graupe. 
standing its 


was a 


with 
tional the 
and techniques from antiquity to the 


illustrates, examples of 


beauty, evolution of forms 


development of the Gothic style, and 
admirably realizes Dr. Seligmann’s aim 
of furthering the 
knowledge of the cultural relations be- 
tween the East and the West during this 
A trained 


understanding and 


important formative period. 
and 
Seligmann 


discriminating connoisseur 
field, Dr. 
acquired only such objects as admira- 
bly this develop- 
ment the His 
in the solution of fun- 


and 


authority in his 


illustrated stylistic 


through centuries. pas- 
sionate interest 
damental problems is evident in his 
choice of material, which has provided 
an unusually wide opportunity for the 
study of this particular field. 

Among the earliest pieces in the col- 
lection are late Roman bronzes dating 
from the IInd to the IVth century A. 
D., from Rhenish excavations; fibulae 


with champlevé enamel decoration and 


niello work; a moonstone cameo and 
antique gold jewelry. Individual 
pieces in this section that deserve 


especial mention include an_ ivory 
IInd century phalera with the head of 
Medusa; a IIIrd-IVth century bronze 
stylus in the form of a hammer with 
a dove at the top; and a jar in barbo- 
tine technique with hunting scenes in 
high relief, dating from the IInd-IIIrd 
century. Early terracotta lamps of 
Egyptian provenance and Syrian glass 
objects of the Vth and VIith centuries 
are also features of this group. Col- 
lectors and museums will be especially 
interested in an important ivory relief 
plaque, Egyptian VIth century, which 
shows an angel sitting on the tomb 
of Christ while soldiers lie asleep on 
the ground. This specimen is closely 
related to classic art and this fact, 
combined with its extreme rarity, 
makes it of great value. 

Fine examples of early craftsman- 
ship are found in the objects in bronze, 
bone and wood which come from Alex- 


andria and other parts of Egypt, as| 
Well as from Libya and Syria. The 
earliest known representation of the 


Annunciation is found in a round gold 
Vth century plaque, framed in silver, 
While a round copper plaque with the 
portraits of Constantine and Helena 
antedates any other specimens known 
in champlevé enamel. It dates from 
the VIth century and in coloring and 
Style proclaims its Egyptian origin. 
Characteristic examples of Byzantine 


art, including jewelry, bridge the gap | 


to the XIth century. An ivory spoon, 
Probably of Venetian origin, dates 
from the XIth century and comes from 
the Stroganoff collection. 
Rarely do private collections con- 
(Continued on page 7) 
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“MADONNA AND CHILD” 


LANSDOWNE OILS 
IN CHRISTIE SALE 


LONDON.—On March 7th, according 
to The Times of London, Messrs. 
Christie held a further sale of an- 
cient and modern pictures from Lans- 


downe House, most of which have 
been there for several generations. 
The sale consisted of a_ selection 


from those which used to hang there, 
those which have been retained 
the Marquess of Lansdowne to 
hung at Bowood. 
well known to students, partly through 
Mrs. Jameson's “Catalogue” and Waag 
en’s “Art Treasures in Great Britain,” 
and partly from the fact that many 
have been exhibited in London at vari 
ous times. 

The eighty lots brought £22,855, the 
Lansdowne sales during the past three 
days thus amounting to over £97,100 
The recent total was greatly helped by 
the very striking Titian portrait of an 
unknown gentleman, wearing a dark 
cloak lined with fur and holding a letter 
inscribed “Do Titiano Vecellio Sin 
gelare amico,” 35 inches by 28 inches; 
this started at 500 guineas, and fell to 
Mr. F. Sabin at 8,100 guineas. A sec- 
ond Titian, a Magdalen, three-quarter 
length in white drapery with brown 
cloak striped with gold, a skull and 
open book in the foreground, 44 inches 
by 38 inches fetched 1,500 guineas 
(Savile Gallery) from an opening bid 

(Continued on page 8) 
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The pictures are all | 





In the collection of A. 8. Drey 


First Two Figdor 
Sales to Be Held 


In Vienna and Berlin 


BERLIN.—The 
| when and where the sales of the Fig 
dor collection of Vienna will take 
place has now been concluded and the 
auction The first 
will be sold 


discussion as to 


dates settled. part 
of this famous collection 
in two Vienna in 
June, and the other in September, at 
Berlin. An 
has been reached with the authorities 
in Vienna whereby a certain percent 


sections, one in 


Cassirer’s in agreement 


age of the sales price of every object 
the Austrian 

At the first sale, in Vienna, the fol 
lowing objects will be dispersed: 
tapestries from the Middle Ages; vel- 
vets and silks from the XIVth to the 
XVIIIth centuries; objects in lead and 
tin from the Middle Ages and the 
Renaissance; furniture of the same 
periods from Germany, Italy and 
Spain; embroideries and laces, orien 
tal carpets, and goldsmith’s work in 
silver, copper and bronze. 

The tapestries include pieces from 
Tournai and Switzerland dating from 


accrues to state. 


the middle of the XVth century, Alsa 
tian weaves from about 1480 and ex- 
(Continued on page 5) 
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By GHIBERTI 


WHITNEY MUSEUM 
OPENS IN FALL 


Definite plans for the opening on 
November 15th of the Whitney Mu- 
seum of American Art have been 


announced by Mrs. Harry Payne Whit- 
ney, its founder and president. While 
the first announcement of the project 
was made two ago, specific 
information regarding the new mu- 
seum’s location, its personnel, and the 
represented in its collection 
now made public for the first 


months 


time. 
The 
kind in 
will be 
seum of 


institution of its 
new museum 


only public 
the world, the 
known as the Whitney Mu- 
American Art and will be 
for the next three years at 
the two buildings, 8 and 10 
West Eighth Street, first occupied by 
the Whitney Studio Club and at pres- 
ent the Whitney Studio Galleries. The 
end of its current exhibition of flower 
paintings by American Artists, on 
April 5th, will mark the final closing 
of the Whitney Studio Galleries, 
which through their exhibitions have 
sponsored for the past fifteen years 
many young artists who now enjoy 
international fame. 

During the spring months the build- 
ings will be altered somewhat and 


| sculptures are several which are 





a 
———— 


And Sculptures in 
Drey Collection 


Masters of Italian, German, 
Dutch, French and Spanish 
Schools Are Represented in A. 
S. Drey’s New York Galleries. 


Although no formal exhibition of its 
collection has been arranged by the 
A. S. Drey Galleries in New York the 
assemblage of the works of art now 
housed there is an event of first im- 
portance. A few of the pieces have 
been in America for some time but 
the majority are very recent im- 
portations. Among the paintings and 
in- 
ternationally famous, have come from 
great collections and been published 
by numerous authorities. Most of 
them however, do not depend for in- 
terest upon the names they bear. 
Their quality is enough to assure them 
high rank among the works of their 
respective schools. A few are de- 
scribed only as school pictures, or 
ascribed simply to an unidentified 
master even though they are actually 
finer than many works which opti- 
mistic or complacent scholars have 
unhesitatingly ascribed to individual 
painters. In each case where attribu- 
tion has been made to a definite 
artist it has been done on the author- 
ity of the foremost the 
various fields. 

One of the finest as well as one of 
the rarest works of art in the collec- 
tion is the magnificent sculpture of 
the Madonna and Child by Ghiberti, 
which we illustrate here. Dr. Bode 
wrote of it as one of the outstanding 
masterpieces of the famous Floren- 
tine and as one of the most perfect 
examples of High Renaissance sculp- 
ture. In our reproduction the sculp- 
tural beauty of the figures is suggest- 
ed, the splendid play of line aad form, 
the animation of the Child and the 
simple dignity of the Mother, but the 
color is necessarily lost. The original 
polychromy of this piece has been 
amazingly preserved. There are, nat- 
urally, many places in which the sur- 
face has been worn away, permitting 
the red gold size or the creamy stone 
to show, but these have only added a 
ri¢her tone to the deep blue, red and 
gold of the original scheme. 

Another remarkable piece, less mon- 
umental but perhaps more lovely, is 
one of the very few, probably not 
more than three, known examples of 
Lucca della Robbia’s “Madonna and 
Child with the Lily,” a small, square 
relief with white figures against a 
background of cerulean blue. This re- 
lief, among Lucca della Robbia’s most 
charming works, is in perfect condi- 
tion. In other company Jacopo della 
Quercia’s Madonna and Child, also 
illustrated, might well take premier 
honors. Its spirit is quite different 
from that of the Ghiberti. It is a 
little more ponderous, slower in move- 
ment but still powerful in conception. 
This piece, about forty inches high, 
may have served as the model for 
della Quercia’s Bentivoglio monument 
in Bologna. 

Riccio is usually thought of as one 
of the minor sculptors of the Renais- 
sance and most of the examples 
known of his work are decorative 
pieces and grotesques more in the 
Baroque manner than in that of the 
Renaissance. A most unusual piece 
is that of a nude man, seated, in 
which Riccio has put aside cleverness 


scholars in 


placement of the Museum collection, | and concentrated his greatest sculp- 


(Continued on page 9) 
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ment. It will at once be apparent/ the others. There is superb painting 

that each is a fine example of its/ in it and a breadth of vision which js 7 ] 
|master and period. The Tintoretto not to be found in many of this mas- 

| has been exhibited frequently in Eng-| te’ pictures. 

|land and is one of his best known! ur illustrations are but an indica 

| portraits. It is dated 1548. The altar-| tion of the range of the collection and 

|Piece by Vittorio Crivelli is one of| there are a number of canvases quite 

| the best and most perfectly preserved | as important as those we have repro- 

|of his known works. The carved | duced. In the limited space at 





“¢ » j rigid « “¢ . : ry . our sf 
| frame is original and the rather blood- command it will be possible only to a 
|less manner of Crivelli’s painting is| mention a few of the most memorable - 
|carried through the whole composi- pictures. A 
| tion. Cranach’s “Strawberry Ma- : , 
la ai cea 5 4 r ety , la Among the pictures by masters of fl 
donna’ is a most unusual and delight- tl : : é : - ~~ 
: , “ ; 1e northern schools are a pair of ‘ t] 
|ful picture with its children at play vigorous portraits by Bartel B . 
‘ é : “i © ‘ 
}among the vines, the sweet-faced Ma- portrait of a ‘man in " f de. . 
|donna, a rare type for Cranach to someting Ramone : pon 4 coat by D 
|paint, and the daring placement of fom ee a portrait 
a ae yy the Maitre de Moulins and ap. ™ 
| the black curtain. Ruysdael’s land- other by a Bruges master r\- 
| scape represents another period and he ; a > Which a 
| style but is, in its way, as perfect as (Continued on page 5) re 











By Royal Appointment 
To Their Majesties 
The King and Queen 
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ALTAR FRONTAL, MADONNA AND CHILD WITH SAINTS By VITTORIO CRIVELLI 
In the collection of A. S. Drey 


R P : : d S ] t : reared as though in challenge, every 
are aintings an cu p ures in muscle tense. The perfection of the 
; ° design as well as of the modeling at 
: New York Collection of A. S. Drey once suggests Donatello as the prob- 
i} able author. The lion is certainly 
(Continued from page 3) wk ‘ a i worthy of him. A silver gilt bull; 
| tural power. The figure in the Drey this sculptor. Another Riccio, a more | made in Nuremburg in the XVIth cen- 
i collection is superbly modeled and characteristic medallion with figures | tury, is a rare piece of German crafts- 
7 while Riccio’s characteristic vivacity|in high relief, is among his very | manship. ee 
| is apparent in the brilliantly varied | rare signed pieces. | Among the paintings, those which 
surface, the composition of the figure One of the finest bronzes in this | we illustrate are better described by 
has a dignity seldom associated with| collection is a standing lion, head! the reproductions than by further com- 





A tall ebonized and part pierced and engraved 














H 7 ay Ormolu Bracket Clock. Made about the year 1650 
rf i by “JACOB SCHRODER” of Kiel. The Kiel at that 
REMOVAL ' time was one of the “Free Baltic Ports.” 
i ANNOUNCEMENT This Old Chiming Clock chimes the Quarters and 
. strikes the Hours, whilst at the hours of 3, 6, 9 and 12 
; Newcomb-MacklinCo. a tune is played on 8 bells. 
ij | = 
if PICTURE FRAME MAKERS INC It also has fine repeating actions both for Striking 
HAVE REMOVED TO : ‘. and Chiming. 

LARGER SHOW ROOMS The height to centre ornament is 3014 inches. 
i 45 WEST 27th STREET SEVENTEEN VIRGINS 
i oe See eNe. SYNTHESIZING ART IN FRANCE FROM 
: THE XIITH T 
STOCK FRAMES | O THE XVIITH CENTURY 


nto 177 New Bond Street, London, W. 1 


mB On hand in regular sizes 
for immediate delivery 
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Rare Paintings 
And Sculptures in 
Drey Collection 


(Continued from page 4) 


Memling. 
panel by 


attributed to 


joyous 


might well be 
A small and 
Altdorfer is naive, human and delight- | 
ful and Jan de Kock’s round panel of 
the Virgin, Child and St. Anne, | 
although its coloring suggests Italy, | 
preserves the simplicity of the north- | 


very 


ern style. A small painting by Hals 
of a boy playing a mandolin is more 
representative of the master at his | 
best than many of his larger, more 
imposing canvases. 

The Italian list is shorter but in- | 
cludes a number of fine things. In | 
addition to those we illustrate there | 


are a magnificent early portrait by | 


Veronese, a full length figure mar- | 
. | 
velously painted in black and silver 


gray, an interesting triptych by Nerri 
di Bicci with a and 
color scheme of reds and yellows and | 
A pair | 
of Canalettos add their decorative | 
value to the group of Italian pictures, 
while Tiepolo’s “‘Three Figures” are 
grouped and painted without a trace 


fine consistent | 


a long panel by Ercole Roberti. 


of that empty grandeur which mars | 
so many of his more monumental | 
works. The boy in this picture might | 


have served as a model for Manet. 

A small but very powerful painting | 
three hundred years old strikes an | 
almost modern note. El Greco's pic 
tures, with their swift lines and vio- 
lent rhythms, seem as much in the 
spirit of the XXth as of the XVIth 
and XVIIth centuries. In the Drey | 
picture the composition has the flame- | 
like quality which is one of El Greco’s 
greatest achievements and gives his 
pictures so much of ecstasy. Two 
gray-clad monks are shown, one kneel- 
ing before the other, a composition 
ordinary enough but transformed by 
El Greco’s alchemy into pure gold. 
Chardin continues and concludes the 
“modern” group with a characteristic 


still life glowing with a somber light 

Pictures and sculptures are not the 
whole of art although they are the 
most talked about and the Drey col 
lection is rounded out by several im 
portant examples of enamel, silver 
rugs, tapestries and furniture. Among 
the latter is the XVIth century in 
laid cassone which we illustrate, one 


of two of this type known. The other 
is in the South Kensington Museum 
A superb mille fleurs tapestry and 
several of later periods, a Polonais« 
rug and a XVIth century hunting car 
pet, several rare enamels and ceram- 
ics are included in this group of works 
of art. 


MADONNA AND CHILD By JACOPO DELLA QUERCIA 


In the collection of A. S. Drey 














Pot 
yndon, 


Plain octagonal Coffee 
by Edward Barrett, L« 
1718. 8% ins. high 


Plain, circular Coffee Pot, with 
side handle, by Abraham Buteux, 
London, 725 8% ins high 


Plain, circular Teapot, octag- 
onal spout, by Gabriel Sleath, 
London, 1718. 6 ins. high. 


Specimens from my Collection of Early X VIII Century English Silver 


SPECIAL TERMS TO THE TRADE 


5. |. Poise 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 


Cables: “‘Euclase, Wesdo, London” 














Dates Announced 


For First Parts 
Of Figdor Sale 


(Continued from page 3) 


amples from Brussels of about 1500. 
Other XVth century pieces include the 
chasubles from Venice, while a re- 
markable group of Persian carpets 
date from about 1600. Many chairs, 
chests and cupboards of outstanding 
quality come from different countries 
and epochs. A crib-bed from Brabant 
is dated about the middle of the XVth 
century. 

The material to be sold at Cassir- 
er’s, Berlin, in September, consists of 
paintings, sculptures in wood, stone 
and terracotta, Renaissance bronzes 
(bells and mortars), bronze epitaphs, 
funeral tablets, and coffrets of wood 
and metal. 

Among the paintings the following 
outstanding works must be men- 
tioned: “St. Augustine in His Study” 
and “Madonna and Child,” by Gio 
vanni de Paolo; “The Holy Family 
with Playing Angels” from the North 
of France, about 1400; a “Descent 
from the Cross” by the Master of the 
Figdor Descent from the Cross; “The 
Prodigal Son,” by H. Bosch; ‘“™or- 
trait of Maximilian I’ and ‘Portrait 
of Bianca Maria Sforza” by Bernhard 
Strigel; ‘“‘Mary Magdalen on Horse- 
back, Falconing,” by the Master of 
the Magdalen Legend; and “St. Je 
rome” by Rueland Frueauf. 

The sculpture includes a terracotta 
“St. Sebastian,” by Riccio, two kneel- 
ing angels by Andrea del Verrocchio, 
a colored bust by Desiderio da Settig- 
| nano, a portrait bust of a man, in lime 
| wood, by Adolphe Daucher, and other 
examples of French, German and 
Italian provenance. 

The four volumes of the catalogue 
will be arranged by Dr. von 











two 


Falke; | Cassirer’s 
the paintings to be treated by Dr.| have arrived here.—F. T.-D. 


BOSTON MUSEUM 


BOSTON.—A rare example of French 
portraiture of the XVIth century has 
recently been acquired by the Museum 
of Fine Arts, Boston, through Mr. 
Walter Gay of Paris. It is a small 
pencil and red chalk portrait of a man, 
by Etienne Dumoustier (1520-1603), 
done with the delicacy which distin- 
guishes the group of French court 
painters of the XVIth century: the 
Clouets, Corneille de Lyon, Pierre and 
Etienne Dumoustier, and their con- 
temporaries. It is done with the minia- 
turist technique characteristic of the 
painters of that school. 

The drawing is on a plain ground. 
The shoulders and clothing are barely 
indicated, the interest being focused on 
the features and expression of the 
With a pleasing subject to start 
with, Dumoustier, by a happy combina- 
tion of idealism, has produced a por- 
trait of a highly sensitive and thought- 
ful man. A convincing portrayal of 


personality, it draws and holds the 
attention. 


face 


Friedlander, the Italian sculptures 
and bronzes by Leo Planicsig of 
Vienna, the German sculpture by Th. 
Demmler of Berlin, and the furniture 
by August Schestag of Vienna, 

The exceptional quality of these ob- 
jects surpasses anything that has 
come up for auction in a long time. 
The comprehensive character of the 
Figdor collection is evidenced by the 
fact that the examples included in the 
forthcoming sales comprise but 
one third of the whole. A more de- 
tailed description of the pieces to be 
dispersed in the September sale at 
will be given after they 
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Way | Five Sculptures ee He nS. Sebi tie GALLERY NOTE stitute, will visit Belgium, Holland 7 
si 7 Me > ae am geet 4 ss Norway, Sweden, Poland, Russia, and 
Given to Museum ee Czechoslovakia in the interests of the 
a sk ‘a > rae ‘ > ‘ > — . . . ~. 2 . 
Of Modern Art THe NAM Phoen. Saha econ tel — at the | International. Mr. Saint-Gaudens wi] 
Carnegie Institute, Pittsburgh, that) return to the United States in June 
Homer Saint-Gaudens sailed for Eu- The Twenty-ninth International wi 
The Museum of Modern Art an- rope March 15th on the S. S. Conte|open at Pittsburgh on October 16th 
‘nounces the gift of five important Grande. Mr. Saint-Gaudens goes to/and will continue through December 4i 
|'works of modern sculpture: a relief visit artists in connection with the|7th, 1930. After the exhibition at Pitts. 
jand two figures in plaster by Aristide rwenty-ninth Carnegie Institute Inter-| burgh, the European paintings will go 
Maillol, the gift of the sculptor; a national which will open at the Insti-|to the Cleveland Museum of Art 
r tye by Maillol, the gift f A tute next October. He will visit artists| Where they will be exhibited from Jan. Tt 
yronze torso by Mallol, the git OF A. ie Cele Minin’ Denes telat anal COP 6th to February 16th, 1931, and 
Conger Goodyear, the president of the whe . ag oe i — eg jlater to the Art Institute of Chicago 
| Museum; and a colossal bronze figure Germany. Guillaume Lerolle, the Eu-| for exhibition from March 9th to April 
| of a standing woman by Wilhelm ropean representative of Carnegie In-| 20th, 1931. 
'Lehmbruck, the gift of Stephen C — — 
| Clark. 
| The three gifts from Maillol himself 
‘are a plaster of “Desire,” his most 
|\famous early relief, and two figures of 
'women, “Spring” and “Summer.” The 
plasters were made from the original 
moulds and were passed by the sculp- 
tor. Only four other examples, all in 
bronze, exist, so that these three are 
j}unique in medium so far as these par- ai 
ticular works are concerned. They 
have been painted tones of green in 
order to overcome the lifeless color of ~~ 
}the plaster. The bronze by Maillol is 
one of the finest and possibly the best 
i/known of his torsos. The bronze | 
| standing figure by Lehmbruck is one | 
lof the best known works of this, the | 
|foremost' modern German _ sculptor. é 
|The original plaster from which this 
| bronze was cast was made in 1910 at 
the beginning of the sculptor’s Paris 
period, and was exhibited in the Ar- 
mory Show in 1913, when it was pur- | ‘ 
chased by Mr. Clark. | ; PAINTINGS by JESSIE ARMS BOTKE 
“SPRING” (PLASTER) By MAILLOL| The museum is extremely fortunate | “STANDING WOMAN” (BRONZE) all ti inti : , ae 
Gi by the sculptor to the Museum in securing these five works as a cor: | By LEHMBRUCK A 2g y a on ip of Ty in Mrs. Botke’s characterist’c 
siven by Mus ; 5 Pcl | vs , by style, including some of those splendid birds, for which she is fz ! 
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ij aon 7 physical attitude toward sculpture, but 
PARIS.—Some good prices were ob-|4"4 Rome to the Italian Renaissance. | Lehmbruck, though influenced by Mail- ae ; . ; 
tained at the sale of beautiful oriental| The relief, “Desire.” challenges by its|lol, informs his figures with sentiment Both exhibits On VIEW A pril Ist to A pril 12th i 
carpets belonging to Vicomte de J.,/ingenious composition and_ simple, and an atmosphere of thought which 
which was held at the Hotel Drouot on} massive forms the metopes of the tem-|iS over and above his mastery of mod- tai 
March 17th. Two Cachan carpets at-| ples of Olympia and Athens. “Spring” eling and formal composition. p 
A ~ : f ‘ be € é 5. & ; Wie 
tained 6,010 francs; a Cinné, 3,000)and “Summer” contrast a slim, vir- All five gifts are at present on ex- GRAND CENTRAL ART GALLERIES fib 
frances; two Bokhara carpets brought,| ginal figure with the richer curves of | hibition at the Museum of Modern Art © t7AtITIE ‘ pe ee . ices ~> 
; ug! al f : é Mus I Art, 15 VANDERBILT AVENUE, NE ) y Yy 
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3,500 francs was paid; for a Khoros-|ality and a classic ideal. The bronze} a retrospective exhibition of the works of 
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DIPTYCH, PARIS, ABOUT 1320 


In the collection of Dr. Seligmann of Cologne to be sold by H. Ball and Paul Graupe in Berlin, 


Rare Medieval 
Art in Seligmann 
Sale in Berlin 


(Continued from page 3) 
tain so large a group dating from the 
wandering of the nations. 
fibulae and a variety of jewelry date 
from the Vth, VIith and VIIth centuries 
and bear the characteristic ornaments 
and fillets. Lan- 


of interlaced bands 


gobardian work is seen in a flat bronze | 


pendent in open work with the cross 
in the and the heads of six 
apostles on each side, from the VIIth 


center 


bronze with 


akin 


century. A spur 
incrustations is 
the famous Tassilo goblet and dates 
from the VIIIth or I[Xth century. 

The transitional 


to the 


period 
Romanesque is illustrated by 
several noteworthy 


very examples, 


them a movable altar in the 


form of a coffret 
formed of ivory squares and adorned 
with circle ornaments. On the inside 
are porphyry plaques and a silver 
cross in niello work picturing Christ 
and four Apostles. This piece comes 
from the South of Italy and the date 
of its origin is between the VIIIth 
and Xth centuries. From around the 
year 1000 is a figural antependium in 
Silver alloyed with tin which displays 
Christ, Mary and St. John in severe 
frontal position. A chessman, the earli- 
est known, is very noteworthy. It 
comes from Italy and dates from the 
XIth century, which is also the date of 
a French gilded and ornamented reli- 
quary. 


among 


Against a background of such vari- 
ous influences Romanesque art devel- 
oped and is here represented by sev- 


eral exceptional pieces. A Christ 
Crucified in gilded bronze, which 


comes from the North of France, 
splendidly exemplifies the magnitude 
and simplicity of this style. Fine speci- 
mens of such early date—the begin- 
hing of the XIIth century—scarcely 
ever appear on the market and there- 


fore this piece will be coveted by 
museums and collectors alike. From 
the XIIth century, and of Rhenish 


provenance, is a bronze vessel en- 
graved with figures. Another feature 
of the collection is a gilded copper 
Plaque circa 1100, engraved with the 
half-length figure of an apostle, which 
belonged to a movable altar by Ro- 
Serus of Helmershausen.. A bronze reli- 
quary, with the Majestas Domini and 


Buckles, | 


niello | 
in technique to} 


leading up| 


}and Child are of great interest. 


with cover skillfully | 


April 28th and 29th. 


the apostles executed in relief of fine 
plastic feeling is a very important 
Aschaffenberg work of the XIIth cen- 


tury. The first indications of the style 
which was about to introduce move- 
ment and swinging rhythms into art 


appears in a Christ Crucified, dating 
from the second part of the XIIth cen- 
tury and a work of the Maas district. 
A Rhenish paten of exceptionaly fine 
workmanship is richy adorned with 
engraved ornaments and dates from 
the beginning of the XIIIth century, 
While from the same period comes a 
bronze aquamanile in the shape of a 
lion, beautifully proportioned in a vig- 
orous and brilliant style. Also of un- 
usual interest are two champlevé en- 
amel specimens-—-several bands from 
a reliquary—of Westphalian origin 
from about 1200, picturing the heads 
of apostles on a ground of light and 
dark blue, and an oval Limoges plaque 
depicting Christ, from the XIIth cen- 
tury. 
Several carvings of the Madonna 
among these is a “Madonna Enthroned 
with the Infant Christ,” from _ Lor- 
raine. Although it is in wood, it has 
all the impressiveness and dignity of 
the stone sculptures of the period 
the middle of the XIIth century. The 
blocked treatment of masses is con- 
sistently followed throughout. The 
lively grace of medieval art is well 
exemplified in another “Madonna and 
Child” from Cologne which is an ex- 
tremely interesting work dating from 
the beginning of the XIIIth century. 
A further development in this direc 
tion is shown in the “Madonna and 
Child” from the cathedral of Limburg 


Chief | 


an der Lahn, dating from the middle 
of the XIIIth century. This sculpture 
still has its original coat of gold. 

Much of this new and spontaneous 
spirit is found in two oval shaped 
glass panes from the North of France, 
XIVth century, in which the rich and 
singing colors are of remarkable 
beauty. Especially attractive is a 
“Rider” of Rhenish provenance, a 
wood carving of the second part of the 
XIIIth century, which evinces the high 
degree of sculptural achievement 
reached by the anonymous artists of 
the Middle Ages. Also to the second 
part of the XIIIth century belongs a 
“Madonna and Child” from Flanders, 
a representative piece. Of consider- 
able significance are two ivory figures 
of an Emperor and an Empress, Ital- 
ian, from the end of the XIIIth cen- 
tury. An ivory diptych of Parisian 
origin, circa 1330, depicts episodes 
from the life of Christ and Mary, 
splendidly worked in relief. In this 
piece the grace and dignity of the fig- 
ures are especially attractive as is 
also their clear and logical grouping. 

Among the XIVth century pieces a 
“Madonna and Child” in oak wood 
from France or Cologne, is most in- 
teresting. The swinging curve of the 
Madonna’s body has a_ beautiful 
rhythm; the slight bend of her head 
and the grace with which she holds 
a small bunch of flowers are all typi- 
cal of the Gothic style. Two reliefs 
and a “Madonna and Child” in ala- 
baster are of English (Nottingham) 
workmanship and date respectively 
from the beginning, middle and end of 
the century. They are valuable con- 

(Continued on page 8) 
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Berkeley, painted about 1760, reached| ASSOCIATION TO 7 


2,300 guineas (W. West). Gains- “7 
borough’s portrait of David Middleton SELL CLUBHOUSE 
(1703-85), Surgeon-General to the Army 
}and Surgeon to George III, in light 
brown coat with yellow embroidered 
| vest, 30 inches by 25 inches, fetched 


| MEDIEVAL ARTIN | 
) SELIGMANN SALE 


(Continued from page 7) The National Association of Women 


; tributions to the study of the artistic 


Painters and Sculptors received per- 


evolution of the period. | 1,300 guineas (Meatyard). mission on March 19th from Supreme 
A ciborium in the shape of a tower, | Among other English pictures, N.| Court Justice McCook to sell its clup. a I 
silver gilt, of Rhenish provenance,| fwenre — of = rate a geen house at 17 East Sixty-second Street 
; ennis, in blue naval coat, with buff ie wr . £ re 
00. whi C 1e | ee mg to Louis F. Mentz for $152,000 ( 
dates from about 1400, le of tl ‘facings, brought 130 guineas (But > the 


purchaser taking the property subject 


same date and origin is a “Rider” in| tery); J. G. Eckhardt, group of Sir 


tvranve i 5 aCe “Ai i 
lime wood. A St. Odilia goes back to} |Robert Walpole and his first wife,| *® 4 mortgage ol $50,000, according to 
the middle of the XVth century. Catherine Shorter, with a view of| The New York Times. The petition | 
The greater richness and independ- | gree eam ogee oy John oe of the officers and directors of the go. I 
|} 19 inches by 45 inches, in a Grinling | .soyy ca; P > agsociati . : j 
ence of form which mark the follow-| Gibbens carved. teame—800 eeinens ciety said that ved association was in- 
ing period are manifest in two works | (Dighton); and Sir T. Lawrence, por corporated in 1920 and the present 


trait of William, first Lord Auckland| property, consisting of a four-story 


—a “Madonna and Child” and a “Vir- oe . . c 
(1745-1814), in green coat, holding a}and basement building, was acquired \ 
~ 


gin, Child and St. Ann,” the former 
of Mayence provenance, circa 1420, 


paper—580 guineas (Agnew) (this was! in 1925. 


bought at the Albert Levy sale in 1876 The directors said that the building 





| 

q Ren ” le ‘ : : V 
7 and the latter Rhenish of the first part for 30 guineas). has become inadequate; that condi- n 
of the XVth century. And last in this | | Ferdinand Bol, three-quarter length| tions in the neighborhood have c 
remarkable collection of medieval | | portrait of a nobleman in black dress | Changed and that if the property is I 
: sculptures comes a St. Margaret from | | and white lawn collar, his coat of arms pre — at yong: "4 offered, the t 
* sa “are: in the top right-hand corner, brought | C/Ubhouse Is likely to be “completely ‘ 
» 4 Kr ; 7 > . > : y “i , eh * ‘ . ¢ ’ : ud eges : . 99 “ ? a 
Burgundy, circa 1500. HANDLE OF A BRONZE LAMP, EGYPTIAN, III-I1Vth CENTURY, A.D. | 756 guineas (Colnaghi); B. E. Murillo,| ®emmed in by large buildings.” They C 
The collection of textiles is made up In the collection of Dr. Seligmann of Cologne, to be sold by |“The Immaculate Conception,” the said they have been unable to rent the A 
of exceptional Egyptian specimens in H. Ball and Paul Graupe in Berlin, April 28th and 29th. | Virgin in white and blue robes stand-|'WO Upper floors and that there has + 0 
various techniques dating from the |ing in the hollow of a crescent, sup-| P&¢® 4 deficit of $5,000 a year in oper. p 

Vth and VItl turies, A. D. Copti ported by a glory of angels, 54 inches| @tins the building. They intend to ae. 

an 1 centuries, ; ’ optic , an of > AR i : ’ ‘iin B Conk ire WwW arters i > art secti 
Dp LANSDOWNE OILS inches, similar to the portrait in the| by 46 inches—1,000 guineas (F. Sabin) | @U"e Dew du Levers sn the art section M 
and Byzantine weaves, with some silk | 4- ‘ ~ 4 | Prado--230 guineas (Blaker). (this was bought at the Zachary sale around a Avenue and Fifty-second . 
pieces, and Italian and German medie- IN CHRISTIE SAL Three important and well known in 1838 for 660 guineas); and Velas e The’ eee oe igned tl ti 7 p 
| ant ¢ gprs nea . ‘ es ae e officers who signec 1e petiti 
val silks, linens and brocades are all | portraits were by Sir Joshua Reynolds a "ead . ele a Innocent X, from] , ..,. —— le 
an Gmak 4 to Aaa ter apaenagas »| the Radstock collection—900 guineas a : ' 

represented in rare and valuable ex- (Continued from page 3) ‘a “yt gy Py — — — of | (smith) . Elizabeth Cady Stanton, president; r 
: enry irale, the London brewer, | ‘”” a ; Berta N. Briggs. first vice-president: ( 
amples. of 20 guineas. Among other Italian pic-| whose residence at Streatham—now rhe remainder of the day’s sale was Rosamond Smith Bouve ooneuh wae di 

ac » cate 2 rere . *, P : | j ar ‘ > , i : 7 ic "AS = 7 . 28- 
The prefaces to the catalogue were) tyres Giorgione, portrait of a sculptor,| commemorated in that suburb by | ‘" Part made up by 15 lots of pictures president; Clara Stroud, recordir n 
written by Dr. Paul Clemen, Dr. von a , A ; Thrale-road—became a literary circle | 4"d drawings of the late Mr. Gerard ; - ag sy 
Falk i Dr. Swarzanski | traditionally said to be Sansovino, the | * **a@te""0¢ ' . mes | Craig Sellar. of Ar set 9 : secretary; Mary H. MacCord, corre. 
alke and Dr. Swarzanski. : ; : in which Dr. Johnson figured, and this | ©T@18 Sellar, of Ardtornish, Morvern,| . onding secretary: Josephine Droe bai 
aprugenay | Venetian architect and sculptor, hold- portrait, painted in 1777, fell at 800 Argyllshire, a former secretary to Mr. assist unt ‘seer tary M ibel Conkling al 
; , , at % - “eh -| assiste secretary; Mabe , 
: ing a compass on a torso of an antique | gyjineas 74903, ° I< i il Joseph Chamberlain, and in part of nai abiiiinn . ing, , 
; 4 I guineas (Williamson). That of David |*** i treasurer. th 
—-- statue, 29 inches by 25 inches, brought | Garrick, a half-figure in brown coat and | Y@"lous properties. Among the Sellar be 

The Nessen Studio, Inc., takes/| 929 guineas (Fleischman); and I) Tin-| White lace frills, seated at a table, his pictures M. d Hondecoeter, domestic | Toast,” an interior with peasants re- 
pleasure in announcing that Mr. torett aint gl Rati tnn Dauhonis hands resting on a paper inscribed | poultry, brought o50 guineas (Fleisch-| galing, brought 300 guineas (Lathom); Ca 
Julius Rosenthal is now associated | ‘°'®''® = sean eas sienaas ‘ano Venlero, | « prologue,” went to Mr. Gabriel Wells, | mann), and G. P. Pannini, Roman ruins | and D. Teniers, the interior of a guard- re 
with the organization, which has gal-| Doge of Venice in succession to| of New York, at 950 guineas; and the with figures, 160 guineas (Rothschild).| room, 190 guineas (Katz). a 
leries at 151 East 38th Street. | Moncenigo in 1576, 35 inches by 27} portr»it of Elizabeth Drax, Countess From other sources: G. van Herp, “The The day’s total was £26,967. ne 
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Saturday, March 29, 1930 


Whitney Museum 
To Open On 
November 15th 


(Continued from page 3) 
at 
dred works, will begin about July ist. 
An museum arrange- 
ment intention 


Mrs. 
more or less furnished rooms, 


ing the galleries of the remote 
mosphere typical of most museums. 

Mrs. Juliana R. Force, who has 
directed the activities both of the 
Whitney Studio Club and the Whitney 
Studio Galleries since their inception, 
will assume directorship of the new 
museum. Hermon More, formerly 
curator of the Museum at Davenport, 
Iowa, and a well known member of 
the Woodstock, New York, colony of 
artists will hold the position of 
Curator, and Carl Free and Edmund 
Archer, both painters and graduates 
of the Art Students League, will com- 
plete the staff as assistants. 

As spokesman for Mrs. Whitney, 
Mrs. Force outlined in detail the aims 
and purpose of the new museum. In 
pointing out that its founding is a 
logical step from the activities first 
of the Whitney Studio Club, which 
fostered and nurtured new and in- 
dependent ideas in art, and the Whit- 
ney Galleries, where the resulting 
“young” art was introduced to the 
world, she corrected the impression 
arising from an earlier announcement 
that the Museum wouid continue to 
be a threshold for young artists. 

“While this museum will emphati- 
cally not be merely a repository for 
relics,” she said, “no museum can be 
a place for experiment. It is no longer 
necessary for this organization to help 


innovation in 

is the announced 
reliev- 
at- 


the young artist to gain a hearing. 


| What is now needed is a depot where 


the public may see fine examples of 
America’s artistic production, and it 
is this need which we hope to fill. The 
purchasing fund is to be a large part 
of our endowment and acquisition one 


|of our most important functions, but 


. . } our 
present numbering about four hun- | 


objective will be the formation 
of a collection of pictures and other 


| works of art whose merit alone make 


of | 
Whitney to hang her paintings in | 


| 
| 





them worthy of being preserved in a 
public collection.” 


The collection, as it will be opened 


in the fall, will make no attempt 
toward an exhaustive chronological 
order or to include every artist of 


note, but rather to provide a collection 
of the finest American paintings and 
sculpture obtainable. In this respect 
it will resemble the famous Wallace 
collection in London. Among the 
artists included in the list of several 
hundred to be represented are: Gif- 
ford Beal, Robert Chanler, Eugene 
Speicher, Robert Henri, John Sloan, 
Thomas Eakins, Walt Kuhn, Edward 
W. Redfield, Ernest Lawson, 
Bellows, Thomas Benton, Louis 
Bouche, Samuel Halpert, Boardman 
Robinson, Charles Sheeler, Charles 
Demuth, Yasuo Kuniyoshi, Katherine 
Schmidt, Allan Tucker, Childe Has- 
sam, William Glackens, Charles Pren- 
dergast, Maurice Prendergast, 
Brook, Peggy Bacon, Max Weber, 
Cecilia Beaux, Gari Melchers, Abbott 
Thayer, Rockwell Kent, Joseph Stella, 
Ralph A. Blakelock, William Yarrow, 
Preston Dickinson, Malvina Hoffman 
Stirling Calder, Isamu Noguchi, James 
Earle Fraser, Hunt Diederich, 
Davidson, Paul Manship, Edward 
McCartan and John Gregory. 

For a time, at least, no 
one-man or loan exhibitions 
held, 


will be 


cent acquisitions 
Museum will lay 


upon which 
strong emphasis. 


George | 


Max | 
Kuehne, Anna Goldthwaite, Alexander | 


Jo | 


transient | 


though a section of the building | 
will be devoted to the showing of re- | 
the | 
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In the collection of Dr. Seligmann of 

Cologne, to be sold by H. Ball and 

Paul Graupe in Berlin, April 28th 
and 29th. 
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HEARST RESTORES 
ST. DONAT’ S > CASTL E 





CARDIFF, Wales. Antiquarians | 
here are rejoicing over the news that | 
panelings and priceless English furni- 
ture as well as many Gothic and Tudor 
antiques from William Randolph 
Hearst’s collection are being sent back 
from the United States to grace St. 
Donat’s, a magnificent baronial castle 
on the Glamorgan coast of Bristol 
Channel, according to a wireless to 
The New York Times. The American 


newspaper publisher is restoring the 
castle, which he purchased in 1925, 


as a summer residence for himself and 
his family. 

Originally, a Norman stronghold, St. 
Donat’s Castle passed into the hands 
of Richard Stradling in the reign of 
Edward I and remained in the Strad- 
ling family uninterruptedly for more 
than four centuries. 

The present castle is believed to be 
of XIVth century construction and is 
composed of two wards, the outer hav- 
ing a strong gatehouse with portcullis 
and the inner consisting of an irregu- | 
larly shaped courtyard surrounded by | 
three-story buildings in the fashion | 
of a college quadrangle. 

That the archaeological value of the 
castle shall not be destroyed Mr. 
Hearst, who will enlarge and improve 
the lighting of the living rooms, has 
ordered that every stone removed shall 
be replaced and any new stone re- 
quired shall be taken from the orig- 
inal quarry. Sir Charles Allom has 
charge of the reconstruction and ex- 
pects the work to be completed early 
this summer. 

Mr. Hearst has been collecting an- 
tiques and tapestries for many years 
and intends to turn St. Donat’s 
a treasure house. 
include the Sparkford room from the 
Hazelgrove House, Somerset; panel- 
ing from Albyns, famous old Essex | es- 


|chased in St. 


into | 
The treasures will | 





; paneling and woodwork from the 
Blizabeth room of Heronden Hall, 
Kent, and a XVIth century oak room 
of an old hall at Ellenhall. 


The famous Bradenstoke barn, which 
formed a part of the Bradenstoke 
Priory in Dorset, is also to be re- 
moved to St. Donat’s. One item 
destined for the castle museum is 
world famous, namely, a pair of shoes 
worn by Henry VIII and made of 
cloth of gold. Historic windows pur- 
Albans and Elizabethan 
and Tudor beds, as well as priceless 
gems from Mr. Hearst’s American col- 


lection, will also go to St. Donat’s. 
Some of the finest pieces of old 
English silver in the Barnet Lewis 


collection have been purchased for St. 
Donat’s. The castle will contain no 
French, Italian or Spanish furniture or 
decorations. All are to be old English 
in design. 


| “a 


518,000 SEE 
LONDON SHOW 


LONDON.—tThe greatest exhibition 
jof Italian art ever assembled closed 
on the evening of March 20th at Bur- 
lington House after being shown for 
almost three months. 


When the last visitors trooped re- 
luctantly from the building, it was an- 








nounced that 518,000 persons had 
seen the exhibition—more than ever 
attended any other art show in the 


world, acording to a wireless to The 
New York Times. Among these were 
14,000 art teachers and 9,400 holders 
;of season tickets. March 19th was 
|the most crowded day, 12,700 art lov- 


| ers passing through the turnstiles. 


The closing of the show was marred 





| by the discovery of serious defects in 
BKotticelli’s “Annunciation,” lent by 
the Glasgow Corporation Gallery. Two 
large blisters and a number of smaller 
ones have appeared. 
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NEWTON 


(Late of 175 Piccadilly, London) 


Announces his removal from 
665 Fifth Avenue 
to more commodious premises 
at 
FOUR EAST 56th ST. 


NEW YORK 
The Telephone Number 


remains unchanged 
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A view 


to Main 


Sales will be conducted by M 


The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, INc. | 


os Ara, 





Entrance 


ies, 9 East 59th | 
Street. 


Member of the Antique and Decorative Art League | 


9-11-13 East 59th Street | 
New York | 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between } 
three and four hundred, taste- | 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
son. 
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galler- "Oo 


Inquiries Solicited 


essrs. E. P. & W. H. O'Reilly 
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Ruysdael Brings 
$33,600 in Sale of 


Vieweg’s Collection 


BERLIN. — Jakob Ruysdael’s 
famous painting, “The Haarlem 
Bleaching Ground,” brought 140,- 
000 marks (about $33,600) at 
the auction on March 18th of the 
Brunswick publisher, Vieweg’s 
collection, according to an Asso- 
ciated Press dispatch. The buy- 
er was a Berlin dealer. 














Brooklyn Shows | 
Dutch East | 
Indian Art 


| 

The third large exhibition of the | 
season at the Brooklyn Museum | 
opened with a private view on Friday, | 
March 14th. The guest of honor was | 
Dr. J. H. Van Royen, Minister from | 
the Netherlands, and the other guests | 


were: Mr. W. P. Montyn, Council of | 
the Netherlands; Dr. and Mrs. Will. | 
iam H. Fox, Dr. and Mrs. Herbert J. | 
Spinden, Prof. and Mrs. Adriaan J. 
Barnouw and Mr. and Mrs. Tassilo | 
Adam. 

This unusual show has brought to- 
gether from many sources, objects 
illustrating the art of the islands com- 
prising the Dutch East Indies, the 
most important of which are Java, 
Sumatra and Borneo. One of the most 
important lenders is the Colonial 
Museum in Amsterdam, which has 
sent some of the largest and most 
valuable collections. 

The ante-room which leads into the 
galleries displays the aboriginal art 
of Sumatra as shown in objects used 
by the Batak tribe, who until very 


recently were cannibals. These ob- 
jects show that primitive man in this 
part of the world was as far ad- 
vanced in art as were the tribes of 
Africa which have aroused so much 
interest in the past few years. 

The first large section of the galler- 
ies is given over to other objects from 
aboriginal] tribes such as the Dyaks 
of Borneo and the Papuas of New 
Guinea. Some of the most noteworthy 
objects in this section are the beauti- | 
fully woven textiles made of red and 
gold thread, 

In the center section of the long 
gallery has been arranged the unique 
collection of plaster casts of sculpture 
from the Borobudur, the largest re- 
ligious shrine of the stupa type in the 
world, which is located in Central 
Java. The date of the beginning of its 
construction is unknown but it was 
finished in 865 A.D. It is literally cov- 
ered with sculptures relating to the 
Hindu religion, as the period of its 
erection was during that of the 
Hindu ascendancy in these islands. 
The Borobudur carries on its surfaces 
over three miles of sculpture. In the 
United States there are only six 
pieces showing this work, and these 
are in the Boston Museum. The 
Brooklyn Museum show includes 
thirty casts from the building. All, 
except the six seated figures of 
Buddha, showing the god in different 
attitudes, are long panels in high re- 
lief depicting various stages of the 
story of the Bodhisattva which is the 
legend of how Guatama Buddha be- 
came a god. 

At the end of the long gallery are 
two sections, one devoted to shadow 
plays and marionettes and the other 
to objects from the island of Bali. 

Another alcove is given over to 
marionette figures which are held up 
on a stick from below, much as Punch 
and Judy figures are, and whose arms 
and head are operated by sticks. 
These figures are remarkable for their 
grotesque carving and bright coloring 
and their gay colored costumes. 

The section devoted to Bali con- 
tains paintings on cotton done in 
bright colors involving a lavish use of 
gold and red, which correspond in a 
way to our early Christian religious 
paintings. There are also several | 
stone sculptures of both gods and| 
humans and a large collection of the 
gods in fierce and threatening at- | 
titudes, carved from wood and highly 
colored. These exhibits are par- 
ticularly interesting as Bali is the| 
only place in the world, outside of 
parts of Asia, where the Buddhistic | 
religion survives. 
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“CHRIST CRUCIFIED,” NORTH OF FRANCE, EARLY XIIth CENTURY 


In the collection of Dr. Seligmann of Cologne, to be sold by 
H. Ball and Paul Graupe in Berlin, A pril 28th and 29th. 


The large square gallery at the end 
is given over to one of the most re- 
markable features of the exhibition; 
namely, a superb collection of Jav- 
anese batiks. Mr. Tassilo Adam, As- 
sociate Curator in charge of Oriental 
Art, made this collection principally 
at the courts of the sultans of Java, 


so that the pieces represent the best | 
The pieces shown | 


that can be found. 
are nearly all of the XVIIIth century. 


ce 





Probably the most important piece 
in this collection is that formerly 
owned by the third sultan of Mataram 
of the Empire of Central Java and is 
a piece ten feet by fifteen feet long. 
There are only two others of the same 
pattern in the world, but not as large, 


and these are at the court from which 


this one came. Mr. Adam says that 
this is the only piece in three parts 
which he has ever seen. 
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es ent ed 
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AN EXHIBITION OF 
OLD SHERATON MAHOGANY 
AND SATINWOOD 
The symmetrical beauty of outline and delicacy of 
details so characteristic of the fine work of this 


period is evident in the specimens at the Vernay 
Galleries. 


dit ou 
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Illustrated is a beautiful Etagere of uncommon 
= design in mahogany inlaid with satinwood. Height 
3’ 10", width 2’ 6”, depth, 1’ 1”. 


Vernay 


ENGLISH FURNITURE--PORCELAIN 
SILVER -POTTERY & GLASSWARE 
NEW YORK: 19 East 54th Street 
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ROSENBACH COMPANY 


202 EAST 44th STREET 1320 WALNUT STREET 
NEW YORK PHILADELPHIA 


ANTIQUES and DECORATIONS 


me ADMIRABLY Adam furni- 
ture lends itself to interesting treat- 
ments is exemplified in this grouping 
in the Rosenbach Galleries. Here are used | 
an antique mahogany Adam side table, circa | 
1760, and a pair of antique mahogany Adam | 
oval arm chairs upholstered in brocaded silk. 
The old painting by Pannini is combined with 
a carved and gilded mirror in reproduction | 
frame. The crystal five-light Old English wall | 
brackets, circa 1800, are of a set of four and | 
beneath hang two of N. Lancret’s four color 
prints of the “Four Seasons.” On the table are 
a pair of gilt wine coolers by R. Garrard, en- 
graved with the arms of the Duke of Cumber- 
land, England 1816; and a Malachite Tazza. | 
| 


PRONOKLAD 


Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 
Manuscripts, Autographs and Fine Prints. 
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museums and their activities, and it 
will inform the general reader of the 
work of his local museums and of 
those in other parts of the country. 
Exhibits, school-service, library facili- 
ties, children’s activities and count- 
less other features of the modern mu- 
seum program will be described in an 
entertaining manner. Ralph Clifton 
Smith will edit the magazine and the 
subscription price is $3.00 per year. 
|It will be published at 3732 Van Ness 
Street, Washington, D. C. 


MUSEUM MAGAZINE 
: TO BE PUBLISHED 


WASHINGTON. A new museum 

magazine is about to appear in the 

capital city of Washington. The title 
is to be Museums, a magazine pop- 

ularizing museums. It is planned as | 
a monthly and will feature the work | 
of all kinds of museums, art, science, 
history, industry. Its purpose is to 
increase the public understanding of 
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ROBERT AITKEN 
WINS LAW SUIT 


Robert Aitken, a sculptor, has won 
a verdict of $5,850 in Supreme Court 
for his efforts to please the Society of 


shoes 


stock. 


models for a Battery Park monument 
to commemorate the arrival of the 
Dutch settlers in New York, according 
to the Associated Press. 

Mr. Aitken dressed the figures of his 





first model in the smocks and wooden 


ciety which had ordered the statue ob- 
jected, 
were of the gentility, not of peasant) said that Mr. Aitken’s suit was prompt- 


model, 
Daughters of Holland Dames with two) in the 
cade of the patrician. 

This attempt 
the Society, which refused to pay Mr. 
Aitken. He sued, and 
verdict, which was set 


* . 


PHOTOGRAPH OF THE GUESTS AT A LUNCHEON GIVEN BY S. W. FRANKEL AT THE ST. REGIS TO MEN PROMINENT IN THE VARIOUS ART ACTIVITIES 
ABOUT ONE HUNDRED AND SIXTY WERE PRESENT. 


court. A second trial, on a charge of 
breach of contract, was begun before 
Justice Black and a jury. 

Counsel for the Dutch descendants 


of the Dutch peasant. The So 
saying that the Dutch settlers 
So Mr. Aitken made another 


with the figures clad. this time 
slippers and embroidered bro- 


ed by wounded vanity, and not by in- 
dignation at a broken contract. Clif- 
ton Williamson, the sculptor’s counsel, 
said that the Society’s refusal to ac- 
cept either statue was “an outrage- 
ous thing.’”” The verdict was given for 


also failed to please 


won a $5,000 


aside by the! six years. 


$5,000 services and $850 interest for 





de hauke «( 
5 Fart 5! 


ee 


-TON-YING 
| & CO. 


CHINESE 
| ANTIQUES 
Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
Jade Carvings 


AT THEIR GALLERIES 


5 East 57th Street 


| Third Floor | 
NEW YORK CITY 
Paris London 























Shanghai | 














| 
PAUL ROSENBERG | 
AND COMPANY 


INCORPORATED 


ENO 


FRENCH MASTERS 
OF THE 
XIXth and XXth 
CENTURY 


CL o 





NEW YORK | 
647 Fifth Avenue | 




















the 
opt 
pei 
sta 
tio 
pai 
cel 
ant 
cre 


hil 
the 
er 

ACi 
so] 
the 


rec 
ten 
the 
nec 
sel 
an 
mo 
fai 
tha 
dec 
sat 
stil 
abl 
hal 


ele 
tur 
for 
fro 
a g 
onl 
one 
In 

vas 
roa 
aga 
der 
oth 
thi 
tho 
ski 
Ho} 
the 
tiol 


sur 
has 
size 
Ste 
in s 
inte 
has 


A 
coll 
bee 
ent 
all 
put 
7 
bee 
nee 
of 
tim 
eve 
Par 

F 
wht 
ame 
Afr 
lect 
Spit 
the 
the 
til ¢ 
so, 
thos 
whi 
pre: 

T 
incl 
type 
Bal 
figu 
and 
cluc 
tles 
mas 
and 


W 
enni 
fers 
ing 
Wate 
Bre; 
sery 
mag 











The Art News 





Saturday, March 29, 1930 








EXHIBITIONS IN THE NEW YORK GALLERIES 


Academy Holds 
105th Annual 
Exhibition 


For the one hundred and fifth time 
National Academy of Design has 
Annual Exhibition. Ap- 
pearances to the contrary notwith- 
standing, it is not the same exhibi- 
tion. Titles are changed each year, 
painters change at least twice in a 
century, prizes move in slow rotation 
and the size of the exhibitions has in- 
creased. 

Snow never melts in the acadeinic 
hills, landscapes preserve eternally 
the pale greens of spring or the warm- 
er colors of summer days and the 
Academicians and their friends, philo- 
sophical sceptics, comment sadly on 
the monotony of Nature’s repetitions. 

Curiously enough, in spite of all the 
recent agitation about American con- 
temporary art, one seldom thinks of 
these annual exhibitions in that con- 


the 
opened its 


nection. They are Academy shows, 
self-contained and_ self-perpetuating, 
and should not be compared with 


more lively affairs. They maintain a 
fairly high level of craftsmanship, al- 
though this seems to have suffered a 
decline in recent years, and evidently 
satisfy themselves and those who are 


still amazed that anyone should be 
able to paint a picture entirely by 
hand. 


There are always a few disturbing 
elements in the Academy shows, pic 
tures which cannot be made to con- 
form and rise like mountain peaks 
from the desert. Lawson has always 
a good picture and this year’s is not 
only the best in the exhibition but also 
one of the painter’s finest canvases. 


| ness. 





In “Gold Mining, Cripple Creek” a 
vast mountain, streaked with lines of 
road and track, rears its mighty bulk 
against the sky. The solidity, the or- 
dered power of this picture, makes 
other landscapes in the room seem 
things of cloud and cardboard. Haw 
thorne, by virtue of his style and 
skill, also contributed a high light and 
Horatio Walker recalls the days when 
the Academy was a more vital institu 
tion. 





The sculpture in this year’s show 
surpasses anything that the Academy | 
has yet done. From Lentelli’s life- | 
size “Salome” to Lawrence Tenney | 
Stevens’ “John Harrison,” the objects ! 
in stone, bronze and plaster are as un- 
interesting a lot as even that body | 
has ever brought together. 


AFRICAN SCULPTURE | 
Valentine Gallery 


A part of the famous Paul Guillaume 
collection of African sculptures has 
been brought to New York by the Val- 
entine Gallery. Seventy-four pieces, 
all of which are for sale, have been 
put on exhibition. 

The Guillaume collection has long 
been famous and is too well known to 





need extensive comment. Accounts 
of it have been published several | 
times in books and magazines and 


every commentator on modern art in| 
-aris has had to refer to it. 

For it was the Guillaume collection | 

whose formation started the vogue 
among artists and connoisseurs for 
African art. A few painters and @ol 
lectors had rediscovered the tense 
spiritual quality of primitive art but 
there was no general recognition of 
the real value of Negro sculpture un- 
til early in the present century. Picas- 
so, Modigliani and Matisse are among 
those who owe much to the collection, 
which is finely represented in the 
present exhibition. 
The masks and figures now shown 
include examples of the most famous 
type, the Baoule and Dan _ bronzes. 
Baluba ivories, Sudanese masks and 
figures, and others from the Cameroon 
and Ivory Coast. The collection in 
cludes ceremonial objects, dance rat- 
tles, magical accessories and recades, 
masks of various types, votive figures 
and fetishes. 











WALTER GAY 


Wildenstein Galleries 


Walter Gay, who is one of the.per- | 
ennial exhibitors at Wildenstein’s, of- | 
fers as the feature of his present show- 
Ing a complete series of paintings and 
watercolors done in the Chateau du 
Breau. Here spacious salons still pre- | 
Serve that discreet XVIIIth century 
magnificence which the artist loves to! 


ithing but love,” 


glorify. Few can paint more deftly | PRINTS BY AMERICAN 


or sympathetically the sheen of old 
brocade, the subdued gleam of 
hogany, or tooled bindings in 
rows. 

In his own somewhat restricted field, 
Mr. Gay stands unparalleled among 
American artists and although he 
must rank as_ painter-antiquarian, 
rather than as creative artist through 
his rejection of all human or emo- 
tional appeal, his technical virtuosity 
commands respect. In addition to the 
large series from the Chateau du 
Breau, the present exhibition includes 
paintings done in Fontainebleau, Ver- 
sailles and St. Germain, as well as sin- 
gle subjects from Italy, Germany and 
New England. 


quiet 


YASUO KUNIYOSHI 
Daniel Gallery 


The first one-man show which Kuni- 


ma- | 


| 


yoshi has held in two years is now | 


open at the Daniel Gallery. All of 
the pictures are recent and both in 
subject matter and technique are 
chiefly variations on one theme. Kuni 
yoshi has found a model and a color 
scheme which please him and has 


painted a series which, in spite of the | 


obvious repetition, becomes 
monotonous. 
the fact that the poses he has chosen 
follow no conventional patterns, 


even the modern ones. 


never 


Partly this results from | 


not | 
He has a very | 


personal interest in the female figure | 


and expresses it with unusual frank- 
Moreover, he makes entertain- 


ing pictures, regardless of subject, and | 


so accomplishes two ends, both un 
common. His peculiar color scheme 
of brick red, yellow, gray and black 
is used skillfully and its dissonances 
are forced into harmonic form. 

In among the nudes and semi-nudes 


are a few still lifes of a more familiar | 


pattern. Almost the same _ color 
scheme and compositions are used for 
fruits and vegetables as for his fig- 
ures as though the painter had turned 
to the contemplation of an inanimate 
pear as a relief from his other investi- 
gations. 


EUGENE MacCOWAN 
Marie Sterner Galleries 


Mr. Eugene MacCowan, whose work 
has been on view at the Marie Sterner 
Galleries until March 27th, believes in 
dispensing with amiable log rolling by 
eminent critics. He even disbelieves 
in numbers and titles, and proffers in- 
stead a slightly confusing but pro- 
vocative list of French and 


| Song” 








ETCHERS 


Kleemann Thorman Galleries, 


Ltd. 


Prints by American etchers of both 
conservative and modern tendencies 
are being shown at the Kleemann 
Thorman Galleries. Beach and back- 
stage subjects by the Pinto’s, Regi- 
nald Marsh’s “Burlesque” and the fa- 
miliar “Saturday’s Children” of Mar- 
tin Lewis are among the most strik- 
ing of the etchings on view. Strongly 
contrasting personalities are revealed 
in the New York scenes of McNulty 
and Meyerowitz. Norwegian scenes by 
Chester Leich illustrate skillful work- 
manship in the conservative tradition, 
while a more capricious accent ap- 
pears in the Italian scenes by Petrina. 
Black and whites by Gordon Grant, 
Rockwell Kent, Albert Sterner and a 
large number of other contemporary | 
Americans, illustrate a variety of tech- 
niques and tendencies. 





KAROLY FULOP | 


Grand Central Galleries 


Karoly Fulop, of Philadelphia mural 
fame, appears this week at the Grand 
Central Galleries with a group of stat- 
ues in carved wood and ivory. In ad- 
dition, there are a number of the dec- 
orative panels and watercolors already 
familar to New York gallery-goers. 
Although the Virgins and Salomes in 
gilt and polychromed wood with insets 
of carved ivory have novelty of ap-| 
peal, the few sculptures in natural | 
wood are by far the best things in the| 


exhibition. 


Frankly decorative in his purposes, | 





Mr. Fulop adapts Gothic attenuations} ~ 


to the modern mood and seasons all 
with the necessary dashes of mys-| 
ticism and charm. His feeling for}! 


rhythmic design and well spaced com-| 
position is given greater scope in sev-| 
eral of the panels, such as ven 
and “Harmony.” The ac-| 
quarelles, many of whch would make! 


“on 


| excellent patterns for batiks or other} 


textiles, weave the more decorative) 


aspects of Mediaeval religious ecstacy 


English | 


words by which the paintings may be| 


Jean Cocteau, 
André Gide are 


identified. Clive Bell, 
Norman Douglas and 


| technique 


among the kind friends who have thus | 


christened Mr. 


inal than their method of presentation. 

The heads, which are 
sculpturesque in style, have a certain 
modernistic mysticism, reinforced by 
good draughtsmanship. Other group 
compositions with landscape 


ing degrees. These debts are most 
obvious in a composition which Clive 


‘ . ’ re %o ‘yr * ; 2 | s 
i MacCow os a gee |most part in watercolor, are no longer 
which are in truth somewhat less orig ‘conscious of 
shies |lie beneath 
distinctly | 


into patterns of rich color and luxuri-| 
ant detail. 


AMERICAN MODERNS 
Murai Gallery 


William Meyerowitz and Emanuelle 


Romano, in the current Murai Gallery | 


show, comport themselves with the 
ease that comes from well disciplined 
and certainty of direction. 
The former's landscapes, done for the 


the cubistic forms that 
their sparkling surfaces. 
Romano, definitely classic in his sym- 


|pathies, also has found his character- | 


setting | 
lreveal the influence of Chirico in vary- 


Bell has entitled “I can’t give you any- | 


and Jean Cocteau has 
christened “Chambre d’hotel.” Among 
the drawings, the bull fighting sub- 
jects have a vitality that is entirely 
lacking in the Chirico-like renditions 
of horses. 


JULIAN PEABODY 
Babcock Galleries 


many water colorists of 
considerable technical skill who are 
unduly respectful towards nature. 
Julian Peabody, now exhibiting at Bab- 
cock’s, belongs in this group. If by 
szcood fortune he finds an excellent sub- 
ject, such as the lighthouse at Province- 
town or sardine boats off St. Jean de 
Luz, good design reinforces his natural 
feeling for color. 
the artist is often overcome by detail. 


There are 


| With the exception of an interesting 


landscape done in A-ru-e, all the Tahi- 
tian subjects are choked in masses of 
tropical vegetation, seen too closely 
and too cautiously. In the “Dry Arroyo” 
of the small New Mexican group, Pea- 
body again demonstrates that he can 
see and paint color, if not disturbed 
by conflicting motives in nature. Three 
flower paintings seem more conven- 
tional than the majority of the land- 
scapes. 


On other occasions, | 





istic rhythms, expressed in a series of 
interesting nudes and figure subjects. 

Milton Avery, who shows some nine- 
teen canvases, is a more speculative 


(Continued on page 15) 





PICTURES WANTED 
We Buy 


important works by J. L. Agasse, A. 
Anker, J. J. Chalon, F. Buchser, H. 
Fuseli, C. Gessner, R.A., Liothard, 
De la Rive, G. Segantini, A. Toepffer, 
B. Vautier, R. Zund, etc., and all other 
SWISS artists of the 19th century. 


~ 
SWISS engravings of views and 
costumes and old Swiss stained 


| 
| 
| 





glass panels. 


Also important pictures of Mod- 

ern 1830-90, and Impressionist 

Schools, French, German, and 
Italian. 


ZURICH, SWITZERLAND 
Please write particulars to 


Mme. LUCY BOLLAG 


Hotel Montclair, Lexington Ave. at 49th St. 
New York City 





G. & L. BOLLAG, 89 Freie Str. | 
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Michel Barthelemy Ollivier 


“The Picnic” by 
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THE ACADEMY 


The National Design 
imposes this week its 


tion, “Is there any contemporary art 


Academy of 

annual ques- 
in America and, if so, where is it to 
be found?” 
cording to 
non - committal 
vote would be a decided negative but 
in art it is always the minority that 


The exhibition, also ac- 
makes a 
majority 


annual custom, 


answer. A 


matters, and there are a few good 
pictures in the show. 

These are not seen to good advan 
tage. They are 
with dull, boring canvases which dis 
tract without pleasing the eye. Their 
painters have been better represented 
either at one-man or group shows in 
the dealers’ galleries. Nevertheles 
at a sacrifice to themselves, they give 
the Academy exhibition the only in- 
terest it has and save it from the 
declaration that art in America is 
dead. Presumably it is out of loyalty | 
to a venerable institution whose his- | to or exhibited in one or other of the 
tory has been honorable that these | official groups. The 
men continue to send pictures. Oth-| therefore a valuable, probably a nec- 
ers have dropped out and few of the | essary, institution. 
younger men would be willing to con-| Today the situation has changed 
tribute, even if their work would pass | radically and except to the members, 
the academic jury. Once only the ex-|associates and few close friends the 
periment of introducing blood | Academy shows have little prestige 
was tried and met with complete fail-| There are other and much better ex 
ure for active life seemed slightly | hibitions of American art and the pub 


beset on all sides 


“STRAWBERRY MADONNA” 


Academy was 








new 


raucous in the staid academic halls|lic ig familiar with the best of the 
and served only to emphasize the|painters whose work will be shown 
moribund state of the official body.| A few pictures are sold but evidently 
Evidently the Academy is not to be|the commissions from sales are not 
revived. Neither is it a place to seek |enough to pay the expenses of the 
for art. lexhibitions. Collectors, dealers and 

Another question presents itself.| museum representatives stay away in 


Does the Academy serve any useful | large numbers and the casual public, 
purpose? Once it did. Private gal-| still perhaps attracted by the institu- 
leries where American art 
shown were few and, apart from the|to believe that American art begins 
Academy or the Society of American | with the Academy and ends with the 
Artists, the painters and the 
had almost no means of intercourse. |Museum of Art. 

Private buyers, the museum repre- Obviously this is not true for even 
sentatives and dealers came to the ex- | the American exhibition of unholy 
hibitions for they were important |memory at the Modern Museum was 
events in the art world. Collections |a far livelier show than the A sademy 
were formed of the prize winning or | has held in 
other pictures; sales 
Moreover, with very few exceptions, | private galleries which have aroused 
the best American painters belonged | much greater interest. 


could be/|tion’s former prestige, is encouraged 


Many years and there 





‘oe . ‘ ; 
public |Hearn pictures in the Metropolitan 


- The ArT News_ 





"In the collection of A. 8S. Drey 


Since the exhibitions are neither 
financial nor artistic suctesses there 
would seem to be no reason save in- 
their continuance. Unless 
the rumor be true that in the smaller 
cities of the West the mystic letters 
m. am OF A. M. A. til 
ling. 


ertia for 


have mean- 


MUSEUMS AND AMERI- 
CAN ART 


March 
publication 


In its issue, the new art 
conducted a 


problems of the 


Space has 
symposium on the 
museum in contemporary American 
art, to which leading directors have 
contributed. We 
of the 


museum leaders throughout the 


print below some 


most interesting opinions of 
coun 
try: 
CLYDE H. BURROUGHS 
Secretary, Detroit Institute of Arts 





In my fifteen years’ experience with | 


contemporary exhibitions I am confi- 
dent that the 
more nearly the kind and quality of 
exhibition which it desires, by person- 
ally selecting and inviting a group 


museum can achieve 


numbers to the galleries it is to oc- | 


‘cupy. While this plan seems at first 


| satisfied. 


were frequent. | have been a number of exhibitions in|show, accommodating it in point of | 
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she possesses numerous talented and 
very alive painters, has expresseq her. 
self aesthetically chiefly in certain 
|}constructions, notably in the design. 
| ing of factories, warehouses and grain 
| elevators, where architects have not 
|applied Romanesque and Gothic orna- 
| mentation, which make so many of 
| their skyscrapers ridiculous, in motor. 
|car designing, aeroplanes and machin. 
|ery. A jade-green enamel and nicke] 
}sink now exposed in a Fifth Avenue 
window is 
nificant. 
BLAKE-MORE GODWIN 
Director, Toledo Museum of Art 

A museum should not feel that once 
it has purchased a contemporary paint. 
ing it should forever retain and ex. 
hibit it. Times change; so do styles. 
and with them our likes and dislikes 
A wise investment board carefully ge. 
lects its securities, in the belief that 
But it also 
frequently takes inventory of its port. 


also aesthetically sig. 


they will always be good. 


folio, and often finds that certain ge. 
curities can well and profitably be re. 
placed by others. A museum, in the 
instance of its investment in those 
works of art which have not yet be. 
come seasoned securities should do 
likewise; and the sale of such works 
as are outliving their usefulness wil] 
produce funds from which others of 
greater utility can be secured. 

A. CONGER GOODYEAR 


President, Museum of Modern Art, 
New York 


The Museum direction have been 
taught by their experience in this ex. 
hibition (Contemporary American 


Painting) that an artist’s selection of 
his own work is rarely the best selec- 
tion; that so far as possible the work 
of each artist 
gether; and 
be admitted 
hung. 

W. PRESTON HARRISON 


Founder of the Harrison Galleries in the 
Los Anae le Ss Muse mn 


Contemporary art 


hung to- 
must 
exhibition is 


should be 
that 
before an 


critics never 


seems finally to 
genuine 
The old 


artist had to be 


have been recognized as a 


necessity for Museums. 
scarecrow that an 
dead and buried for a half century at 


least before becoming eligible as a 
Museum entry, may still be required 
by many of the most conservative 
storehouses of vast treasure, or ware- 
houses of past failures, as the case 
would 
hat all over this country a crying de- 
nand for living art by living artists 
is meeting with a steady 


Nor would it seem altogether unlikely 


may be. It seem, however, 


response. 


to soon find this theory quite univer- 
institutions not 
catering exclusively to priceless gems 


sally adopted in all 


By LUCAS CRANACH 
}and masterpieces and relics of former 


blush to be arbitrary and autocratic, 

and in principle seems to afford the | 

younger men less opportunity, it has | 

been my experience that the reverse | Vulve 
| 


ROBERT B. HARSHE 
Director, Art Institute of Chicago : 
Acquisitions through purchase in- 


problems of policy, 
condition, 


; 
zenerations. 
| 

' 


museum 
quality, genuineness and 
price. 
: }quire not only the work of such con- 
artists to assemble a| , 
temporary attained 


is true. 
a pices The museum should seek to ac- 

In my visits to exhibitions and to 
the studios of 


artists as have 


contemporary show I always seek out Paget 
‘ .| deserved success but significant work 
the new and current expressions of ; tat ' build f 

, ‘ yy artists who ca yuild future suc- 
our own times, even wading through| ” * _ , 


cesses on such recognition. 
: : | It may be true that the acquisition 
show in order to keep alive ies . 
‘ |committees in some museums do not 
to the trend of our day. 


my artist friends as to their own dis 


acres of paint and canvas at an inde- | 
pendent 


I inquire of ? i 
the recommendations of the 


incon- 


| accept 
staff experts. 
Either the recommendations 


Such action is 


coveries among the rising generation, 


| sistent. 
of the staff experts should be accepted 
or other experts chosen whose advice 


and it has been our experience that 
we have often exhibited comparative 


ly unknown men long before they are ; 
will be accepted. 


EDWARD JACKSON HOLMES 


Director, The Museum of Fine Arts, 
Boston 
In a transitional period such as that 


of today, it seems highly important to 
maintain a place to which one may 
turn as to a final court of appeals, for 
standards of beauty and quality. 
This does not mean that the Mu- 
seum of Fine Arts is indifferent to 
modern art, a challenge readily an- 
| swered by the recent exhibition at the 
Museum of the International Exhibi- 
(Continued on page 31) 


admitted to the jury exhibitions. 
Experience has taught me also that 
group shows should not be too large | 
and that their should 
some relation. In a cross-section of 


content have | 


contemporary American art made up 
of both so-called academic and modern 


things, the appearance of the show is 
not always felicitous and no one is 


A. E. GALLATIN 
Founder of the Gallery of Living Art, 
New York University 
America, it seems to me, although 
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EXHIBITIONS IN NEW YORK 


\ 
(Continued on page 13) | tradition. Instead of turning to French 
. ; : Bas ,l€ r experimenting with modern ab- 
sysonality, still a little confused by pee or expe ; 
personality, “ , eatin ol Sane stractions, he has wisely clung to the 
the multitudinous demands of mode ancient Mayan tradition of his Gua- 
art and trying his hand at many/temalan forbears. 
things. It is quite obvious that he is| There is no hint of studied naiveté| 
, —- -seg|in Merida’s economical and rhythmic | 
st é me when painting horses | : Be kg 
most at ho > th : ; a tes ie wed |statements. The simplicity of his de- 
y “¢ > ¢ g : o- | . . . 
and several of the animals It pre’) signs, the vigor of his draughtsman- 
ent showing made us hope that he will ship, seem due to an eye that has| 
forget portraits and still life and fol-| preserved the fresh vision of child and | 
low his natural bent. The other three| Peasant. Nor is there in the present 
GEORGE WHARTON 





| fills the frescoes of Rivera and Orozco. | 
hauer and Henry Schoenbauer, are| Here are cows and peasants, hills and | 
somewhat overshadowed by the su- 
perior numbers and greater sophis-| line, rhythm and color. 


water seen with evident enjoyment of | 
Several pho- 
tographs of earlier works in a more 
; purely decorative style reveal that 
|Merida has made great progress in| 
vigor and individuality of expression. | 





tication of their companions. A waiter- 
color by Berkman, entitled “Central 
Park.” has some quality. 





FINE “MODERNS” IN | 


EDWARDS WASHINGTON SHOW | 


exhibitors, Aaron Berkman, Emil Holz-| S2owing any of the tragic note that 
Grand Central Galleries 


WASHINGTON, D. C.—The Phillips | 
The spirit of de luxe illustrations | Memorial Gallery, which had been 
dominates the group of paintings by | Closed for a short time, recently re- 
opened with two exhibitions of ex- 
ceptional importance. In the main gal- 
on view for one week at the Grand |jery the works in the current exhibi- 
Central Galleries. This is probably |tion entitled “Sources of Modern Art,” 
natural, as the artist was for some | include practically all of the most cele- 
years associated in this capacity with brated masterpieces in the Gallery’s 
‘ : ae collection. The Egyptian Head, the 
various American publishing houses. El Greco, the Chardin, the Constable. 
Many of his canvases, such as “Turk-| and the supreme Daumier are the 
ish Galleons at Constantinople” andj|sources of modern art, and the Corots, 
“A Night in Venice,” fairly drip with | the Manet, the world-famous Renoir, 
the Puvis de Chavannes decorations | 
‘ : and the two great Cezannes represent 
the present showing are “Moonlight!the peaks of the XIXth century | 
on San Felio, Palma,” “Old Capuchin | achievement. These masterpieces have 
Monastery, Amalfi” and “Founiain of | 
Our Lady, Amalfi.””. Mr. Edwards has 
been the recipient of honors from 
many European monarchs, for paint- 
ings done in their countries. 





George Wharton Edwards, which are 








romance. Other paintings included in 


been shown repeatedly. out never be- | 
fore have so many of them been as- | 
sembled in the same room. Yet the 
| walls are not crowded, for no attempt 
|has been made to include all of the 
| finest paintings. 

It is simply another of this Gallery’s 
suecession of exhibitions suggesting | 
its scope and its standards. Nor is it} 
any more skeptical of the present 
age than usual, for there are a few 
works by living artists, including new 
Although many of the season’s show-| acquisitions by Bonnard, Derain and 
ings at the Opportunity Gallery have| Weber. In the lower gallery the peo- 
been rather heavily diluted with fee-| ple of Washington will have an op- 
ble talent, the current retrospective | portunity to see the originals (one- 
of works garnered by George S. Hell-| quarter size) from which the _ pro- 
man fully justifies this particular} posed mural decorations by Augustus 
phase of the Art Center’s activities.| Vincent Tack will be painted for in- 
In this final sifting of the chaff from| stallation in this same room after it 
the wheat, most of the hackneyed por-|has been barre] vaulted and com- 
traits, the muddy landscapes and the| pletely redecorated to serve as an art 
still lifes 4 la Cezanne, have gone into| library or reception room for the Phil- 
the discard. There remains a promis-|lips Memorial Gallery. 
ing nucleus of talent, much of which| This project, needless to say, is, as 
should be ripe for professional exhibi-| yet, far from fulfillment. In the lit- 
tion. tle gallery the group of lyrical paint- 
The landscapes of Horace Armistead|ers continues through March, to be 
and Cipe Pineles, Edith Hamlin’s|followed by exhibitions of Harold 
“Cactus Study,” and Josef Meert’s| Weston in April and of Marjorie Phil- 
“Basement” confirmed our original) lips in May. j 


RETROSPECTIVE 
EXHIBITION 
Opportunity Gallery 


| 


opinion of them, while Agnes Tait’s 
“Place Grimaldi” and “Bal Musette” 


made an excellent first impression. ACADEMIE ELECTS LY 
Among the watercolors is to be found HENRI LE SIDANER 


much interesting work. We especial- 
PARIS.—Henri Eugéne Le Sidaner. 


ly commend Drennan’s “Rain Barrels,” 

Homer Ellertson’s “Tulips,” Doris 

Speir’s “Race Track” and the river| Painter, was elected to the Académie 
subjects by Hilton Leech. Chuzo Ta-| deS Beaux-Arts recently by a vote of 
motzu’s landscapes are good, if in-| 18 to 10, to fill the place left vacant 
ferior to the large canvas in the Inde-| PY Ernest Laurent. M. Le Sidaner was 
pendent exhibition. Among the draw-| 4 laureate of the 1900 Paris Exposition 
ings, the nude of Nora Benjamin is| 5alons and won distinction at Munich 
the most promising, and Pittsburgh. His pictures have 
been acquired by the Luxembourg and 
the museums at Pau, Douai, Dunkirk, 
ChAalons-sur-Marne, Ghent and Dublin. 


FAHIM KOUCHAKII| 


Successor to 


KOUCHAKJI FRERES 


CHARLOTTE CULLEN 
Durand-Ruel Galleries 





Seventy-five watercolors by Char. | 
lutte Cullen, most of them painted in | 
Europe, are now on exhibition at the 
Durand-Ruel Galleries. This is the 
first time that the painter, who has 
been busy with her brushes for forty 
years or more, has shown any pic 
tures publicly. Spain and Italy have 
Supplied her with the majority of 
subjects. 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
sieniegcdemeheeeeniee Miniatures & Carpets 


CARLOS MERIDA 
Delphic Galleries 





PUBLICATIONS 
“The Great Chalice of Antioch” | 


Two volumes, large quarto, 60 plates | 


“Glass, Its History 
& Classification” 
Two volumes, 188 full page hlater 








The freshness and vitality of mod- 
ern Mexican art is revealed again in| 
the current showing at the Delphic 
Galleries of work by Carlos Merida, 
ee of the Modern Art Museum of several thousand text figures 
“exico City. As contrasted with the 
somewhat hybrid recent work of Oroz- | FIVE EAST 57th ST. 
co, Merida’s paintings and watercolors | NEW YORK 
Show a stubborn adherence to native’ ——— 
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Revised Values Seen 
In Sale of the Lewis | 
Collection of Paintings 


LONDON.—tThe sale of the late Mr. | 
Barnet Lewis’s collection of pictures | 
and drawings attracted a large number 
of people to Christie’s on February 
28th, the big room being more densely | 
crowded than it has been for many | 
months past, reports the Times of | 
London. With few and not im- | 
portant exceptions the pictures were} 
by artists of the early English school, | 
mostly with very good records as to 
provenance. In the early days of Mr. 
Lewis bought chiefly through the late 


Mr. William Permain, long associated | 


with the old firm of Thomas McLean, | 


in the Haymarket; later, he relied a| 
good deal on the advice of the late} 
Sir Guy Laking, and for many years 
was a customer of the late Mr. Lockett | 
Agnew. During the thirty odd years) 
in which Mr. Lewis was forming his | 
collection tastes in pictures, as well 
as prices, changed. Some have in-| 
creased in value and others have de- 
clined; very few have remained sta- 
tionary; and there is every reason to 
suppose that the Lewis pictures came | 
very successfully out of the ordeal of | 
the auction room. The 155 lots sold on| 
February 28th brought the high total) 
of £58,054. 

The two main features of the sale| 
were the George Morland and Sir) 
Thomas Lawrence pictures. 





at 
guineas 


the 
brought 
Co.) 
fetched 1,100 guineas; the fourth four 
figure 
Shooting,” a 
Inn, signed and dated 
engraved by W. Ward, was bought in 


were nearly thirty by the former, not 
all by any means of the first or even 
the second rank in quality, but the 
assemblage is the largest of Morland’s 
since the sale of those of the late Sir 
Walter Gilbey’s at Elsenham in 1915; 
from this collection came several! of 
those in the recent sale. Four of the 
finest reached four figures; these orig 


|inally cost 4,850 guineas and now re- 


turned 16,800 guineas. The finest, 
“Morning: Higglers Preparing for 
Market,” signed and dated 1791, en- 
graved by D. Orme, was bought at the 
Louis Hutte sale in 1905 for 2,000 
guineas, and now went to Mr. Dudley 
Tooth at 6,500 guineas from an open 
ing bid of 500 guineas. The next high- 


est in price, “The Deserter Pardoned,” 
signed and dated 1792, one of a series 


of four engraved by Keating under the 
title of “The Deserter,” was started 
400 guineas, and reached 5,000 
(Gooden and Fox)—it cost 
1,350 guineas at the Bushell sale in 
1906; another of the same series, ““The 


| Deserter Taking Leave of his Wife,” 


was bought at the Gilbey sale for 230 


guineas and now reached 800 guineas 


“Blind Man's Buff,” also 
well known, from the engraving by 
artist’s brother-in-law, W. Ward, 
2,800 guineas (Colnaghi and 
the White sale in 1908 it 


(Effingham). 


at 


“The Return 
outside the 
1792, and 


from 
Bell 


also 


picture, 
. scene 


1905 for 400 guineas and now went 
to Mr. F. Sabin at 2,500 guineas. 
The more important of the other 


Morlands may be grouped together in 


There! the order of sale: “The Country Sta- 
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ble,” 1791-950 guineas (Effingham) 

this shows a slight drop, for it brought 
1,000 guineas at the Louis Hutte sale 
in 1905; “Wreckers,” signed and dated 
December 15, 1791—420 guineas (Bla- 
ker); “A Winter Scene,” 1790—580 
guineas—this cost 480 guineas in 1905; 
a peasant and pigs, 1791—680 guineas 
(both bought by Gooden and Fox); 
“Skating,” a scene with men and wo 
men-—550 guineas (A. Tooth)—this 
brought 160 guineas in 1915; and “The 
Effects of Extravagance and Idleness,” 


engraved by W. Ward-—-700 guineas 
(Effingham)—from the Gilbey sale, 
240 guineas. 

Earlier in the sale the two lovely 
portraits by Sir Thomas Lawrence 
more than doubled their cost price 
The portrait of Mrs. Robert Burnett 


Jones, wife of the Attorney-General of 
the Barbados, was bought in 1909 fo 
1,300 guineas, and started in the re 
cent sale at 1,000 guineas; Mr. E. Per- 
main secured it at 5,200 guineas. The 
portrait of Lady Elizabeth Whitbread, 
wife of Samuel Whitbread and eldest 
daughter of the first Earl Grey, cost 
2,000 guineas in 1905, and now went to 
Mr. Alec Martin at 3,200 guineas. 
There were two admirable portraits 
by George Romney; one of Thomas 
Wildman, of Turnham Green, and pre- 
sumably the one-time owner or tenant 
of Newstead Abbey, fetched 1,900 
guineas (Ackermann), a considerable 


advance on the 610 guineas paid for it} 
in 1905; and the other, a portrait of an | 


unidentified gentleman with a book in 
his left hand—-900 guineas (Lewis and 


Son)—this was bought in 1905 for 660 
guineas. 
The one example of Sir Joshua 


Reynolds, a comparatively early por- 


trait of a lady in white muslin dress, 
blue cloak lined with ermine, brought 
1,800 guineas (J. Labey)—this was 
purchased in 1907 for 580 guineas. An 
extensive view on the Orwell, with fig- 
ures, sunset effect, by Thomas Gains 
borough, brought 1,100 guineas (Leg- 
gatt). Among the seven by Patrick 
Nasmyth, Leigh Woods, a party of 
gypsies round the camp fire, signed 
and dated 1830, was painted for Lord 
Northwick, and cost 1,550 guineas in 
1910, now sold for 720 guineas 
(Tooth); and “A Homestead,” a woody 
landscape, with figures, signed and 
dated 1828—420 guineas (Gooden and 
Fox). Three by the Rev. M. W. 
ters, R. A., included “Lydia,”” which 
brought 1,300 guineas (A. Clements), 
and a portrait of a lady—480 guineas 
(Knoedler). 


Another feature of the sale consist- | 


ed of eleven small watercolor draw- 


ings by J. M. W. Turner, and, with two! 


exceptions, showed no great advance 
in value. That of Buckfastleigh 
bey, 1826, from the Ruskin collection, 
went to Messrs. Agnew at 900 guineas 
(it cost 800 guineas in 1901); Bonne- 
ville, Savoy, signed and dated 1817, 
bought for 900 guineas, now went to 
Messrs. Leggatt at 1,500 guineas; 
Chatham from Fort Pitt, 1830, 420 
guineas; and St. Germain-en-Laye, 
1830, 500 guineas (both bought by 
Messrs. Agnew). One of the chief 
“drops” of the afternoon among the 
modern pictures was in 
with Sir L. Alma-Tadema’s “Thou 
Rose of All the Roses,” 1885, on panel 


144%in. by 9in.; this brought 1,100 
guineas at the Gaskell sale of 1909,/| 
and now fetched 110 guineas (Mitch- 
ell). # 





Pe- | 


Ab- 


| the 


connection | 
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VOSS GIFT TO 
MUSEUM DECREASED 


An appraisal filed on March 19th by 
Deputy State Tax Commissioner 
Stephenson of the estate of Frederick 
G. Voss, disclosed that he left $1,929. 
175 net and that he attempted to limit 
the share of his wife and two sons to 
trust funds aggregating $25,000 a year 
and to give nearly $1,000,000 to the 
American Museum of Natural History 
‘to further the development of the 
departments of research in archaeo. 
ogy and anthropology,” according to 
The New York Times. 

Under the law of New York State 
not more than half an estate may be 
left to a charitable, religious, educa. 
tional or other public organization 
when there are children or a husband 
or wife surviving. Accordingly Mrs 
Bertha M. G. Voss, the widow, who re 
ceived $15,000 a year, and Frederick 
and Carlos Voss, sons, of San Francis. 
co, who got $5,000 a year each, wil] 
each receive $52,721 as the excess over 
amount Mr. Voss could leave the 
Museum. 

The Museum will receive more than 
$500,000 outright, and in excess of 
$200,000 additional after the death of 
the widow and two sons. 


GALLERY NOTE 


The Gallery of Living Art, New 
York University, announces the ae- 
quisition of a painting by Louis 
Bouché, entitled “The Nut.” 
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COL. TOWNSHEND 
By Sir Joshua Reynolds, P.R.A. 
(Size 30’ x 25’) 


1723-1792. 
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| E Nowhere is there so great a 
ti market for Old Manuscripts, 
i Fine Paintings, Rare Books, Ob- 
if jects of Art and other Antiqui- i 
P | ties as in America today. 
By 
F | ||| Collectors of these rarities, as | 
| well as buyers of Furnishings, || |] ; 
B Rugs, Silver and Jewels are fre- 
Ht quent visitors to our galleries, 
| situated one door from the 
i world-famous Fifth Avenue, 


and equipped for the dispersal 
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FRENCH AND COMPANY ACQUIRE RARE CABINET. 
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A masterpiece of Renaissance cabi- 
netry, valued at $100,000, has recently 
been acquired by French and Company. 
This walnut cabinet, or armoire, orig- 
inally designated as a ““meuble a deua 
corps,” is Of Burgundian origin and 
was made about 1575 from designs 


The Art News 


FRENCH RENAISSANCE CABINET, CIRCA 1575, IN CARVED WALNUT 


emanating from the school founded by 
Hugues Sambin,celebrated Frencharch- 
itectural designer and engraver. The 
cabinet is in its original state of pres- 
ervation and has a beautiful bronze- 
like patina imparted by time to the 
wood. The marvelous quality of the 
carving in all degrees of relief and its 


dignified design, typical of the deco- 
rative exuberance of the High Ren 
aissance period, combine to make this 
one of the most important examples o/ 
its kind. It is a characteristic spect 
men of a type usually found only in 
museums and celebraied private col- 
lections, 
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Guggenheim Fine 
Arts Fellowships 


Announced 


Eighty-five scholars, novelists, poets, 


composers, sculptors, painters and | 
other creative workers have been 
awarded fellowships amounting to} 


more than $200,000, 


genheim Memorial Foundation. 


on research and 
ative work on four continents. 
largest number will go to Europe but 
others will carry on 
Latin America, Asia, the 
the South Seas and Africa. 
includes sixteen women. 


The fellowships announced 
the total number of persons 
since the establishment of the Foun 
dation by former United States Sen- 
ator and Mrs. Guggenheim five years 
ago to 295. The Foundation is a me- 
morial to a son of the founders and 
iis purpose, in the words of Senator 
Guggenheim’s Letter, of Gift is to 
vance human achievement by aiding 
students to push forward the boun- 
daries of understanding and enrich 
human life by aiding them in the cul- 
tivation of beauty and taste.” In ac- 
cordance with these purposes the 
Foundation offers fellowships, tenable 
abroad under the freest possible con- 
ditions for research in any field of 
kuowledge and for creative work in 
any of the fine arts. The fellowships 
are open to men and women, whether 
married or unmarried, of every race 
and creed, on equal terms. Two Ne- 
groes have been awarded fellowships 
this year. The foundation has a capi- 
tal fund of $4,500,000, donated by Sen- 
ator and Mrs. Guggenheim. 

In accordance with plans made six 
months ago by Senator Guggenheim 
when he gave the Foundation an addi- 
tional million dollars of endowment, 
the list announced today includes the 


lows to carry 


The list 


first Latin American Exchange Fel- 
lows of the Foundation. These new 
fellowships were organized first in 


Mexico and a Mexican committee of 
selection has appointed two Mexican 
scholars to come to the United States 
to carry on their studies. At the same 
time four scholars from the 
States will go to Mexico and 
countries of Latin America to engage 
in research. Next year Latin Ameri- 
can Exchange Fellows to come to the 
United States will be chosen in Cuba 
and several countries of South 
America. 

The list of fellows now 
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it was announced 
on March 24th by the John Simon Gug- 
The | 
funds granted will be used by the fel- 
cre- 


The 


their work in 
islands of 


“ad- | 


United | 
other | 


announced | 


bring | 
assisted | 


containg the 
novelists, poets and critics, eight com- 
posers of music, 
painters, as well as the names of other 





names 


four 


of ten American , creative 


The Ant News 


od 


*% 


P ig re aaah ah a a8 + 
PRA 
a, 


INLAID CASSONE, ITALIAN, EARLY XVth CENTURY 
In the collection of A. 8. Drey 





stained | The new fellows are resident in twen- 
ty-three states and in Mexico. Thirty- 
one of them are not connected with | 
any educational institution but 


workers in etching, 
|glass and typography. 

More than seven hundred applica 
|tions for fellowships were presented. 


sculptors, three 


are | 
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working independently at their re. 
search or creative work. The other 
fellows are instructors and professors 
in thirty-four colleges and universj. 
ties. 

New York University, with five fel. 
lows, leads the country in the num. 
ber of its professors honored with fel. 
lowships. The University of California 
is second with four fellows on _ its 
staff. The Universities of Illinois ang 
Wisconsin, Smith College, Harvard 
Yale and Columbia, have three fellows 
each. Mt. Holyoke College and the 
University of Chicago have two each 
and no other educational institution 
more than one. 

The trustees of the Foundation, jp 
addition to the founders, Senator and 
Mrs. Guggenheim, are Francis y 
Brownell, Carroll A. Wilson, Charles 
D. Hilles, Roger W. Straus, and 
Charles Earl. 

The committee of selection consist 
ed of President Frank Aydelotte of 
Swarthmore College, Profesor Lafay- 
ette B. Mendel of Yale University 
Professor Louise Pound of the Uni- 
versity of Nebraska, Professor E. RB 
Wilson of the Harvard School of Pyb. 
lic Health and President of the Social 
| Science Research Council, and Profes. 
;sor F. J. E. Woodbridge of Columbia 
University. 
| The following fellowships 
j}ative work in the fine arts 
| nounced: 

Miss Pamela Bianco, 
MacDougall Alley, New York City. 

Mr. Harold Cheney Cash, sculptor, 
| Chattanooga, Tennessee. 
| Mr. Mordi Gassner, mural painter, 
1/3986 Carolin Street, Sunnyside Gar- 
| dens, Long Island. 

(Continued on page 
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New Dayton Institute Building 
Given by Mrs. Harrie Carnell 


DAYTON.—The New Dayton Art 
Gallery, the gift to the city of Mrs. 
Harrie Gardner Carnell, undoubtedly 


ranks among the finest of the museums 
built during recent years in the smaller 
American cities. Edwin B. Green, who 
planned the Albright Gallery in Buffalo 
and the Toledo Museum, based his de- 
sign for the new Dayton edifice on the 
Villa Caprorola, built by Vignola for 
the Farnese family near Viterbo. The 


lem of fitting the building into irregular 
lot lines and the corners of the Dayton 


rooms, ete. A wide passage-way on 
ihe first floor makes a continuous con 
nection with the west end of the build 
ing. Directly ahead of the main en 
trance is the grand staircase of Indiana 
limestone, leading to the 
court on the upper floor, designed with 
marble columns terminating in a 
vaulted ceiling with large skylight. 

At each end of the grand staircase 
to the east, is a small gallery finished 


. . | in Italian style, the ceilings of which 
architects were faced with the prob-| 


structure are consequently even more | 


obtuse than those of the Italian villa 
which inspired the design. The sym- 
metrical octagonal shape of the edifice 
makes provision for future 
ments in the space now dedicated to 
terraced gardens, beyond the cloisters. 

The warmth of Italian 
suggested by the walls of vivid yellow 
sandstone brought from quarries south 
of Cleveland and also by the red roof 
tiles of the Institute and of its 
supplementary service building, de- 
signed on the lines of an old Italian 
farmhouse. The main floor loggia, 
above the entrance with its triple- 
arched opening, is reminiscent of the 
garden pavilion at the Villa Farnese, 
which is built on a still higher level 
than the villa itself. The vaulted loggia 


ceiling has been decorated by J. F. 
Sturdy of Chicago in Raphaelesque 
style. 

One of the most interesting fea- 


tures of the Museum are the cloistered 
walks surrounding the grass plots be- 
hind the large galleries. Enriched with 
ancient well heads, shrines, twisted 
columns, old reliefs and modern sculp- 
tures, these cloisters were determining 
factors in the design of the building 
and do much to give it restfulness and 
variety. 

The building is entered from the 
front approach by three pairs of bronze 
doors; a second series of similar doors 
lead into the foyer. On the ground 
floor, to the right of the entrance foyer, 
are rooms given over to the educational 
activities of the art school, while to the 
left may be found the administration 


NAPOLEONIC ART 
GIVEN TO FRANCE 


PARIS.—Mme. Henry Deutsch de la 
Meurthe has presented the Napoleonic 
Museum at Malmaison with an impor- 
tant collection of portrait busts, furni- 
ture, and objects of art connected with 
the Bonaparte family, according to a 
London Times correspondent. Most o. 
these pieces came from the Empress 
Eugénie’s collection at Farnborough, 
which was dispersed at the time of her 
death and have been for the last two 
vears on loan to the Malmaison Mu- 
seum. 

The busts consist of Letitia, the 
mother of Napoleon, by Bartolini; 
Charles Bonaparte, by Marin; King 
Joseph, by Paolo Triscornia; his daugh- 
ter, Charlotte Napoleon; her husband, 
Charles Napoleon Louis Bonaparte, 
brother of Napoleon III; and the Prince 


Imperial, by Carpeaux. The last is 
dated Tuileries, Easter, 1865, and was 
executed for the Empress Eugénie’s 


private apartment. A marble group by 
Carpeaux of the Prince Imperial with 
his dog Nero, which was exhibited at 
the great exhibition of 1867, 
Mme. de la Meurthe has also acquired 
for the state, will be placed in the 
Carpeaux Room at the Louvre. 

Among the furniture is a complete 
bed room suite presented by Napoleon 
I to his brother Joseph. It consists of 
a bed with a canopy, a night table, 
a dressing table, a long looking glass, 
and a clock all elaborately decorated 
With finely chiseled bronze. A silver 
gilt ewer and basin are of exceptional 
historical interest as they were used 
at all the most important Court cere- 
monies during the reigns of Louis XVI 
and of Napoleon I, under the Restora- 
ion, and during the Second Empire. 


enlarge: | 


sunshine is | 


| Nation, 


were made in Florence. Each of these 
galleries has an Italian stone mante’ 
and numerous pieces of antique Italian 
furniture. Two fine reproductions of 
historic Florentine doorways lead from 
each end of the sculpture court to ad 
joining top-lighted galleries in which 
paintings, tapestries, furniture and 
other works of art will be kept on dis 


play. 
At each end of the grand stairway 
one enters a small chapel, several 


| 


| 


sculpture | 


steps below the level of the main court. | 


The South Chapel is in Italian Renais 
sance style with vaulted plaster ceil- 
ing, while the North chapel is of Gothic 
design, beamed in oak. 


Both have ex- | 


quisite reproductions of early stained | 
glass windows, and lead into the charm. | 


ing cloisters, previously described. 

The South Wing 
series of three smaller galleries 
the Chinese room, of which the main 
feature is a Ming temple built in 1430, 
approached by means of a charming 
garden in oriental style. 

The North wing extends beyond a 
large gallery through a series of four 
smaller galleries, two of which are 


leads through a | 
Lo. 


being used at the present time as class- | 


rooms for the school. 

Although the Dayton collections are 
yet moderate in size, they have 
recently been greatly enriched by the 
many pieces of sculptures and furni- 
ture donated by Mrs. Carnell, in ad 
dition to her most generous gift of 
the building. Sigfried R. Weng, who 
is director of the institution, is alive 
to new methods and points of view in 
museum administration and is particu 
‘arly well known for his work in art 
education in connection with the pub 


lie schools. 


as 


GUGGENHEIM FINE 
ARTS AWARDS 


(Continued from page 18) 


Mr. Thomas Handforth, etcher, Ta 
coma, Washington. 
Mr. Arthur Lee, sculptor, 9 Mac 


Dougall Alley, New York City. 

Mr. Monty Lewis, painter, 73 Hora- 
tio Street, New York City. 

Mr. Sidney Loeb, sculptor, 37 How- 
ard Avenue, Stapleton, Staten Island. 

Mr. Bruce Moore, sculptor, Wichita, 
Kansas. 


Mr. Francis R. White, artist in 
stained glass, 15 East 8 Street, New 
York City. 

The following fellowships for re- 


search in the fine arts are announced: 

Miss Anita Brenner, journalist, Th: 
New York City. Project: 
study of pre-Spanish American art in 
the southern countries of the North 
American continent, with special at- 
tention to Aztec art. 

Miss Brenner is the author of /dols 
Behind Altars, a book on the native 
arts of Mexico, and of many shorter 
studies published in Mexico and the 


| United States. 


which | 


They were last employed at the bap- | 


(ism of the Prince Imperial. The baldric 
in chiseled gold with enamel ornament 
given by Napoleon i to Maréchal 
Lannes completes the list of Mme. de 


la Meurthe’s gifts. The Council of the| 


National Museum have announced their 


intention of making public recognition | 


of Mme. de la Meurthe’s generosity by 
Inscribing her name among those who 
have similarly enriched the state in 
the Rotonde d’Apollon in the Louvre. 


Dr. Ruth L. Bunzel, lecturer in 
anthropology, Barnard College, Colum- 
bia University, New York City. Proj- 


ect: a study of Indian backgrounds 
of the Mexican nation; an intensive 
study of one of the more primitive 


Mexican tribes, with special emphasis 
on the effects of the contact of cul- 
tures. 

Dr. the author of The 
Pueblo Potter, a Study in Creative 
Imagination in Primitive Art, Zuni 
Ritual Poetry, and Zuni Katcinas. In 
preparation for the writing of these 
books she lived in a Zuni Indian vil- 
lage in the Southwest for two years. 
She is now engaged in writing a gram- 
mar of the Zuni language. 

Dr. Clarence Kennedy, 
Professor of Art, Smith College, 
Northampton, Massachusetts. Proj- 
ect: completion of a study of the work 
of the Renaissance sculptor, Desiderio 


Bunzel is 


Associate 


da Settignano, and of his assistants 
and associates. 
Mrs. Ruth Wedgwood Kennedy, 


Northampton, Massachusetts. Project: 





to complete a monograph on the Flor- | 


entine painter, Alesso Baldovinetti, in 
Italy. 


| 
| 
} 


The Ant News _ 
SHARPE SUED BY 


An attachment was obtained on 
March 14th by the American Art 
Association-Anderson Galleries, Inc., 


against property of Lucien Sharpe, re- 
tired manufacturer, art collector and 
member of the American colony in 
Paris, according to The New York 
Times. The attachment disclosed that 
in 1928, at an auction sale of property 
cf Charles H. Senff at the Anderson 
Galleries, bids were made on _ six 
paintings for Mr. Sharpe and that un- 





successful efforts have been made 
since to collect a balance of $31,750 
due for them. 


The attachment was issued on the 
ground that Mr. Sharpe is a non-resi- 
dent of New York, although he was 
here on December 3rd, when the 
papers in the case were served on him 
at the Savoy Plaza. The writ, signed 
by Justice Townley, was levied against 
a Gainsborough painting, “The Mush- 
room Girl,” worth $15,000, and a 
tapestry and gilt-wood suite of furni- 
ture worth $10,000, which are stored 
at the Lincoln Warehouses. 





The papers show that at the Senff 
Estate auction bids were made and 
accepted in behalf of Mr. Sharpe on 
paintings by the following artists: 
Corot, $12,500; Rousseau, $8,000 and 
$4,000; Ziem, $6,000; Diaz, $5,000 and 
Daubigny $2,750. 

A letter from Samuel G. Archibald, 
Paris attorney for Mr. Sharpe, to 
Cortlandt Field Bishop, owner of the 
Galleries, asserted that Mr. Sharpe 
had authorized Mitchell Kennerly, 
then owner of the Anderson Galleries, 
to bid on two or three paintings for 
him, but that he bought six instead. 











C.G. BOERNER and PAUL GRAUPE 





LEIPZIG: 26, Universitaetsstrasse 26—BERLIN W 10: 4 Tiergartenstr. 4 


will sell by auction in Berlin, at Tiergartenstrasse 4 


on MONDAY, MAY 12th, 1930 


the Collection of 


CHOICE OLD MASTER DRAWINGS 


FORMED BY A WELL KNOWN VIENNA COLLECTOR 


comprising important drawings by Pieter Bruegel the Elder, Cranach, Cuyp, Nicolaus 
Manuel Deutsch, Dusart, Gainsborough, Ghirlandajo, Goltzius, Urs Graf, Filippino 
Lippi, Perugino, Pinturicchio, Raphael, Rembrandt, Ruisdael, Tiepolo, Tintoretto 
and annoymous Masters of the 14th to the 16th century. 


Price of the richly illustrated catalogue: 7 RMarks 





PAUL GRAUPE and HERMANN BALL | 








BERLIN W 10: 4 Tiergartenstrasse 4+—BERLIN W 10: 4 Tiergartenstrasse 4 


| will sell by auction at their Auction Rooms 


VALUABLE OLD PICTURES, SCULPTURES 
and OLD MINIATURES 


from the same collection 


including pictures by Bouts, Joos van Cleve, the Master of the Life of the Virgin, 
Springinklee and others. Early French and German Sculptures. Rare Renaissance 
Medals, including 4 Medals by Pisanello. 


Price of the illustrated Catalogue: 5 RMarks 
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. Pillsbury Art | as verte of art of a high order. Orig ’ 

} PP et jinally polychromed in brilliar { 

i¢ Exhibited at they tell more about the daily Dune 

. : | of the Chinese in this era than almost 

Minneapolis jany other record we have. Presum 

jably they represent with a certain an 

ism the occupation, the Possessions 

MINNEAPOLIS.— The Alfred F.' even the pastimes of the Personages 


Pillsbury collection of Asiatic jades, 
pottery and porcelain has been put on 
display at the Minneapolis Institute of 
Arts for a period of two months. This 
collection, which, in the opinion of the 
noted expert, Dr. Berthold Laufer, is 
one of the finest private collections in 
the country, has until now been known 
only to a few friends of Mr. Pillsbury 
and to collectors. 

With the discrimination of the true 
connoisseur, Mr. Pillsbury 
fined the range of his collecting to a 
few periods and a few types of mate- 
rial. Perhaps the rarest most 
valuable section is that devoted to an- 


has con- 


and 


with whom they were buried, and 
sometimes an entire procession of as 
many as fifty figures has been discoy- 
ered with a single burial. In the Pijjg. 
bury collection are several highly styl. 
ized but vigorously modeled figures of 
court ladies, in elaborate contemporary 
costume. Attendants on horseback 
camels with their Mongolian drivers 
dancing girls and animals of various 
kinds are also represented. 

The section devoted to Persian Ce- 
ramics includes about fifty pieces of 
Rakka, Rhages and Sultanabad ware 
chiefly of the XIIth and XIIIth cep. 
turies, just before the terrible Genghis 
Khan razed to the ground the most 
important centers of Persian civiliza. 
tion in 1221. A few earlier Persian 
pieces, however, are shown, including 





a bowl of brick paste with ivory glaze 
incised with a delicate leaf design 
| which dates from the end of the Sas. 
sanian period. 1 


cient Chinese jades of the Chou and 
Han dynasties. In the field of Chinese 
porcelains he has collected only mono- | 


chromes, including about thirty-five ; 
choice examples evolved in the Kang Tale w . a 
Hsi and Ch’ien Lung Dynasties. Fine AUCTION AT HAMILTON 
groups of T’ang burial figurines and FIELD ART FOUNDATION 
Persian pottery complete the collec- “ 
tion. a : 

Most of the known types of Chou The Hamilton Easter Field Art 
and Han jades are included in the Foundation, Inc., will hold its annual 





auction of pictures on Saturday, April 
5th, at 7 P. M. in the ball room of 
Teutonia Hall, 158 Third Avenue be- 
tween 15th and 16th Streets. Ouue-half 
of the auction price of each picture 
goes to the artist and one-half to the 
funds of the Foundation, for the en- 


Pillsbury collection as well as some 
unique pieces. Most of these were in- 
tended for use in imperial and relig- 
ious ceremonies, and were evolved from 
earlier bronze forms. They include 
several “pi” discs, symbolizing the 
deity Heaven, one of almost unique | adornment, such as sword guards and 


“LANDSCAPE” 


By JACOB RUYSDAEL 
In the collection of A. S. Drey 


be an indication of imperial ownership. , the recipient might have the same de- 


size and color; a group of tubular | girdle buckles. Carved in the shape of a pigeon is a| gree of tranquillity and good digestion | couragement and purchase of work by | 
pieces, symbols of the deity Earth; A set of Han jades, exquisite in de-| knob designed to surmount a staff.|enjoyed by the bird it represents. artists living in America. Among the 
various mortuary objects, such assign and extremely subtle in their | According to an inscription it bears, it Although little is known of the his-| pictures to be auctioned will be wale 
tongue amulets and eye pieces carved | carved ornamentation, are partially |was presented to the deceased on his|tory of T’ang tomb figures, they have} by Brook, Friedman, Tamotzu, Faggi. 


in cicadi form, and articles of personal | covered with vermilion paint, said to!seventieth birthday with the hope that ' come to be regarded by connoisseurs | Canade and Karfiol. 
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SILVER GILT FIGURE OF A BULL, NUREMBURG, XVth CENTURY 
In the collection of A. S. Drey 
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Two Rare Amphorae for Vatican 
Museum 

“Last Judgment” to Be Restored 

Five IInd Century Sarcophagi 
Reassembled 

Santa Chiara’s Roof in Danger 


By K. R. STERGE 
The Gregorian Etruscan Museum of 
the Vatican has been recently en- 
riched by two most valuable acquisi- 


tions. The first consists of an Attic 
amphora with figures in black, rep- 
resenting the dispute between Her- 


cules and Apollo for the doe, Cerinite. 
Vatican authorities were so impressed 
by the unusual character of these 
figures, their resemblance to the fa- 
mous sculptures of Veio and their 
fine execution, that they were imme- 
diately anxious to secure the vase, 
which was in Naples. This was made 
possible by the generosity of a num- 
ber of important persons, among them 
being Baron Guiseppe Valsecchi, the 
Princess Luisa di Molfetta Gallarati 
Scotti and her children, Signor Ulrico 
Hoepli and others. The vase was made 
a gift to the Pope on the occasion of 
his Jubilee. 


This amphora is of the usual Etrus- 
can type belonging to the [Vth 
Vth centuries B. C. The form is more 
or less familiar, owing to the fact 
that Athenian artists made many 
copies similar to it. 

The other purchase, also made as a 
gift to His Holiness, is another am- 
phora of Athenian workmanship. It 
is of the aryballos type and is deco- 
rated with figures in red in the sever- 


est possible style. For a long time 
this vase was preserved at Cagliari 
in Sardinia in a private family. The 


exact date of its discovery is 
known, but it was kept hidden 
long time and did not come to 
until February, 1926. 


un- 
for a 
light 


Since the vase did not belong to any 
of the well known collections of Cagli- 


ari, such as that of the tenor, Mario 
de Candia, or of Professor Vivanet, 
it is therefore more than probable 


that it was accidentally discovered in 
some Carthaginian tomb in Sardinia. 
The ancient burial place on the hill- 
side of San Avendrace, where many 
important discoveries have been made, 
is now being destroyed by a cement 
manufactory in search of stone. In 
this spot was found a skyphos of 
slightly later date and much less 
value than the specimen now given to 
the Vatican, which is considered the 
most important of all the Greek vases 
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|gree, they have never been neglected 
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found in the island. The unusual form 
of the Vatican piece indicates that 
it is undoubtedly one of the most an- 
cient attempts at an object of this 
sort. No other vase of that period, 
having a decoration of three figures, 
is known. 
* * * 


much talk 
regarding the 


has been 
newspapers 


Lately there 
in various 


supposed dangers which threaten the | 


stupendous work of Michaelangelo in 
the Sistine Chapel. These reports 
have given the impression that the 
precious paintings could only be saved 
if work were started immediately. 
But although time has left its traces 
on the famous fresco and its com- 
panions, and smoke and dust have 
their colors to a certain de- 


during recent years. The Directors 
of the Pontifical Galleries have main- 
tained a careful watch over these mas- 
terpieces of art and have done every- 
thing possible for their preservation. 
Therefore, fears of imminent danger 
to them are unfounded. 


As far back as the 


a special system took place. 
ever there was any weak spot and 
the paint was likely to fall it was fixed 
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Table is one of a pair. 


H’SI Period (1661-1722) 
brilliant glaze of ox-blood 
this period was famous. 
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Pontificate 
of Leo XIIIth and at the beginning of 
that of Pius Xth a methodical res- 
toration of the frescoes by means of 
Wher- 


The Chinese porcelain Lamp is of the KANG 
and is covered with a 
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‘in place and made safe. As it will be | Pignatelli, are the catacombs of Pre- 


|remembered, something of the same 
|sort was done for the “Last Supper” 
of Leonardo, but this was an infinitely 
| more complicated and difficult piece 
|of work. These restorations in the 
| Vatican were carried out with the as- 
sistance of an International Commis- 
|sion, of which Commendatore Nogara, 
|General Director of Museums and Gal- 
|leries, was a member. 
| The work which is now particularly 
in need of attention is “The Last 
|Judgment.” As was previously men- 
| tioned in Tue Art News, preliminary 
|steps for its restoration are already 
junder way, the first of these consist- 
\ing of photographic studies necessary 
|for a proper understanding of the de- 
tailed project. 
Naturally the undertaking is ex- 
| tremely delicate, but there is no neces- 
| Sity for anxiety as to its successful 
jresult. It has been confided to the 
|special care of Professor Biagetti, art 
| Director of the Galleries and of the 
| Apostolic Palaces, whose skilled re- 
|storers have already done wonders for 
Raphael’s “Stanza.” The entire proj- 
ect will be supervised by Director 
|General Commendatore Nogara, who 
has had many years of experience in 
such work. 

* od aie 


Outside the Porta San Sebastiano of 


Rome, at the beginning of the Appia 


IMPORTANT GROUP FROM THE INTERNATIONAL 
ARTS EXPOSITION SHOWN IN THE GEORGIAN ROOM BY 


“DWARD |. FARM 


Superb GEORGE I Console Table in light brown 
mahogany with original marble top. The grace- 
ful legs are finely sculptured with lion heads on 
the four corners, and terminate in lion paws. 
The heads and paws are most expressive. This 


polychrome tones. 


exceedingly 
coloring for which 
ored velvet. 


16 EAST 56th STREET 


NEW YORK 
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The Flower Holder is of the same period and is 
decorated with flowers and birds in brilliant 


The Mirror is a GEORGE I specimen. On the 
finely grained walnut veneer are delicate carvings 
and original gilding. 

The WILLIAM and MARY walnut Stool is of 
rare design, 
executed and covered in 17th Century topaz col- 


testato and here several archaeolo- 
gists have lately completed a work 
which required infinite patience and 
thorough knowledge—the reassem- 
bling of five beautiful marble sar- 
cophagi of the IInd century of the Em- 
pire. They have now been successful 
in reconstructing, almost in their en- 
tirety, these valuable relics of the 
past. However, this was only accom- 
plished by dint of the greatest care, 
and by research among thousands of 
fragments, many of which had evi- 
dently been prepared for burning as 
lime, while others had remained buried 
by the fall of the roof. 

The most important of these monu- 
ments is called the “Sponsali” and 
represents a husband and wife partly 
reclining, sculptured on the top. The 
husband is a warrior and has returned 
in triumph from some campaign, as is 
indicated by many figures around the 
sides of the sarcophagus, representing 
him in arms and crowned with a 
wreath of victory. Other figures are 
carrying out the rite of marriage. All 
of these are well modeled in half life 
size and although they cannot be 
claimed as from the same hand, are 
uniformly expressive and forceful in 


workmanship. 
This sumptuous monument. still 
gives an impression of tenderness. 


(Continued on page 22) 
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“PORTRAIT OF A NOBLEMAN” 
In the collection of A. S. Drey 


“The Archi- 

It represents the view of part 

temple, though portions of its 

_| walls are broken and missing. At the 

The man, undoubtedly a personage of |sides are two columns and there must 
importance, probably ordered this | 

tomb that future ages might see him, 


been given the name of 
tect.” 
iof a 


ITALIAN LETTER 


(Continued from page 21) 


have been two others in the center, 


ited in d ' — ithough no fragments of them have 

united in death wit 2 wife w . joe . aay ; 

, 1 ; o at r sn waom been found. The inscription, which 

le loved. r, as as aiso been C ° : : > P 
a ig | would have indicated the profession 


goupred, the < cielo wite may have | o¢ the dead man, is therefore lost. At 
mad: the work carried out the | the upper part stands the “timpano” 
loss of her husband. which contains the attributes of the 

Another of these sarcophagi has/|person entombed. These are em- 


after 
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By TINTORETTO 


various tools, much 
like those in use today, though primi- 


tive in form, such as a double-bladed 


bodied by very 


axe for cutting stone, a chisel, a com- 


pass and a “spranga,” or clasp, for 


connecting two blocks of stone. 


This man may have been only a 


worker in marble, who directed others, | 


or he may even have been a builder 
of edifices in stone, such as temples, 
mausoleums and similar monuments, 
for this sarcophagus in which he was 








presumably buried, somewhat 
bles an altar or shrine. 


+ * € 


The beautiful Basilica of Santa Chi- 
ara in Naples, one of the most inter- 


esting of all the churches of that city, 
has had to be closed to the public on 
account of the condition of its roof, 
which is in danger of falling. 

This church, which is famous for its 
art treasures, was erected through the 
munificence of Sancia di Majorca, the 
wife of Roberto d’Angio, and was first 
called the Head of Christ but later 
Santa Chiara. The Neapolitan, Mastro 
Gagliardo Primario, was its architect. 
It was here that the Barons swore al- 
legiance to their sovereigns and here 
Queen Giovanna was crowned in 1344. 
In this building Luigi II and Ladislao 
were proclaimed king and here also 


resem- 
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the standard sent by Pope Pius yt 
after the battle of Lepanto was cop. 
signed to Don Giovanni of Austria. 

After the earthquake of 1456, which 
ruined the roof and the magnificent 
vaulted ceiling, the Basilica was re- 
constructed but it was not until the 
XVIlIth century that it assumed jts 
present form. At that time the ceiling 
which is now in danger, was decorated 
with valuable frescoes by Bonito anq 
Conca. These represent David danc. 
ing before the Ark, and measure twep- 
ty-four by a hundred and thirty-one 
meters. 

Among the many splendid monv- 
ments to famous persons which adorn 
the chapels the most imposing is that 
of Roberto d’Angio. This superb mau- 
soleum has been considered the finest 
example of the art of the XIIIth cep. 
tury produced in Italy. 
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FINE EDITIONS OF ETCHINGS AND ENGRAVINGS 
PAINTINGS AND DRAWINGS 
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WALLACE H. DAY 


Announce the 


SALE by PUBLIC AUCTION 


of 


FINE ART 
PROPERTIES 


Sold by order of 
Emanuel Naidis 





Head of a Girl, by Jean Baptiste Greuze, French, 1725-1805. 


GALLERIES 


INC. 
16 EAST 60th STREET, NEW YORK 


BETWEEN FIFTH AND MADISON AVENUES 





Louis XVI Mahogany Oval Table and Louis X VI Blue Crystal Vase. 


PUBLIC EXHIBITION 


Today, Saturday, March 29 and 
Monday to Wednesday, 
March 31 to April 2 
9 A. M. to 6 P. M. 


SPECIAL EXHIBITION 


Sunday, March 30th 
2to6 P.M. 


PUBLIC 
AUCTION 


Thursday, Friday and 
Saturday 
April 3rd, 4th, Sth 
at 2.30 P. M. each day 


Sales Conducted by 
Mr. Day and Mr. Fred’k A. Chapman 





Collections From Important 


PALACES 


AND 


CHATEAUX 


OF EUROPE 
Comprising 


FURNITURE 


16th Century Italian, Renaissance, French Empire, 
Louis XVI, French Renaissance, Tuscan 17th 
Century, Flemish Gothic. 


PAINTINGS 


Hubert Robert, Peter Snyers, Jean Baptiste 
Greuze, Angelica Kauffman, Sir Thos. Lawrence, 


Francois Boucher. PRIMITIVES—ICONS. 


CLOCK SETS, ETC. 


English 18th Century, Louis XVI, Directoire. 


CHASUBLES 


French 18th Century, Renaissance, Italian 18th 

Century. 

Crystal Chandeliers, Old Silver, Old Class, 
Old China. 





Cupid Disarmed, by Francois Boucher, French, 1703-1770. 
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BOERNER TO SELL 
RARE GRAPHIC ART 


LEIPZIG.—In the March 15th issue 
of Tue Arr News appeared a prelimin- 
ary announcement of the sale of draw- 
ings from the Ehlers collection of 
Goettingen and of duplicates from the 
Print Room of the Leningrad Hermi- 
tage. We have now received, directly 
from C. G. Boerner, a more complete 
account of these sales, which will 


take place in Leipzig from May 5th 


to 10th. 


The sale of o'd master drawings | 


will be made up of the Swiss, Dutch, 
Flemish, French and Italian items of 
the Ehlers collection as well as other 
properties including a last part of the 
Vieweg collection of Brunswick and the 
small but choice collection of old 
drawings formed by the late Dr. Gaa 
of Mannheim, whose engravings were 
sold some years ago at Boerner’s. The 
catalogue, describing over five hun- 
dred items, contains many fine repro- 


ductions, beginning with valuable 
Italian quattrocento drawings and an 
interesting “Annunciation” by an un- 
known German or Flemish master 
working about 1470-80. 

In order to give an idea of the con- 
tents of the collections of drawings a 
list of a few of the masters repre- 
sented follows: Avercamp, Belotto, 
Bol, Boucher, Bramante, Breu, Brue- 
gel, Campagnola, Canaletto, Correggio, 
Dumonstier, Van Dyck, Greuze, Hollar, 
Koninck, Moreau le Jeune, Ostade, 
Palma, del Piombo, Portalis, Hubert 
Robert, Ruisdael, Tiepolo, and Titian. 
Fine old miniatures, a collection of 
Swiss pane designs and other items 
will be dispersed at the same time. 

The second catalogue, also richly 
illustrated, contains the many rare 
prints of high quality, by such artists 
as the Master ES of the year 1466, 
the Master W with the Key, Schon- 
gauer, Meckenem and the leading 
masters of the XVIth and XVIIth cen- 
turies. In addition there are fine col- 
lections of early woodcuts, including 
valuable “Incunabula xylographica’’ 
of highly important single woodcuts. 
The woodcuts by Altdorfer, Cranach, 
Durer, Ostendorfer, Schaeufelein, etc., 
and the old ornament prints are 
especially fine. 

The outstanding feature of the sale 
may well be the brilliant impression 
of Rembrandt’s most famous etching, 
“The Hundred Guilder Print,” which 
is one of a long series of Rembrandt 
etchings, duplicates from the Hermi- 
tage in Leningrad and from other print 
rooms of the Soviet Union. From the 
same source comes a special collection 
of fine English mezzotints, mostly in 
early states, and of French and Eng- 
lish engravings in colors. The whole 
collection of about 1800 items ex- 
cellently represents the graphic art of 
the XVth to the XVIIIth centuries and 
the sale promises to be one of the 
most important events of the season. 


BARNET LEWIS | 
FURNITURE SOLD 


LONDON.—Christie’s began on Feb- 
ruary 26th the sale of the collection of 
old French furniture, objects of art, 
and porcelain formed by the late Mr. 
Barnet Lewis, of Hamilton-place, Lon- 
don, and Foxbush, Hildenborough, re- 
ports the Times of London. 

The first day’s total was £14,298. 
So far from continuing the story of 
big profits shown in the silver sale on 
February 25th, some of the prices in- 
dicate a rather violent swing of the 
pendulum in the opposite direction. 
The most conspicuous illustration of 
this was in connection with a suite of 
Louis XVI upholstered with Beauvais 
tapestry, consisting of a pair of set- 
tees and six fauteuils, which realized 
3,100 guineas at the sale of Mrs. C. R. 
Robert in 1898, and now was revalued 
at 810 guineas (Fabre). In another 
case a Regence commode and carton- 
niére, 6 feet by 3 feet, which brought 
£540 at the Heckscher sale in 1898, 
now went for 90 guineas (Barsati). A 
Louis XVI clock, the movement by 
Filon, in white marble case formed as 
an altar, with ormolu figures of a 
nymph and two cupids after Falconet, 
12 inches high, sold for 150 guineas 
(Wonters) — in 1903 it cost 430 
guineas. A Louis XVI oval table, said 
to have belonged to Marie Antoinette, 
sold for 140 guineas (Houzean), as com- 
parea with the 340 guineas paid for 
it in 1908. 

Some of these “drops” were bal- 
anced by other lots; a pair of Chinese 
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GERMAN WOODCUT, ANONYMOUS, MIDDLE OF THE XVth CENTURY | 
In the print collection to be sold at Boerner’s, Leipzig, May 5th to 10th. 


famille-verte vases, 11% inches high, 
Kang-He, brilliantly enameled with | Lewis collection of furniture and dec 
cherry trees and birds, sold for 760 | 
guineas (De Pinna); they were bought | ‘ Sy ee he 
for 175 guineas in 1896. An Italian |™aking £18,767 for the two days. 

— | 
XVIth century cassone, 77 


orative objects, brought £4,459, thus 


inches 


guineas (H. Simmons). A pair of | flowers, etc., 12% feet long by 4% 
Chinese hexagonal bottles, 12 inches | feet wide; 14 pairs of corded cream 
high, Kang-He, brought 400 guineas| silk curtains about 12% feet by 4% 
(De Pinna); a pair of Chinese pow-|feet fetched 105 guineas (A. Clem- 
dered-blue bottles, 9% inches high,|ents); a XVIIth century cushion, | 
Kang-He 390 guineas (Staal); a white | 24 inches by 17 inches, mounted with | 
marble statuette of Flora, signed Clo-|a tapestry panel woven with a coat | 
dion, 18% inches high—420 guineas |of arms—300 guineas (H. Simmons); | 
(Mrs. Oppenheim); a Louis XV oblong | a pair of Louis XVI ormolu cande- | 
marqueterie table, 28 inches wide— |labra, 16 inches high, formed as fluted 
300 guineas (H. Simmons); a Louis| vases chased with palm leaves, 16 | 
XVI small upright marqueterie secré-| inches high—-140 guineas, (Metzer); a 
taire, 47 inches high, stamped with | Louis XVI clock by Robin, 18 inches 
the initials of Roger Vandercruse La | high, in pedestal-shaped case of white 
Croix—820 guineas (Staal); a Louis joes with ormolu foliage, ete.—145 
XV small pedestal table, 12% inches |}guineas (A. Clements); 14 Empire 
wide, stamped N. Petit—360 guineas; | fauteuils of giltwood, carved, uphol- 





another, stamped De Lorme—380 |stered in Aubusson tapestry 340 
guineas; a Louis XV commode, 57/ guineas; a Louis XVI table, 31 inches 
inches wide, stamped I. F. Oeben— | wide- -150 guineas (both bought by H. 


830 guineas (these three were pur-|Simmons); and a pair of Directoire 
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The second day’s sale of the Barnet | 


The highest price in the second ses- | 
long, of walnut wood, carved with|sion was 420 guineas (Taylor), paid | 
cupids, etc., was bought in 1902 for|for eight pairs of curtains of pale blue | 
210 guineas, and now realized 1,140|silk brocade with designs of vases of | 


BALZAC GALLERIES 


DRAWINGS and WATERCOLORS by 


CONSTANTIN GUYS 


! 
March 22nd to April 12th | 
' 


102 East 57th Street New York 














chased by Mr. H. Simmons); and a |commodes designed in the manner of 
Persian silk carpet, 15 feet Ly 10 feet | Weisweiler, 43 inches by 54 inches 
—200 guineas (Roffe). | 165 guineas (McConnell). 
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THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 























BOWER GALLERIES 
Paintings 


17th, 18th and early 19th century 
ENGLISH SCHOOL | 

DRAWINGS WATERCOLORS MINIATURES 
FAIRFAX HOTEL — 116 East 56th Street, New York 
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GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 
New Art Circle, New York 


PAINTINGS & SCULPTURE 


EXHIBITIONS by 
CONTEMPORARY ARTISTS 
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BARNET LEWIS 
SILVER SOLD 


LONDON.—Before describing the 
chief pieces in the Barnet Lewis col- 
lection of old &nglish silver, which to- 
taled over £13,000 at Christie’s on 
February 25th, I have to revert to the 
controversy which has arisen 
concerning the precise identity of the 
lady in the oval portrait Sir 
Thomas Lawrence occupying the cen- 
tral position on the long wall, writes 


family 


by 


A. C. R. Carter in the London Daily 
Telegraph. 
Hopes were recently expressed in 


The Telegraph that the question could 
be definitely settled. A set of great- 
grandsons and granddaughters main 
tain that the lady depicted is Mrs. 
Frances Wood. Other family adherents 
avow that she is Mrs. Burnet Jones. 
At present the balance of evidence is 
in favor of the latter attribution, be- 
cause it has been found that when the 
portrait was sold at Christie’s in 1909 
it had been sent for sale by a member 
uf the Jones family. Moreover, this 
family possesses a pastel replica of 
the portrait. 

Although not armed wita such cor- 
roborative evidence, the descendants 
of the Wood family stoutly claim that 
the lady is their very own great 
grandmother, and that she was recog- 
nized as such when the portrait was 
sold to the late Barnet Lewis in 1909. 

Although silver votaries assembled 
with some misgivings on February 
25th, they soon found that they were 
competing against each other in that 
spirit of keen rivalry shown last year, 
when there was no talk of financial de 
pression. ; ' 

It is the old story: collectors insist 
on having the rare and valuable when 
it turns up. Everybody knows how 
greatly values have risen. in the last 
twenty years. On many occasioné at 
the Barnet-Lewis silver sale it wae 
proved that there was no abatement, 
and that prices are still soaring. 

A test case was quickly provided by 
come articles bought in the Duke of 
Cambridge sale, 1904. Then a pair of 
Queen Anne tazze brought only 39s 
an ounce. The price rose to 250s, 
£538 5s, given by Mr. Ernest Permain, 
who proceeded to pay 335s an ounce, 
£370 3s 6d, for a pair of William III 
cups, sold in 1904 at 84s an ounce. 

Again a Charles II winecup which 
had fetched 590s an oz in 1905, ad- 
vanced to 800s, £90 (S. J. Phillips), 
and a Commonwealth posset-pot, sold 
as a saucepan in 1905 at 280s an oz, 
jumped to 880s an oz. In the same 
year a Charles II plain goblet, 1669, 
brought 155s an oz. The price on the 
25th of February was 480s, £211 4s 
(Permain). 

Two heavy 1815 silver-gilt dessert 
stands from the Duke of Cambridge’s 
collection brought £467 4s 8d (Stair), 
at 27s, compared with 166 6d an oz 
in 1904. It is not known where the 
late owner acquired his four Queen 
Anne table-candlesticks, for which Mr. 
Lionel Crichton paid £1,095 at 200s 
an oz; but the pair of 1701 make, for 
which he gave £152 10s at 130s; 
fetched 90s an oz in 1901. Another 
weighty piece, with no previous prov- 
enance given, was a Charles II peg- 
tankard cover by J. Plummer, of York, 
1665, £535 7s, at 430s (Permain). 

Further evidence of advances was 
provided in minor instances, such as 
Six silver-gilt dishes 1735, £286 8s 
(Bruford), at 160s, compared with 46s 
in 1900; a pair of ice-pails, 1789, £192 
10s (Smith), at 50s (12s 6d in 1905); 
and a pair of Queen Anne candlesticks, 


1713, £152 12s 3d (Mallet), at 145s 
compared with 43s in 1900. 
One of the curios in the sale was 


a spirally-fluted case, engraved “Pre- 
Sented to the Hon. Charles Stewart 
Parnell by Joseph I. O’Donohue, of 
New York,” which failed to arouse any 
tangible interest beyond £3. The to- 
‘al obtained for the silver was £ 13,- 


391. 


LIVELY BIDS FOR 
USSLAUB PRINTS 


PARIS, The sale of the collection 
of M. Georges Usslaub, of Marseilles, 
composed of prints dating from the 
XVIth to the XIXth century, some in 
colors, signed by leading artists, took 
Place at the Hotel Drouot on March. 
17th and 18th. “Le Premier Pas a la 
Fortune,” by Bonnet, went for 2,300 
francs and a print of the bust of a girl 
by the same artist for 1,600 francs; 
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“A FOUNTAIN,” ENGRAVING BY | 
THE MASTER WITH THE KEY | 


Included in the important print 
sale to be held at Boerner’s, 
Leipzig, May 5th to 10th. 


two engravings by Challion, “L’Instant 
Passé” and “Le Moment Dangereux,”’ 


brought 3,900 francs; “Ruines Ro- | 
maines,” by de Machy, 2,050 francs; a | 
portrait by Freislhein, 1,650 francs; a} 
set of four engravings representing 
the seasons, after Boucher, 2,400 | 
francs, and the portrait of Mme. Huet, | 
after J. B. Huet, 3,950 francs. | 

At the second session, which com- | 
prised many fine pieces, collectors were | 
again numerous. “A Visit to Grand- | 
father” and “A Visit to Grandmother,” 
a pair in colors by J. R. Smith, fell to} 
the bid of 20,000 francs; an engraving | 
printed in colors after Lavreince} 
reached 10,000 francs. Other notable | 
prices were as follows: “The Musing | 
Charmer,” by W. Ward, 8,300 francs; | 
“L’Aimable Paysanne,” by Janinet, | 
3,000 frances; “‘La Confidence” by Ju- 
bier, 2,500 francs; two compositions af- 
ter Kaufmann, “Venus et Adonis” and 
“Vertume et Pomone,” 2,200 francs; 
the portrait of the Hon. Mrs. Agar 
Ellis, after Reynolds, 3,000 francs. 

In another print sale which took 
place on March 10th an engraving af- 
ter Boilly, “La Tourterelle Chérie,” 
fetched 1,050 frances; “Histoire Ro- 
maine,” an engraving after Kauff- 
mann, 1,300 frances; an engraving of 
“Auguste III,” by Rigaud, 1,050 frances; 
“Ah! qu-il est joli,” and an engraving | 
after Van Gorp, 4,000 frances. 








te RR RRP PRP Re 
ERP EP RRREEH 
REP RRR ERE 
BePreseirerne 
SY eREFPRREERE 


x 


OLD FASHIONED HOSPITALITY 
IN A MODERN SETTING— 


THE HOTEL 


MONTCLAI 


LEXINGTON AVE.4Y9™ TO 5O™ST NEW YORK 
S. GREGORY TAYLOR, Pres. 
A New, Luxurious, Hotel 


800 Rooms—800 Baths 
Radio in Every Room 





Single 
$3 to $5 
Double 
$5 to $6 
Suites 
$10 to $15 








CRITICS CONDEMN 
“WASH” SALES 


PARIS.—How the prices of “ad. 
vanced” paintings are raised artifi- 
cially, and a vogue is created for the 
works of a particular painter, is ex- 
plained in a public protest recently 
made by the French Association of 
Art Crities, according to G. H. Ar 
chambault, in The New York Sun. 

Until recently there was no means 
of knowing whether an auction sale 
of modern paintings was real or fic 





1a 





| been sold for 


gives a droit de suite to the heirs of 
an artist whose works are sold. This 
droit de suite in art is akin to copy- 
right in literature, a certain percent- 
age of the purchase price going to the 
heirs of the painter. 

In 1926 an “advanced” painting by 
the man now known as “Douanier” 


Rousseau was reported to have been 
sold at auction in Paris for 500,000 
frances ($20,000). 

When it was reported in the news 
papers that a work by Rousseau had 
half a million frances, 








titious, but now there is a law which ‘the widow prepared to exercise her 


droit de suite, whereupon she was in- 
formed by the auctioneers that the 


| sale was fictitious and that there had 


been no purchaser. She brought suit 
and the case is yet to be tried. 


Now the Association of Art Critics 
learns that probably there will be no 
trial at all, for the defendants have 
decided to pay the legal percentage, 
as if the sale had been real. It points 
out that the civil suit has dragged so 
long that any criminal action is pre- 
cluded under the statute of limita- 
tions. Consequently it decided to pub- 
lish the facts and to enter its protest 
against such practices. 
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COMPANY 


SPECIALIZING IN 


TAPESTRY MOULDINGS 
WOOD CARVINGS 
PERIOD MIRRORS 


I) M. GRIEVE 


| DISTINCTIVE FRAMES 


HAND CARVED ANTIQUE FRAMES 
HAND CARVED MODERN FRAMES 
ANTIQUE MEZZOTINT FRAMES 


One of the foremost collections of rare Antique frames in America 


AIDS TO 


: PROPER 
FRAMING ¥ 


is shown in our galleries. 


era, 


thereby beautify it. 





1.-A picture painted in a certain era must be 
accorded a frame which corresponds to that 


2.—A painting, be it old or new, must be graced 
i by a frame whose tones repeat the harmony 
of colors of the subject. 


The frame must coincide with the details in 
the picture, to strengthen its perspective and 


Our reasonable prices and the superior quality of our stock recommends 


them highly to the trade. 


234 East 59th Street New York City 





Member Antique and Decorative Arts League 
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SPANISH LETTER 
Sorolla Museum Soon to Open 
“Canto del Pico” Becomes Public | 

Monument 
Cuevas Shows at Lyceum Club 
Recent Excavations in Spain 
Demolition of Romanesque Arch 
in Silos 
Bonaccosi Collection to be 
Shown in Rome 


| 


— 
By E. Terror 
It was recently announced in Tue | 
Art News that by the provisions in the 
will of Sorolla’s widow, the painter's 
mansion in Madrid had been left to} 
the nation with all its contents. The 
edifice will thus be preserved as a 
Sorolla Museum, containing an im-| 
portant percentage of the artist's 
works, together with his private art 
collection. Now that the estate has 
been liquidated, a board of trustees 
has been formed to carry the project|ing interest in aboriginal American 
to realization. King Alfonso, who/art is reflected in the deep attention 
was known to be greatly interested in| that is being given to this exhibition 
the scheme promptly and willingly ac-| Basically it is a reincarnation of 
cepted the Presidency of the Board| primitive principles and ideals; a dis 
when it was offered to him. The house,/| play of brilliant decorative schemes, 
in Martinez Campos Avenue, is being | gorgeous in color, and as rich and 
rapidly arranged and it is expected| varied as the Mexican flora. They 
that within a few weeks the Sorolla|are worked out in an extensive co! 
Museum in Madrid will open its doors| lection of faience platters, archaic 
to the public. and modern furniture, musical instru- 
obi, ele: ments, ete., decorated in a technique 
A royal order placing the palace |akin to lacquer. The vegetable king- 
called “Canto del Pico,” among the |dom provides the dominating note, in- 
art-historical monuments included in| terpreted with vivacity of line and 
the National Art Treasury has recent-| violent, yet harmonious tones, which 
ly been issued. This palace stands on | make the Lyceum Club galleries ex- 
a rocky elevation in Torrelodones, | tremely attractive. 
twenty miles from Madrid and from . * ® 
now on will pass under the control of Interesting archaeological finds 
the Provincial Monuments Commis-| have been made in Cadiz during the 
sion. excavations for laying the founda 
According to the report of the Roya!|tions of a torpedo factory near the 
Academy of Fine Arts, the “Canto|} Arsenal. An old sepulcher was un 
del Pico” is a unique construction, in|earthed which, when opened, was 
which has been incorporated an un-|found to contain the remains of two 
paralleled collection of Gothic art. It| adult bodies, an alabaster amphora, 
was built with the object of providing |three unguent vessels, a spearhead 
a suitable frame for the numerous|and a bronze statuette. They are be 
archaeological treasures amassed by /|lieved to belong to a Phoenician ne 
the owner, such as the Gothic colunins | cropolis. 
from the now demolished castle of} In the monastery of Poblet, which 
Curiel, carvings, stained glass win lis now in course of consolidation and 
dows, choir seats, etc., from the Col-| repair, artistic discoveries are fre- 
legiate of Logrofio, the Cathedral of | quently made. Among the latest finds 
Seo de Urgel, the castles of Lérida, | are ceramics, wrought iron, and sev 
Majorca, and Lorca, the Casa del Abad | eral objects from the golden age of 
in the Monastery of Valldigna, and|the famous monastery. The ceramics 
many others, no less important. |include several unique examples of 
oo oe |the classical period of Catalan art. 
The decorative art of the Aztec and | There are also a few early tiles of ex- 








“VENICE,” DRAWING IN PEN AND WASH 
From the Ehlers collection to be sold at Boerner’s, Leipzig, 
May 5th to 10th. 





By ANTONIO CANALE 


In the city of Tarragona hardly a 
day passes without some fresh addi 
tion to its vast hoard of Roman re- 
| mains. In the Roman villa unearthed 
|recently, there has been found in one 
of the rooms a jar containing over 
three hundred coins of the Emperor 
Constantine, some of which have been 
declared extremely rare by the numis 
|matists who examined and _ studied 
| them 

The work of consolidating and re- | 
| building the Roman walls of Tarra 
gona proceeds without interruption; 
but it is rendered extremely tiresome | 
by the necessity of pulling down the | 
|great number of dwellings that were 
| built right against them in the course 
|of centuries, and by the reluctance of 
the present tenants to leave. 


* * * 


| Great indignation prevails in art 
|circles over an act of wanton damage 
that has just been reported. The | 
beautiful Romanesque archway that 
stood at the entrance of the old city 
iof Silos (near Burgos) since the XIIth 
|century, has been demolished under 
‘circumstances that call for general 
censure. The municipal councillors 
did not fail to notice the rapidly- 
increasing number of visitors at- 
tracted by the unique character of a 
city that has preserved practically in- 
tact the greater portion of its original 
buildings, dating mostly from the XIIth 
to the XIVth centuries. Chief of | 
these is the famous Dominican Abbey | 
of Santo Domingo de Silos, celebrated 
for its historical associations and for | 
the priceless art treasures which were | 
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cillors thought it. would propitiate | come attention of municipal ignorane 
tourist traffic to widén the roads lead- Early in April at the Vallegiuits 
ing into the city, and they accordingly | Palace in Rome the exhibition ; 
decided to pull down the Romanesque | Spanish old masters from the colina 
arch, as it stood in the way of their |tion of Count Cottini Bonaccosi will 
; “improvement” scheme. The National | take place. Ten Grecos, eight Goyas 
| Tourist Office, the Provincial Monu-|four Murillos, seven canvases by 
ments Commission, and several other | Velasquez, three Zurburans and ton 
| competent corporations immediately | Riberas will be included in the shal 
| and energetically protested, and there | ing of forty paintings. In view of the 
|is no doubt that such intervention extraordinary artistic and educational 
| would surely have resulted in strict importance of this exhibition, Muss 
orders to let the arch remain in place.!lini himself has taken a personal {n. 
However, the wily and irresponsible | terest in its organization and become 
| councillors did not wait for this con-|its patron. The committe in chasha 
| tingency, and one night had the arch! consists of the Spanish Ambassafar 
| surreptitiously pulled down. This| Count de la Vinaza. the Italian Min. 
“fait accompli” of course decided the | ister of Education, Ballino Giuliano: 
|Issue, and the damage done is irre-|the Governor of Rome, Prince Bon. 
| parable as far as the original condition compagni; the Director-General of 
|of the monument is concerned; but all| Fine Art, Roberto Paribeni and the 
|the stones have been carefully col-| Director of the Spanish Academy 
| lected and the arch will be rebuilt as| Miguel Blay. Dr. Mayer and Profes. 
exactly and accurately as possible, in| sor Longhi will compile the catalogue 
a spot away from the main road, where | of the exhibition, which will reproduce 
it will no longer attract the unwel-/all the pictures. 











SIR THOMAS LAWRENCE 


OLD MASTERS 


MODERN FRENCH and 
AMERICAN MASTERS 


REINHARDT GALLERIES 




















pre-Aztec civilizations has inspired| ceptional interest. The Tarragona ” ’ 3 
the work of Simén Cuevas, now on|Monuments Commission is taking| lavished on it by successive pious | 30 FIFTH AVENUE NEW YORK 
view at the Lyceum Club. The grow- charge of all these objects. kings of Castile. The worthy coun- | 
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Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


| 

| JAC. FRIEDENRERG CHAS. FRIEDENBERG 
President Vice-President 

| 











Qur many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
CUSTOM HOUSE clearing shipments through the U. S. Customs 

DEPARTMENT 

With our excellent warehouse facilities, on arrival of 

shipments we have same examined by U. S. Customs 

at our warehouse (under Customs regulations), where 

they are carefully unpacked by experienced employees, 

and delivered free of all cases and packing material, if 
WAREHOUSE so desired. 

We specialize in the handling and packing of works of 











art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 





On large shipments consisting of works of art, paint- 


PACKING AND ings, fine furniture and household goods, destined to 
SHIPPING DEPTS. England, France, Germany, Italy or Spain, we use 


Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage 











NEW YORK 


Warehouses: 

507 WEST 35th STREET 
323 EAST 38th STREET 
Tel. Ashland 7637 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S.W.1 
Telephone: Gerrard 8544 


Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 


Member 0) *he Antique and Decorative Arts League 

















Artists of prominence prefer 
THE AMBASSADOR 
as their New York residence. 


Ambassador 


PARK AVENUE at 51st STREET 











| 
| Perfect facilities for exhibitors. 





— Gerrit Vanderhoogt | 
Etchings | 
Fifth Floor, Fine Arts Building 


410 So. Michigan Ave., CHICAGO | 


Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE | 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 


| 
| 
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METROPOLITAN Galleries 


978 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 





ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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Crue and Boerner 
To Sell Vienna 


Collection in Berlin 


BERLIN. — An important auction 
sale will be held at Berlin W 10, 4, 
Tiergartenstrasse 4, on May-12th, by 
Messrs. Hermann Ball and _ Paul 
Graupe of Berlin and Messrs, C. G. 
Boerner of Leipzig. 
will sell valuable old pictures, 
tures and miniatures collected by a 
well known Vienna amateur, and 
Messrs. Paul Graupe and C. G. Boer- 
ner will sell the same collector’s fine 
old master drawings. 

Two catalogues with reproductions 
of the more ’ 
issued at the beginning of April, 
first being confined to the very im- 
portant collection of drawings by the 
old masters, the second describing the 


| 


The former firm | 
sculp- | 


important lots will be| 
the | 


pictures, se ulptures and fhe collection | 


of old miniatures. In order 


to give | 
| 
an idea of the art treasures gathered 


we mention two pictures by the Mas- | 


ter of the Life of the Virgin, 
by Springinklee, Joos van Cleve, A. 
Bouts and others, fine sculptures, Ger- 
man and French Masters of the XIIIth, 
XIVth and XVth centuries, a collec- 
tion of Renaissance medals, including | 
four rare examples by Pisanello, and 
the splendid miniature representing 
S.. Jerome, 
Beckerath collection. 

Amongst the old master drawings 
many of the greatest names are rep- 
resented. Pieter Bruegel the Elder 
(called Bauernbruegel), the elder 
Cranach, Aelbert Cuyp, Nicolaus Man- 
uel Deutsch, Gainsborough, Domenico 
Ghirlandajo, Urs Graf, Filippino Lippi, 
Perugino, Pinturicchio, Raphael, Rem- 
brandt, Ruisdael, Tiepolo and Tinto- 
retto. There will be also some fine 
anonymous drawings of the XIVth to 
the XVIth centuries, including im- 
portant early Flemish, German and 
Italian drawings. 


LANSDOWNE HOUSE 


FURNITURE SOLD | group are a pair of brass mounted arm 


| chairs by 


LONDON.—A carpet of “Englisl 
Empire” design, that is, woven in this | 
country according to the rosette, lau- 
rel, and arabesque pattern in vogue 
during the Napoleonic period, 
seemed appropriate to Lansdowne 
on account both of the French 
blood in the Lansdowne family and 
ot its internationai associations 
writes A. C. R. Carter in The Daily 
Telegraph. 

If visitors 
sculpture in 


always 


House, 


recently inspecting the 
the famous gallery had 
taken their eyes from the “Wounded 
Amazon” and the rest they would 
have seen that they were treading on 
this comfortable carpet, with its deep 
pile, measuring as much as 39 feet 
by 29 feet. 

On March 6th, with the remainder 
of the decorative “contents” of Lans- 
downe House, this was offered for 
sale, and brought 240 guineas (Roffe). 
But when one begins to think about 
rugs and carpets the scene at Chris- 
tie’s in 1919 is recalled. Then a pair 
of rugs which had always been kept 
rolled up under a huge dining-room 
table at Hamilton Palace, and had 
been inherited by the Marchioness of 
Graham from her father, the Duke of 
Hamilton, fetched the huge sum of 
13,000 guineas, and are now some- 
where in New York. 

The Lansdowne carpet 
ably go to Paris, as will 
admired Louis Quinze 


will 
the 


prob- 
much 


by Cosimo Tura from the ceived of the opening dispersal at the} 


works | 


hie Ss 


SILVERPOINT SKETCHES 





By RAPHAEL 





Family” and a wane and dated por- 
trait by Adriaen Hanneman. From a 
foreign museum come paintings b_ 
Wouvermann, Hubert Robert and the 
XVIIIth century Italian ltandscapists, 
Guardi and Canaletto. 

The second day’s sale comprises 
French furniture and objects of art, 
mainly from the XVIIIth century. No 
country was able to absorb so much 
of the output of the skillful Frency 
craftsmen of this period as did Rus- 
sia and, as on former occasions, the 
material here is distinguished by high 
quality. Objects of interior decora 
tion, such as candelabras, clocks, 
sconces, tables, etc., are included in 
great numbers and in high class speci- 
mens. 

The great ebenistes of the period 
are represented with brilliant works, 
among them a remarkable pantaleon 
by Roentgen, which bears his signa- 
ture and the date 1785. Distinguished 
achievements by Migeon, Boudin, Pop- 
sel, Lardin, Jacob and others and a 
collection of enameled and gilded snuff 
boxes are features of the second ses 
sion. A number of silver objects 
bronzes and wood carvings of the 





From the property of a Vienna collector to be sold by C. G. 
Boerner of Leipzig and Paul Graupe of Berlin, 
in Berlin on May 12th. 


WALLACE DAY HOLDS | 
OPENING SALE |: 


The eatbhenee hae recently been re 





trating the evolution of the merchant 
marine, will appear in the dispersal, 
as well as a group of miscellaneous 
paintings. In addition ship models, 
cannons and maps are included in this, 
the final liquidation sale of the Max 


|new Wallace Day Galleries at 16 East| Williams estate. 


| 60th 





}art from 
| chateaux. 


1 | tributed to Rentgen, and a handsome 








library-table, | 


which stood in the drawing-room. In| 


giving 960 guineas for this Mr. Edward 
Smith informs me that he was acting 
for a French collector. Those who 
missed the large Lansdowne table, 16 
feet by 4 feet, covered with a brescia 
marble top, should be reminded that 
when the Lansdowne drawings by the 
old masters were sold 
‘én years ago, this table was sent also, 
and realized £560. 

Altogether the sale on the spot of 
the furniture totaled £5,800. Mr. Ed- 
ward Smith, again acting for a Paris 
collector, gave 310 guineas for a pair 
of boulle commodes, also in the draw- 
ing-room, and a suite in the Louis 
Quinze style fetched 105 guineas 
(Skilleter). 

The very useful Chippendale mahog- 
any winged bookcase in the library, 8 


feet 9 inches wide, was a bargain to | 
lover of books (with more than | 


some 
flat accommodation) at 92 guineas. 


at Sotheby’s, | 


|ings by 


Street, which, as announced in 
last week’s Art News, will consist of | 
European’ palaces’ and| 
The collection, which will 
be placed on exhibition on March 29th | 
prior to its dispersal on April 3rd, 4th} 
and 5th, will be sold under the name} 
of Mr. Emanuel Naidis of Paris, rep- | 
resentative of the various noblemen 
who have sent family heirlooms to 
America. 

The collection as a whole is largely | 
representative of art from the Louis | 
XVth, XVIth and Directoire periods and 
includes among the furniture signed | 
specimens by XVIIIth and early XIXth 
century ebenistes. Included in this 


Meslep, a mahogany oval 
table of the Louis XVIth period, at- 


| Venetian XVIth century bed with or- 
nately carved canopy. There is an| 
excellent representation of highboys, 
commodes and inlaid escritoires of va 
rious types, interesting sets of chairs 
and some charming card and occasion- 
al tables. 

G. Frank Muller, 
the introduction to the catalogue, | 
especially stresses among the paint- 
ings a set of canvases by Hubert Rob- 
ert with some of the figures painted | 
by the artist’s friend, Fragonard. He | 
also calls attention to a pair of over- 
doors by Boucher with Cupids as 
muses, to Italian primitives of the| 
school of Orcagna and Lorenzetti, and | 
to a bust portrait of a lady by Sir | 
Thomas Lawrence. There are also two! 
heads by Greuze. 

Rare antique glassware is found in| 
great variety of unusual forms, includ- | 
ing the etched and engraved speci- 
mens from the bottegas of Venice, Bo- 
hemia, Germany, etc. 

One of the finest pieces in the sale 
is a blue crystal urn with gilt orna- 
ments and pineapple finial, said to 
come from the collection of Louis 
XVI. Clock sets of ormolu and mar- 
ble, girandoles, candelabra, torcheres 
and candlesticks as well as examples 
in carved and polychromed wood form 
another attractive group. Among the 
porcelains are to be found some deli- 
cate pieces of Sévres, Dresden, Chel- 
sea, Frankenthal and Berlin china. 


COMING AUCTION 
SALES 


Haase MAN ‘Gum: LERY 


MAX WILLIAMS 
PRINTS, PAINTINGS, ETC. 
Exhibition, March 30 
Sale, April 3, 4, 5 


Part III of the sale of the estate of | 
the late Max Williams will take place 
at the gallery of Elliott A. Haaseman, | 
146-148 East 56th Street, on April 3rd, | 
4th and 5th in the afternoons, after | 
exhibition from March 30th. Among 
the prints, a wide selection of etch- | 
ings, engravings, mezzotints, sporting | 
color and marine prints appear in the 
catalogue as well as a group of Cur-| 
rier and Ives. Nineteen marine paint- 
the late Paul Farnham, illus- 


who has written 





| items 


|| JUDGE 
| REMINDED 


LONDON COMMERCIAL 
SaLes Rooms 


/'CHINESE AND JAPANESE 
OBJECTS OF ART 
Exhibition, April 10 
Sale, April 16, 17 


Antique C hinese and modern Japan- 
ese objects of art will be sold at the 
London Commercial Sales Rooms in 


| Mincing Lane on April 15th and 16th, 


|a. one o’clock each day. The Chinese 
include antique porcelain and 
pottery of all periods in blue and 
white, famille rose, famille verte, tur- 
quoise, self-color, celadon, blanc-de- 
chine, ete. In addition to the jars, 
beakers, bowls, plates, figures, etc., a 
group of early bronzes will be dis- 
persed. Antique rugs, modern jade, 
| flowered trees, cloisonne, carved red 
|lacquer and hardstone carvings, to- 
gether with a variety of other items 
are included in the Chinese section. 

Among the modern Japanese objects 
to be sold are ivory and walrus carv- 
ings, bronzes, agate, crystal, 
quartz, necklaces, etc. 


EARLY ‘APRIL 
SALES AT LEPKE’S 


BERLIN.—On April Ist and 2nd 
Lepke’s auction rooms will hold two 
interesting sales. On the first day of 
the month will appear the paintings 


by old masters from private collec- 
tions, including works by Jan Steen, 


| Ochtervelt, Ostade, Jacob Van Ruis- 
dael, Van Goyen, Vlieger, ete. Of out- 
standing quality are Jordaens’ “Holy 


rose 





THE APRIL ISSUE OF THE 
PRINT COLLECTORS QUAR- 
| TERLY CONTAINS WENCE- 
| SLAUS HOLLAR PART ILI: 
| BY A: M: HIND EDWARD 
CALVERTS ENGRAVINGS 
BY A: J: FINBERG LUCA 
CARLEVARIS BY CAMPBELL 
DODGSON COACHING 
PRINTS AFTER JAMES 
POLLARD BY F:C: DANIELL 
AND THE ETCHINGS OF J: 
M: PATRICK BY MAX 
: SUBSCRIBERS ARE 
THAT THEIR 
| SUBSCRIPTIONS FOR VOL- 
UME SEVENTEEN 
AMOUNTING TO FOUR DOL- 
LARS FIFTY Canto 
SHOULD BE SENT TO THE 
MANAGER TEN BEDFORD 
STREET WEST CENTRAL 
TWO LONDON ENGLAND 


=a 








OLD MASTERS 


ARMS & ARMOUR 


ANTIQUES 


CYRIL ANDRADE LTD., 
24 Hanover Square, London, W. 1 











XVth and XVIth centuries will also 
be dispersed at this time together with 


weavings of Italian and Flemish work- 


manship, which have been 
private owners.—F. T.-D. 


sent by 








RECENT SALES 
AT HOTEL DROUOT 


PARIS.—In the course of a sale of 
good paintings, art objects, furniture 
and tapestry on March 10th, 3,850 
francs was obtained for a man’s por- 
trait by Romany. Four Louis XV arm- 
chairs attained 7,500 francs; a Louis 
XVI secretaire, signed Stumpf, 7,000 
francs; a Louis XVI console dessert 
table, 6,000 francs, and a large writing 
table in veneered wood, 6,600 francs. A 
XVIIth century Aubusson tapestry, 
verdure and figures, went for 5,000 
francs. 

A very beautiful vase in Peking 
lacquer was knocked down to a bid of 
20,000 francs by Me. André Couturier, 
who obtained 7,100 francs for a desk, 
a copy of that by Riesler in the 
Louvre Museum. 

At a sale of art objects, books and 
engravings on the same day “Le 
Philosophe en Méditation,” Marinus 
Claeszoon’s school, fetched 3,100 francs; 
woman’s portrait, French XVIIIth cen- 
tury school, 2,000 frances; landscape, 
attributed to Constable, 1,800 francs. 














| Durer “The Seamonster” 


HOLLSTEIN & PUPPEL- BERLIN W.15 


KURFURSTENDAMM 220 





Illustrated Catalogue M 5.— 


will sell by 


AUCTION 
APRIL 29th and 30th 


Two Foreign Collections 


VALUABLE 


OLD 
ENGRAVINGS 


by REMBRANDT, 

SCHONGAUER, OSTADE, 

LEYDEN, LAUTEN- 
SACK, a.o. 


A beautiful set of works by 
ALBRECHT DURER 

















BERLIN W. 9 


Berck-Heyde, 








WERTHEIM 


Collections of 
Kommerzienrat H. Renner, Hamberg 
Birger Svenonius, Stockholm 


Legationsrat E. Zimmermann, Berlin 


PAINTINGS 
of the 16th to 18th Century and others 


A van Dyck, Barent Fabritius, Lievenz, 
N. Maes, Ant. Moro, Ochtervelt, P. P. Rubens, Sal. Ruisdael, 
Brugger Master of 1500, Greuze, Largilliére, Roslin, Hopp- 
ner, Albani, Pietro Longhi, G. B. Tiepolo. 


EXHIBITION: APRIL 26th to 29th, 1930 


SALE: APRIL 30th, 1930 


Catalogue contains 50 reproductions 


BELLEVUESTRASSE 7 
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AUCTION SALES 
REPORTS 


ELVERSON-STEIN ET AL. 
FURNITURE 
American Art Associaton - Andersor 
Gaitleries, ine.—Italian, French and En- 
glish antique furniture, rugs and objets 





dart, property of the estate of the late | 


Col. James Elverson, Jr., and property of 
Leonard L. Stein, with additions, were 
sold on March 12th, 13th, 14th and 15th 
The grand tcetal for the sale was $140, 
643.00. Important items and their pur- 
chasers follow: 
172——Pair Japanese cloisonné enamel bal- 
uster vases, with stands; Plaza Curi- 
osity Shop ..... aa tattle oie ove seen 
197—Persian rug with Mina Khani de- 
sign; Walter Damrosch ‘ $20 


220—Pair Aubusson tapestry and walnut | 


armchairs, Regence style; Mrs. J 
se Pre ee veld $2 
221—Pair Aubusson tapestry and walnut 


armchairs, Regence style; Mrs. J. | 


RE IRE Sp $280 
249—Renaissance embroidered and nee- 
diepainted crimson velvet orphrey. 
Spanish, XVith century; Kazan Carpet 
RE “\uscesvccene TRE a 
259—Embroidery panel, Spanish, early 
XVIlIith century; V. and L. Ben- 
Dette de seseeheceerescoveoees $375 
289—George III silver urn, D. Smith and 
R. Sharp, London, 1765; John R 
WETS hacia chiens oes siurti: te hdl 
374—Carved and polychromed ivory 
group; Leo Elwyn and Company . $350 
434—Three Hepplewhite carved mahog- 
any side chairs, English, XVIIIth 
century ; Ginsberg and Levy ....$57" 





437—Set of eight Chippendale mahogany 
ladder-back dining chairs, English, 
XIXth century; Mrs L.. 1. Pe- 
ee OPE TPT ee CTU ooo Sant 
439—Chippendale carved mahogany 
three-part dining table with claw-and- 
ball feet; R. Emerson [wart.... .$330 


551—Coral-red jar with blue dragon dec- 
oration, Ming period; Fukushima 
EL, orl s 5 '5.6.0.9:0 66 #9 0 0. PR TS 
574—Pair Sevres decorated porcelain 
vases mounted in cuivre dore; Plaza 
Curtogity BOD ... si ccsccccccuce $474 
593—Set of six Chippendale carved ma- 
hogany dining chairs, English, XIXth 
century; Sam Serota ........... $420 
619—Set of eight Hepplewhite mahogany 
dining chairs, English, XVIIIth cen- 
tury: BF. Tartiere .......0++.5. $720 
624—Sheraton inlaid mahogany and 
satinwood sideboard, English, late 
XVIIIth century; Mrs. M. Jones .$55t 
$30—Set of eight Chippendale carved ma- 
hogany dining chairs ; Sam Se 


Dn iota h 6eb 60 be aes e 0.0 0'e ‘ .. $606 
661—Kirman floral carpet ; Willam 
i Soe dee hae 6 Hee 0 v0" < eae eee 
663—Kirman medallion carpet; J. R. 
RE Gt Wa cats + 6 Ube ob ces t eee $2,100 


664—Aubusson oval carpet; Leon Me- | 


Dian cha cutee sbiss.e es a0 ‘a0 Bae 
724--Chippendale carved mahogany arm- 
chair in XVIIIth century needlepoint ; 
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highboy, English, circa 1700; R RB 


DOE. “deer +tachaniasceaeen 798 
190-—Hepplewhite carved mahogany bg / 








retary-bookcase, English, circa 17s. 
Miss Marjorie Ullrich....... $500 
FIRST EDITIONS 
American Art Association-Anderson 
Galleries, Inc.—First editions of Ameri- 
| can and English authors of the XVIIIth 
XIXth and XXth centuries were sold py 
order of various owners on March 18th 8 
and 19th, bringing a_ grand total of 
| $10,720.50. Important items and their 
purchasers folow: 
13—Malory, Sir Thomas. Morte 
d’Arthur Ashendene Press: _ 
Chelsea, 1913; woodcuts by W 
H Hooper and J. B. Swain ae 
after C. M. and Margaret Gere: 
mr. BE. R.. Craemeera, tsisaues $400 
15—James, John. Audubon, with 500 
colored lithographic plates; 
New York; Mrs. Leon Andrus 220 
72 A—Carlyle, Thomas Voltaire 
Oeuvres With Carlvle’s anno- 
| tations; set was loaned by Michae} 
| Dunn to Carlyle in 1855 Paris, 
| 1829-34; James F. Dowd...... 210 
225—Kipling, Rudyard. The Jungle 
Book, The Second Jungle Book: 
first editions, illustrations by J. 
L. Kipling and others Lon- x 
don, 1894-5; Mrs. P. Bayer... 246 fu 
by 
BUTTON-HATTON-GILLET-RITCHIE M. 
BOOKS AND AUTOGRAPHS a 
Second Session ite 
American Art Associaton-Anderson Gal- 30 
leries, Inc.—The second and last session of “ 
the sale of books, autographs, and manu- 
“THE HORSE FAIR” By JOHN F. HERRING, SR t. Button, Thomas Hatton, Dorothy ait 5 
Recently sold to a prominent Pennsylvania collector by Arthur U. Newton. Gillet, Mrs. G. W. H. Ritchie and others, 
was held on March 12th. The grand total] 4 
for the sale was $88,140. Important items - ” 
saa’ M Joseph 3) A Ore $1,200 __ needlework; Henry Symons $1,206 | selections from the stocks of Katharine | in this session and their purchasers follow: 
732—Set of six Hepplewhite carved ma- | 753—Brussels Renaissance tapestry and| Hartshorne and Bertha Schaefer, were | 179—Kipling, Rudyard. Echoes. First 35 
hogany and needlework side chair | carved walnut Stuart love seat; G.|sold on March 20th, 21st and 22nd. The edition, Lahore, 1884; E. 8S. Towns- 
om XVIIIth century ; vee | _ &, Allen Hee eee eens ..$1,300] grand total for the sale was $38,234.50 2 ee ee er $1,400 
/ ttt teense eeeenes ‘ : 56 | 754 Brussels Renaissance tapestry and Important items and their purchasers | !8° Kipling, Rudyard Departmental 15 
733—Set of six Hepplewhite carved ma- | carved walnut Stuart love seat; G./| follow: Ditties. First edition in original state, 
hogany and needlework side chairs, |__| (4. Allen ........0....0505. -$1,30' | 223--Set of four Sheraton painted and Lahore, 1886; James F, Drake. . $1,025 
English XVII Ith century : David | 770 Renaissance needlepainted and crim- caned chairs, English. circa 1800-10; | 195—Kipling, Rudyard. The Brushwood 16 
ZOPK . 0. er cseeececeens $1,56 | son velvet four-fold screen, Spanish Mrs. J. T. Julius SAPee .. .$280 Boy. Orignal rough draft autograph 
745—Louis XV armchair in XVIIIth| XVIith century; Leon Medina. . $1,925 | 5. Shes . , manuscript portions, with original 
century Aubusson tapestry ; Sam | 77%—Set of four Chippendale carved ma 234-—% heraton inlaid satinwood and ma pencil drawings ; George Gras- 46 
SS en $1,425) | hogany and needlework side chairs, hogany sofa-table, english, late berger... eee eee eee eee .- +» $1,200 
746—Louis XV armchair in XVIIIth English, XVIIIth century: J. M XVITith century; Ruth M. Crack-| 19¢—Lamb, Charles. The King and 
century Aubusson tapestry ; Sam | PN td o fins ke aSaers tag Rac) ian SSS Pate reese sess 85 RE TRA be Some jg Queen of Hearts With 15 engraved 45 
Schepps ....... Pia) kets "$1,425 |779—Chippendale mahogany and needle- | 74% [laid acajou bonheur-du-jour, Louis plates; London: Printed for Thos. 
747—Louis XVI Gobelins tapestry settee | point sofa, English, XVIIIth century; |,--*V!th period; Rose Kaufman. .. .$350 Hodgkins, Nov. 18, 1805; D. J. Jef- 
and two armchairs, French, circa | > ie Oe Oo eae .... $2,600 | 257—Set of six Hepplewhite mahogany 02) 0) | $1,600 
1700; N. Danziger ............$1,600|815—Kouba carpet, XVIIth century; W side chairs, English, XVIIIth cen- | 953-Milton, John. Poems. Engraved - 
748—Louis XVI Aubusson tapestry settee | H. Carvaiian ......... : .. «$2,400 “ _tury ; Mrs. KE. M. Lufkin... . $420 portrait by Marshall, London, 1645, 
and two armchairs, French XVIIIth | §16—Kouba carpet, XVIIth century; W. | 285 Sheraton mahogany drum writing First edition, XVIIIth century bind- 
century; French and Company. $1,050 | See SNEED. 554s wie e's 4da.04 o> 8 $1,340 table; English, cirea 1800; J.T. ing; E. S. Townsend ..........$1,350 ol 
749—Carved and gilded settee in early | $21 Kirman carpet; J. D. Julius. . $2,600 _Joseph tenes see settee $530 | 26¢€ Napoleon 1 Unique collection of 3 
XVIIIth century Florentine needle- |822—Aubusson floral medallion carpet, |°%!5—Sheraton inlaid mahogany __ secre- holograph manuscripts by Napoleon, 9 
work; Henry Symons .........$1,300)} XTXth century; Leon Medina. . .$1,100 | tary-bookease, English, late XVIIIth autograph letters signed, and about 
750—Pair carved and gilded armchairs | — century; Mrs. J. E. MecQuail....$350 30 letters and documents signed, by 52 
in early XVIIIth century Florentine RUDKIN-HARTSHORNE-SCHAEFER 129—Inlaid tulipwood poudreuse, Louis Napoleon and persons closely associ- : 
needlework ; Henry Symons. .. .$1,200 | ANTIQUE FURNITURE, ETC, XVth period; Princess Thurn and ated with him, together with about 
751 Pair carved and gilded armchairs | ——. TAXIS co cccsassvscceccssevecas ... $600 385 of the finest and rarest contem- 
in early XVIIIth century Florentine| American Art Association-Anderson | 436—Set of five Chippendale mahogany porary portraits of Napoleon, Jo- “= 
needlework; Henry Symons ...$1,200 | Galleries, Inc.—Antique French, English side chairs, English, XVIIIth century ; sephine, Marie Louise, etc., battle 
752—Pair carved and gilded armchairs in |and American furniture and bibelots, the OR OS re} ; 
early XVIIIth century Florentine 'entire stock of Katharine Rudkin and | 459—William and Mary five-legged oak (Continued on page 29) of 
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Messrs. C. G. BOERNER of LEIPZIG | 


26 UNIVERSITAETS STRASSE 26 








beg to announce two highly important 


SALES by AUCTION 


which will take place at Leipzig on May 5th to 10th, 1930 


OLD MASTER ETCHINGS and ENGRAVINGS 


of high quality, including valuable 
DUPLICATES from the Department of Prints and Drawings of the ti 


HERMITAGE at LENINGRAD p 


and other Public Printrooms of the Soviet Union 


Early X Vth Century Masters. DURER. German Little Masters 
WOODCUTS ORNAMENT PRINTS ITALIAN ENGRAVINGS 
REMBRANDT OSTADE ENGLISH MEZZOTINTS in early states 


FINE DRAWINGS by the Masters of the X Vth to X VIIIth Century, 
being the Property of Frau Geheimrat : 
EHLERS of Goettingen 





and from other private sources, including the choice COLLECTION | 
of DUTCH and FLEMISH MASTERS formed by the late | 


A brilliant impression of a very rare engraving by the “Master ie” which DR. GAA al MANNHEIM 
o XZ F 


was once attributed to Gherardo Fiorentino. 


Cables and Telegrams: “BOERNERKUNST, LEIPZIG.” FRENCH and SWISS MASTERS 
Illustrated Catalogues Issued. Price: 8 Marks each. EARLY ITALIAN DRAWINGS M INIATURES { 
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‘ ~~ ~ on : fe 
; AUCTION SALES | NEW YORK AUCTION CALENDAR [RECENTSALES AT | s1:r0w chitounier, 900%; pat 
” a ,,;. | Of twin bedsteads with colonnettes and 
fi RE PO RTS Seana A eth 4 etcetera HO I EL DROUOT tester, partly of Louis XVI's period, 
"i American Art Association Elliott A. Haaseman Gallery 5,120fr. 
Anderson Galleries, Ine. abe or hg — — tee 2 ae A sale also commenced of very fine 
; 30 East 57th Street April 3, 4, 5—The entire stock o 1€ Ps S.—There were few si lold ? 
n (Continued from page 28) ; estate of the late Max Williams. in- . few sales at | and modern books, autographs, 
i. ppt stint “Si “Bie: | piniil Vat ie iain al a —— cluding ship models, Currier and Ives, | the Hotel Drouot on March 1, but) drawings and engravings, which will 
. : scenes. and 4 Me hniel Walle. $5,000 | ee R82 Fhe Ercole Canessa collection. | shorting and other prints, paintings, |@among them was one composed of good | last for several days. Among the lots 
y 6 = ie: ge sh ny "ee ete. | furni ‘ ‘ sis shie thin 
h 284—Poe, Edgar A Autographed letter, | Mareh 31 and April 1—Pictorial history : ee ee ~ monger eo which — the —o bids was a 
of Philade iphia. Bout 1, eet to 4 Ww of the pioneer and mining days of Cali- Plaza Art Galleries ree ore some good prices. Four wall| manuscript book of hours, executed 
ir Thomas; James F. Drake...... $1,300 . : ; yk ; . . a ‘ rackets . » attai ‘ : ‘ f ; § 
‘ , rhome . ee "9 ne The Wre fornia, together with American his- 9-18 East 59th Street bevy © {ho gt gee attained 3,300 by an artist of the Burgundian 
as ype gh Fay Brick torical books relating to the early | March 28, 28—Silver, antique jewelry and | Somes “ee VI carved wood aru- Flemish school in the second half of 
5 Row Book Shop, Inc. ........-.$4,000| West, Mexico, etc., by order of the| China by order of James Robinson. | Caates, 8,000fr.; two other Louis XVI | the XVth century, in binding of the 
:-e Whitman, Walt. The Carol of Har- various consignors April 8, 4, 5—Antique and modern French, armchairs, 8,400fr.; a bench with/end of the XVIth century, which 
vest for 1867, autograph manuscript ; Italian and English furniture, gabes” | carved mouldings, 2,700fr.; a couch-|reached 18,000fr. Another of the 
shed in’ The Galary in 1867: | ae 5 : : tries and other art objects, by order o 'chair with cane seat. 3 OOfr.: ¢ is | XV } Sa 4 ll b ht 
0 publi "tents ois go --, | April &-5—Italian furniture, rugs, tapes-| 4 well known Fifth Avenue decorator, | "4 1 cane seat, 3,400fr.; a Louis th century, on vellum broug 
. on 7 ; ‘os — Nic rm ne ; si on | tries, textiles, etc., from the Davanzati with additions. XVI console of pierced wood, 7,100 fr.; | 13,000fr. 
ro oraswol * l am. é « er on _—_—— . _ — 
™ ; > ‘ : Palace, Florence, by order of V. & L. . . mes — — 7 eer tS2 ASN E> — = 
the Lyrical Ballads of 1800, mention- | : Silo Galleries | Cows “ - — — 
ing the terms of publication, Cole- | Bengiuat. 40 East abth Street | aS aS SoS 509 Sy Se soe soy sty BY AGS Sod £08 £8 Sot sd 554 S54 Sod Soy Boe poy gcy soy sty stg gt 
idge, Lamb, ete., December 18, 1800 | las . ’ 
D J. JOMCPBON cers srccecscccces $1,700 March 27-29—Household furniture. | Ge sry 
| : Broadway Art Galleries Wallace A. Day Galleries | ry > 
LAWSON-TAYLOR 1692 B sas stre a 
0 $d § . 2 roadway 16 East 60th Street 
X\ Hiith ( EN rt RY ENGLISH AND April 3, 4, 5—Valuable objects from Euro- 9 st 
FRENCH FURNITURE March 26-29—Property of Miss Marion pean chateaux and palaces, sold by | SS ay 
Plaza Art Galleries, Ine. Antique Talley. order of Mr. Emmanuel Naidis. | ay 
XVIIIth century English and French . - — ane meanant ty mes 
() furniture, mirrors and pictures were sold | Peal v 
Fonda aaah, Brbgiee| N AUCTION CALENDAR | GALLERIES 
March 12th, 13th, 14th and 15th, bringing | &a iy 
a grand total of $65,255.00. Important | ~~) a 
items and their purchasers follow: |— Ea hs ee ee —_ ——_—_— ; €& ny 
: ‘ sEIPZIG ~ 
: 306—-Set of eight Hepplewhite mahogany BERLIN 1 4 wy v9 
f “ side chairs, English, XVIIIth century International Kunst-Auktionshaus Cc. & G. Boerner SS q 
> style; Mr. C, W. Eckhardt ...... 9400) April 8—The E. Conrath collection of May 5, 6—The Ehlers and Gaa collection | @ SPECIAL EXHIBITION OF ci 
8 307-—Set of eight Chippendale side chairs, Reichenberg. of old master drawings. wy *) 
; English, XV11Ith century style; Mrs. ; & PRIMITIVE 5 
» J. Phillips ay ae rei, * Ae $350 | Wertheim May 7, 9—Duplicates from the print col- | &&§ +; 
: ~ 344-—-Mahogany dining table, English, | April 30—The Svenonius collection of old lection of the Eremitage. RT . 
; XVIIIth century; Mrs. 8. Singer. .$200 | Masters. wae 5 N AR 
t 350—Flemish verdure tapestry, 7 feet 7| April 80—The Renner Zimmermann paint- | COLOGNE | oe > 
> inches x 8 feet 7 inches, X\ lith| jng collection. Math. Lempertz | & ok 
) century; Mr. C. E. Lollie ........$885 REea ; = Ss yn 
$59—Four old Sheffield entrée warmers ; | Holstein and Puppel | April 8—Paintings by old masters. | a , oA 
: Mrs. J. Phillips ......+-.+.++es004. $264 April 29, 30—Two high-class foreign col- | May 1—Antique textiles, furniture and | ys sry 
i 160-—-Four grilled sterling silver compotes, lections and German museum duplicates oriental art. Ps; >; 
a: Howard and Company; Mrs. — El containing valuable engravings, etch- | Ss 
| Dillon ; Coder eerereceseoreesere $500 ings and woodcuts by old masters of PARIS | Ss aey 
: 164—Flemish tapestry, XVIIth century, 7 the XVth-XVIIIth centuries. : » George ae | Co «\ 
) feet 7 inches x 8 feet 7 inches; Mrs. D. Galerie Georges Petit : y v9 
l Patterson. jinvse nae e was bateee $875 Rudolph Lepke | April 83—Tapestries, furniture and objets | Se 8 a“ 
5) oy = ‘s } a) 
, 482— Masquerier, J J fet “+ ae April 1, 2—Paintings by old masters and dart a 
‘ White ev ae 24 x 20 inches; poly French XVIIIth century furniture, | — | Ss 5 
- Wikltinm PWar@oMm. ...sccecccese .. $230 ° AMSTERDAM § - 
: l6-—Set of twelve Chippendale mahogany H. Ball & P. Graupe . ' ~ \ 
; dining room chairs, inglish, XVIIIth | April 28-29—The collection of Dr. L. Selig- Feederickh Meter & Co, | < iP « 
: century style; Mr. Silas Newton. .$525 mann of Cologne. April 8-11—Modern paintings from_ the | ney - ay 
) 517—Set of eight Chippendale carved Ressher-eaune collection of J. H. Pijnappel and others. | < < 
} mahogany dining chairs, Knuglish, f ' 4 oe ae ee : a a * 
‘ : , ‘ 2 aster wings : ¢ pril 8-11—Paintings by old masters, an a4 
) <* apete century style; Mr. M. Mit- “—_ > pn TE drawings from a tique objects of decorative art, etc. SS < 
t che ° TECCEEEe ree eee ee eee docu 7 ? : . ; ~\ 
520—Brussels tapestry, XVIIIth century, | May 12—Paintings, miniatures and sculp-| April 11—The armor collection of W enzel | ss SS 
about 9 feet 4 inches x 5 feet 6 inches: ture from a Vienna collection. Koeller of Dortmund. Sy WOOD SCULPTURE ~*~ 
Be Se, EI Sox ona ves os chases $360 _ 
4 552—English silver candlesticks, by J. 13,700 FRS FOR GALLERY NOTE SS : a a nr FROM GUINEA < 
‘ Perry, London, 1752 ; Mr. H. Par- . ~ ~ | gs x 
> . PA Ry —_ —— Pu < 
OE crt are eee DAUMIER BRONZE & s 
abe ae Srey ny 7 seer cas 226 An American Place announces that | a RLY aA 
Mi i FEGG és arébceeeca 225 c a r ae ‘ PAPO + A stg 
J 613—Brussels tapestry, “The Departure PARIS.—At the Hotel Drouot on| during the Georgia O’Keeffe exhibition | % k a 
- a 3 ry - mer ener aaa Rg March 13th was held the sale of paint-| two paintings—‘Wooden Virgin” and ny Ra 
Si Te »\ se ere, ¢é et Ss é a. & e ae in = -_ _ . aise 2 " _— * 
R, J. Jackson . 20+. ....ssss++..$5,500 | ings, watercolors, drawings and furni-| “Pink Dish With Eggs—were acquired | $j ( +4 i & ESE AR Y AR 
648—Beauvais tapestry, “The Crossing of | ture of the late M. de C. La T | by the Barnes Foundation, Merion, | a 1? 
the Red Sea,’ XVIIIth century, 7 feet | , : “ > rr * ahenbhen es ae < 
- 6 inches x 4 feet’8 inches; Mrs. W. In the animated session the follow-| Pennsylvania, and the painting, | SS a 
Dd. ; adeaie a ee - cog ing prices were obtained: Portrait of} “Ranchos Church, No. 1,” was acquired | @ 5 East S4TH STREET NEw YORK CiTy a 
bib-—t idale i Pa lit ) i e, : suas “a ‘, ane an ° 
lish, XVIllth century; Mr. F. S.| Verlaine, a print by Carriére, 3,100) by the Phillips Memorial Gallery, me 


English, XVIIIth century; Mr. 5 
1 ) c S950 e . ” Tashine ‘ ‘ ¢ ie gt ¢ § ¢ t: . ¢ f $ ¢ md gig 

124. “Brussels “armorial” tapesisy: ‘sigeed | francs; a design for a poster, “Cycle,”| Washington, D. C. PREF RII ELSI I ESL RE SEI I IEF I SEF SEF EM co 
Ek. D. B. 10 x 12 feet; Mr. T. Ander-| watercolor by Forain, 11,000 francs; ; 
son $3,650 











146—Small cabriolet. armchair of the | “Non, Mademoiselle,” watercolor by = “IR ai rere i i ieee i ieee 
— sy © ot sg vnisteind ms. net Monnier, 2,000 frances; ‘“Ratapoil,”’ PART THREE | 
i47—Aubusson pastoral tapestry, XVIIIth| bronze statuette by Daumier, 13,700 
cent : ia 2. Babcock ..$1,375 . ™ > : | 
749 Purenh cine dD yn os the | francs. Among the furniture, a direc FINAL 
Louis XV_ period, French, early “yy srgeére armchair, reachec 510 
XVIIIth century; Mrs. G. Len- tory berg - prey " r ne 1 1, ae LIQUIDATION SALE 
er eee Phen gees. $1,450 | frances; two Louis } armchairs, with | 
Oo eyed Oak room of the Regence| the mark of Delanois, 2,450 francs BY AUCTION ey ¥ ; 
period, about 14 x 17 feet, French, , — ae . ie ‘ —— _ oe 7 x | 19 EAS I 60th S rREET, NEW YORK 
XVIIIth century; Mr. A Smyth,|/ and another of the same period signed THE ENTIRE STOCK OF 
igent ee ee ee ee ae sencaee's aul ‘U0 ‘ - 4 > TT ; RS TR ; ? TR } 
’ $ by Pluvinet fetched 1,300 francs. rHE ESTATE OF THE LATE tod jee 


WOLF FRENCH AND AMERICAN 


OLD ENGLISH FURNITURE, 


FURNITURE sittin: sie MAX WILLIAMS | 
“= Art Galleries, Inc.—A collection 20,500 FRS. FOR Comprising | 
of French Provincial furniture gathered y r ry ditions Ado } 
in Europe for private sale, and a collec- EARLY I ANEL SHIP MODELS, ETCHINGS, ENGRAV- 
tion of early American furniture. the INGS, MEZZOTINTS, SPORTING, 
property of S. Wolf of New London, Con- . a - COLOR AND MARINE PRINTS, 
necticut, were sold on March 20th. 21st PARIS.—The March 17th sale of PAINTINGS AND 
and 22nd, bringing the grand total of ase er = ~— ee ‘ANNONEG »e } 
} $30,001.75. Important items and their old art objects, pictures, drawings, | CANNONS MAPS 
"28—Three-part cherry desk secretary, | ‘ence, Limoges enamels and furnt- CURRIER & IVES PRINTS 
«< ee-pi snerry esk secreli ’ : 
early American; Mr. F. Winick..$280| lure at the Hotel Drouot met with Also 
{ slock fro aple clock, early Ameri- in cai ie ; 
can: Mr. Jacob Margolis. AM§339 | Bteat success. The following are some |} 19 MARINE PAINTINGS 
J aes fitted _ on Genes. of the prices obtained for paintings: A THE EVOLUTION OF _ | 
a. - Morgan. | panel of the Cione school, representing IHE MERCHANT MARINE 
81—Mahogany Duncan Phyfe style three- | Calvary and the adoration of the Magi, | BY THE LATE PAUL FARNHAM 
part table, early American ; -_ F. | 20,500 francs; a portrait attributed to Sold by order of 
 - -eeckaeeddd sere es cenecdeene 350 ‘he aiona Pye ras Tg Tnite > > le 
$2—Twelve Duncan Phyte style wahor- Champaigne, 4,000 francs; La Fuite JEROME EISNER, Esq. 
any dining chairs, early American; Mrs. | en Egypte,” by Dou, 4,100 francs; Vir- Executor | 


Weer SIIOOOO i i cco d ocncdeeen $450 | gin and Child of the Gozzoli school, | YIeT ‘ 
108—Mahogany highboy, early American ; 12.100 frances: triptych by Starmina GUSTAV GOODMANN 

Per, Th, By OPMIOE fF cscucuys>s cred $360 | —*’ erspecehg pty ee 2 Attorney 

0} err $ ear a 

291—Aubusson tapestry panel of early | With religious subject, 8,000 francs; a | 

XVIth century design, 9 feet 6 inches| panel of the Vivarini school represent- | 0 

by 7 feet 8 inches; Mr. George Smyth, | ing St. Anthony, 4,000 francs. Among | EXHIBITI N DAILY 
PA id ME Te eee $475 he att chiects . rae tm i, hie From Tomorrow (Sunday), March 30th 
292—Aubusson tapestry panel with com- | the art objects, a XVIth century Italian | UNTIL DATES OF SALE 

plete original border, “Diana at the | decorated coffer attained 3,100 francs; | ' i ee he aon 

unt,” 6 feet 3 inches x 8 feet 9 inches:|q XVIth ‘entury imoges enamel 

Mr. John G. EE ia St aa wie aielg eels $325 ; 9 conte - Lim — =— | SALE DAYS 

293—Aubusson tapestry of Gothic design, | Plate, 3,800 francs; an XVIIIth cen- 


replica of one in Cluny Museum, called | tury ivory group, 6,600 frances; another 
“The Concert,” 67 x inches: Mr THURS., FRI. & SAT. 


17 of the XVth century, 8,700 francs; a 


neared 











ee ag ee ee 325 “ : ; 
294 Pe, MEE 68 x 81 FEF ny very rare XIIIth century stained glass April 3rd, 4th and 5th, 
. a gpa etearaas $200 | Window, 19,500 francs, and an alabas- AT 2:15 P. M. EACH DAY 
181—Gothic tapestry, ‘Duc d’Orleans and | ter bas-relief, 3,305 francs. 
His Wife,” 8 feet 3 inches x 6 feet 5 PAINTINGS TO BE SOLD FRIDAY 
1s2—Palr af bakenein enes Gaal |] EVENING, APRIL 4TH, AT 8:15 P. M., 
- i of Aubusso apestry portieres, | )- = —_—— ————— {CLUDE MANY NOTABLE £ S 
early XIXth century, each 9 feet x 4|]| 1 INCLUDE MANY NOTABLE ARTIST 
ye ftets Mrs. J. D. White........-.... $360 ART SHOP AVAILABLE 
53—Gros int panel witl rroup of TT . . 
figures, 8 fect "x4 fect? Mr. CH AT THE GALLERY OF | Tapestries Interior Needlework 
Meee, DOE. cccbsebs cs scceeteen ss $225 ° } F . ° 
is4—-Aubusson tapestry panel, 67 x 79|]| Hotel Fairfax if ELLIOTT A. HAASEMAN Velvets Decorations Embroideries 


inches; Mrs. J. D. White 


oU9 Rosewood and marqueterie. inlaid 116 Fast 56th inn New York 146-148 E. 56th St., New York 








fom) ae) a) ee) ee) ee) ee) ee) meee) ee) ee ee) =)—)—)—)—)—)— 

















4 commode; Mr. M. Frank.......... $200 : TELEPHONE: PLAza 5172 Member of Antique & Decorative Arts League 
v2SA—Flemish tapestry of the XVIIth Wickersham 1600 SS DS Do a a 
century ; Mrs. W. Dillingham... ...$900 - — — ; 
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{ UNICH LETTER | VIENNA LETTER __ Pisin with equal clarity the psycholog. } M 
- e - |ical motivation of Klimt’s use of form | §j/— = : a a : 

: +e eee ae . : “ge and the simple decorative art of the 7 

Exhibitions At the New Pina- Strzygowski Lectures on Art of | peasant. Strzygowski has also dis- 

4 kothek | the Northern Races ~” | covered during his forty years of work 

fi Exhibitions in Munich Art Gal- Waldmuller at the Hungarian at. SS RAVURORES OF CYENETION mnet ° ti 

4 . Galleri be used in connection with scientific _ ao. 

leries P e wwe oe research. Prefessors who scarcely get i. ree , — bu 

, The Firm of Brackl Tietze Celebrates Fiftieth beyond the doors of their seminars, re ; . . ‘a 
A Monumental Well by Fritz Birthday /main backwardinscience. Theexistence bs* ye 

Behn of a great native art, existing paralle) ‘ 

: By L. Lowry with such movements as the Greek cl 

4 Death of Joseph Futterer “ Renaissance and the great period of po 

. | Professor Strzygowski, the wel) | classicism is a conception which forty - ut 

i By Dr. Husert WiLM /known authority on the art of the| years ago was scarcely realized but sai 

Two new exhibitions are now on | Northern races and History of Art has a. become a a = es 

view in the galleries of the State | lecturer in the seminar of Vienna Un‘ fone tagier ae Peers oe ye 

bs 7 « ° ( 

Graphic Collections in the New Pina-| versity, recently came to Budapest as | es | : 

‘a ory se 

i kothek. The one consists of studies | guest of the “Odon Lechner Society The Hagenbund exhibition of the 

; made in Mexico by the Augsburg|to deliver « lecture. Among _ the! works of Georg Ferdinand Waldmuller 

; . | Northern races, Strzygowski includes; makes an interesting addition to the | su 

er, it ugendas, between the | , . ; toil, 

: painter, Morits Rug a - }ait peoples living north of the Mediter-| large number of fine works by native | | th 

| years 1831 and 1834, among which are | ranean, from the inhabitants of the| artists on view in the Hungarian gac || | ua 

r to be found charming landscapes and | Kirghiz plains down to Armenia in leries. a, the large number of | | ail 
Tt flective ‘enes of Mexican vasant | one direction and as far north as the | connoisseurs who have loaned works | 
_ ” v 3 hibiti i sa || Vikings in the other. The romantic, | to the present showing, Dr. H. Kissler | M 
rt life. The second exhibition is devotec |intuitive method used by Professor | has contributed both the largest and | be 
i to the most recent acquisition of the | Strzygowski makes his lectures ex-| most qdalitatively remarkable group | dl 
Print Cabinet. Here one finds, in ad-| tremely interesting. /In all there are eighteen canvases, | ot 
, ; , i | He brings together cultures of the | among them the early and historically | J) 

; dition to several important drawings | 1) 45¢ widely separated places and pe-| interesting portrait of an apothecary; | . se 
by old masters and a number of French | riods in order to prove that art cycles| several portraits dating from about | J} fo 
lithographs, a large group of water-|are repeated periodically over a wide} 1835 and a group of genre paintings | | gr 

= Fy . : » Tara nia Y ” sow | 
solors and drawings by modern Mu-|#@08raphical area. He shows that the including Lovers Spied Upon, Chil- | “ge =e a pon. . N 
. an —. £ y célorful silk rugs of the Holy Lands|dren in a Courtyard” and “The Con Unter den Linden 21 The building erected about 1780 : 1 
The director of the Bavarian State | have the same interpretation of form valescence,” one of the most appeal- wi 
~ainti Gallery has arranged in sev- | 2% the ornamentally carved doors of | ing works in the entire collection. | §} vi 
hey ea th of the te Pinakothek a | Scandinavia, or rococo architecture.| The landscapes are scarcely less| ff} ANTIQUITIES—OLD FURNITURE 
memorial exhibition of some of the| This style repeats itself again in|charming. In these the artist has /| Jj TAPESTRIES 
canvases of Professor Kar! Mayr of | modern cubistic sculpture which, like | freed himself from the tight and nig- ] 

: Graz who died last August The work | the arts previously mentioned, disre-| gling bourgeois style of the period 

: 1 ee gards the human form to express the/|and attains late XIXth century real- a ’ 

» Lage yale the almoat Biblics: | deeply emotional nature of the north- | ism. The finest example in this cate- , sean manana te ; we 

age of seventy-nine, is revealed in jern races in an ornamental art, de-| gory is “Mount Prater.” Gustav Cramer Prof. Dr. Hermann Schmitz is 

well ealected “examples His main | id of figural motives. | A large number of remarkable pic- an 
reoccupations were two-fold—histor-|. It Was particularly evident from his | tures have also been loaned by Ferdi 

: oo genre painting and eindien ta lecture that this Austrian scholar is|nand Bloch-Bauer, Dr. A. Heyman and BERLIN W. AN = 

| color and realism. Mayr has left be-|Y/Vidly interested in the spiritual life| others. The faultless arrangement of ? gi 

i hind him var ing noniet of a ceulti- | Of the present time. He knows quite|the exhibition is due to the coopera; Unter den Linden 21 “a 
1 vated earl = ie "hiah repeatedly /as much of German expressionism as | tion of the Belvedere, the Hagenbuna Catalogue with 60 illustrations upon request of 
4 invit ed y te with the nce of | Of the art of the shepherds on the|and the New Gallery. The richly |§) ; : _ 

mPa pend 1 ‘ ‘great Hungarian plains. He can ex-| illustrated catalogue, compiled by Dr. Fi cia oe * a - ' 3 

; to yt tee lesa ae | Bruno Grimschitz, is prefaced by two xs es 

: ‘ ‘ ‘ity ‘sonality w »m-| essays by Waldmuller: “The Study on aid : f 

: Gallery is filled with acquisitions of the city loses a personality who em- | aay a . " SAFER EERE ee PERE PL Lae OE ERC 0 

: the of Hes steiah Tmo Sanad bodied the old artistic traditions and of Light and Shade, and Interest- ee fie 

: > P year, ; p 7 ; a Tie plete egal rian _| ing Notes on the Creative Arts of the| %¢§ & 

: on exhibition before being se enthusiasms, a real “original” of Bo-| 2. ry | 

, , & sent on ‘ cad | Austrian Countries.” * Py ne 

tour under the auspices of the Bavari- hemian temperament. His paintings | FUSES pe 5 e 

an Art Association. These are almost |i® their bright impressionism, full of | eS e ‘¢ le 

; entirely works by Munich artists fine gradations of tone, reflect the | On March Ist, Professor Hans|% * 

. Se. 8 , aims of the Pointillists. His distin- | ‘Tietze, well known art critic, profes- < : al 

: The Paulus Gallery has arranged a guished pencil drawings, made in| sor at the University of Vienna and * m4 ] nie 

: showing which should arouse consid-|%"e@t number and with an extravagant acknowledged Diirer authority, cele- pe a Bl 
erable interest—a collection of paint- outpouring of his talent, are even | brated his fiftieth birthday. He was ‘e * ar 
lies by all ab ton agile of Hein. | More impressive than some of his| born in Prague, but received his edu- + oY er 

: j Y : » . > * 7 

rich von Zugel, who has for years | Paintings. | (Continued on page 32) | fos ‘ 

conducted a class in animal painting} ~ > 7 He . RRP : — KA EUROPEAN ANTIQUITIES * q 

at the Munich Academy. a ati thle tiie te Rs ‘ P 

3K B CHINESE WORKS iS 

The Munich Bund, in their new quar- pe ® 

1 ters in the Hofgarten Arcade, have * ‘¢ 
7 | held two exhibitions in switt succes- § VALENTINE GALLERY * OF ART * Al 
sion. The first consisted of portrait pd % th 

i . 2. A 
iy busts by leading Munich sculptors, * ¢ Pat 
the majority of them depicting well % * “a 

known men of the city. The second DE ®. 
P KO AA . 
if showing was devoted to pertrait busts 43 EAST 57th STREET \ 2. 2 TIERGARTENSTRASSE :s BERLIN, W. 10 ¢ le 
iy of Munich women. ‘oth ventures pe % of 
; were so successful that one awaits Pg » be 
impatiently a further continuance of pone Jase 2 oe ¢ we 
| the interesting programs of this asso- N LLLLLEEEEEEE EEE EEE EES O OOOO 
9 ciation. - ~~ ” 
| A ia, bance ih 

1 retrospective of the black anc Telephone: Circle 5952 Room 715 th 

| white work of Max Beckmann is on MODERN ART 4 ais he 
| view in the Graphic Cabinet of Gun- \ ADOLPH ALONZO fae 

} ther Franke. Trial sheets, corrected “ 

| states and definitive proofs form an BRAQUE MATISSE ar 
| exhibition that gives considerable in- CHIRICO MIRO EXPERT RESTORER of OLD MASTERS in 
if sight into the artist’s methods. ar 
i . 6 DERAIN MODIGLIANI 119 West 57th Street New York 4 

a | A heavy loss is imminent in Munich : . 
in) art circles. The Brackl Art Gallery, DESPIAU PICASSO $$ _________— . —____—__——— le 
| established twenty-five years ago in DUFY ar 
i its fine exhibition rooms on Beethoven U REDON The PROSPER GUERRY STUDIOS tr 
Hi Place, is about to close its doors. GROMAIRE SEGONZAC i 
! Hofrat Brackl, who is extremely prom- NOW AT 113 EAST 62nd STREET, NEW YORK ; 

if inent in Munich and has done much LURCAT SEURAT ; ais an 
if to promote the art of his city, will Tel: Regent 9530 its 
: give over his quarters in the interest P - r T ca 
| of scientific research. Great regret = | 

Ht has been expressed on all sides over | (7°Q*OOOQPODP? DQ DQOLMDA LOLA DPOVDALI LP LPL PAPA PAP OLP LD aintings r eated and Restor ed ” 

j the dissolution of these galleries and Si Negi — a sec beac aide aia —— — . 7 ci — - aussi 

hh the artists whom Brackl has most ac- —— —_— 
tively promoted during the past ten Telephone: Cr 

; years have united for the purpose of Bryant 7225 E D\W pr nnle, otdrene: ‘ 

holding a last exhibition in the old NC. a ee Te 

tr rooms. 5 th 

| bas of Sheffield, England 

q The well known Munich sculptor, 

| Professor Fritz Behn, has given’ the 44 WEST 48th STREET, NEW YORK ne 
i | city of Munich a monumental well, oe ’ Al 
which is to be set up in Sendlingertor- This fine specimen of the early English A true reproduction of an Antique Cup th 

' platz. The monument consists of a a of Silversmithing was made by and Cover modelled from the original in 

4 large rectangular water basin soaring ilam Cripps in London, 1767. made in London, 1764. It is heavily : 
twelve meters high, from the opening silver plated on copper and may also m« 
of which rises the tall figure of a fish- be had in sterling silver. bl. 
erman. , — ? rj 

“ar ao Frequent shipments from England of The perfect care and precision of handi- ihe 
‘ Antique Silver and Old Sheffield k work which has made our name impor- ra 
The Munich painter, , . make Pp 

, er, died case anorty anor hepa wl our rooms always interesting. tant to Dealers and Decorators for over be 

tieth birthday. Futterer was not only A seated 7 is Wustrated in dil 
an artist of high standing, but was P — as 
also loved and honored for his social Your correspordence is invited tir 
and musical talents. With his death |. 

ae AA a ha iN —— 
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MUSEUMS AND 
AMERICAN ART 





(Continued from page 14) 
tion of Contemporary Glass and Rugs, 
but rather that it 
wise for the Museum 
this field of activity. Numerous agen- 
cies other than museums provide op- 
portunities for the public to see the 
work of modern artists, and through 
these agencies the Museum has from 
time to time acquired examples of 
modern workmanship believed to pos- 
sess permanent artistic worth. 


considered 
emphasize 


is 
to 


The modern movement has as- 
sumed such significant proportions 
that it demands more than the cas- 
ual recognition that would be _ pos- 
sible in such an institution as the 
Museum of Fine Arts. It seems far 
better to plan for a thorough han- 


dling of the problem in Boston through 
than the Mu- 
seum. A_ possible solution be 
found in the erection 
ground of a separate building under 
Museum management in which the 
whole trend of modern art may be re- 


other avenues present 
may 


on 


viewed adequately and consistently. 


FISKE KIMBALL 

Director, Pennsylvania Museum of Art 

In the acquisition of contemporary 
work, as of earlier work, this Museum 
is hampered by the lack of any large 
endowment for purchases, and its al- 
most total on current 
gifts for specific objects. In the 
two or three years the total amount 


dependence 
last 


of such gifts has been very large, but 
the nature of the works secured, nec- 
essarily conditioned by the interests 
of the donors, has been chiefly in 
fields of the history of art heretofore 
not adequately represented in the col- 
lections, 

The 
alive to the importance of stimulating 


Trustees are, however, keenly 


gifts and loans of contemporary work, 


and maintain a Committee on Mod- 
ern Art. 

ROBERT LAURENT 
President of the Hamilton Easter Field 


Art Foundation 

With the simple understanding that 
American art is art done in or under 
the influence of America, and with the 
of looking for quality 


guiding idea 


irrespective of names, no great prob- 
in making a collection 
of modern American art. Many of us, 
before saying whether or not we like a 


lem can exist 


work of art, take a sly glimpse at the 
signature. We do not let on that we 
are doing it—oh no! but we do it all 
the same; and if the work is by the 
hand of an accepted artist, we come 
out and say that it is great. Museums 


are no exception to this human fail- | 


ing. I wonder what would happen if 
artists never signed their work? I 
am afraid there would fewer col- 
lections, and more suffering for the 
artists. Perhaps we had better not 
try it. But nevertheless, the ideal of 
selecting quality instead of names is 
an ideal which the museum, in making 
its collection of contemporary Ameri- 
can art, would well to 
mind, 


be 


do keep in 


WILLIAM M. MILLIKEN 


Curator of 


Paintings, Cleveland 
of Art 


Museum 


A study of the art of the past is 
the best approach to the art of the 
present. 
nothing 


It gives a measure which has 
to do with respectability. 
Analyzing the centuries, one finds 
that great art passes endlessly, chang- 
ing here, changing there, never a mo- 
ment the same, because it is inevita- 
bly an expression of the individual 
within his time-spirit. In contempo- 
rary work, differences only are apt to 
be apparent. That 
difficulty for the general public today, 


fundamental | 
| 


is a 


as it has been in all periods, but the | 


time stream finally accepts the differ- 


un- | 


Museum | 
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,;ence easily and incorporates it with! What little art consciousness we 
| . 
|complete inevitability in the tradition. | now have is confined mainly to the 





| Upon looking back, that which seemed | masterpieces of other epochs and 


‘to be a break is often merely a log-| other countries and most of the im. 


ical development. 
C. POWELL MINNEGERODE 


Secretary and Director, Corcoran Gallery 
of Art 


| One of these many problems is how 
| best to convince the American people 


|that the work of American painters | 


}and sculptors ranks with the best cor 
| temporary art of the world. The aver- 
|age foreigner may not agree that it 
|does; but while there may be room 
‘for some difference of personal opin- 
j}ion, this writer has supreme confi- 
'dence that the work produced by our 
|native artists justifies this declara- 


jtion. The time is past, and long past, 
when worthy contemporary works of 
lart must necessarily come to our 


|shores, and to American museums and 
/homes, from The situa- 
ition in this 
| improved 


over seas. 


respect has, fortunately, 
immensely in recent years 
and there is now a growing tendency 
on the part of our art institutions and 
collectors acquire works by 
temporary American artists; but there 
is still unlimited room for further im- 
provement this direction. 

PEAT 

John Herron Art Institute, 
Indianapolis 


to con- 


in 
WILBUR D. 


Director, 


With 
the past 


our minds so thoroughly on 
this question of modern art 
comes as a kind of shock. Some mu- 
seums have tried to answer the chal- 
lenge by boidly undertaking the task 
of acquiring a collection of ‘“‘moderns,” 
while other galleries have added cer- 
tain 
which they felt 
be included 
the 


it is 


art 
to 
But 
not 


examples of contemporary 
were safe enough 
in their collections. 

whether 


the 


real issues as 
the 


collect 


to 
of museum to 
the results of the various art 
innovators working today, 
and promote the work of the younger 
artists to an agent in 
bringing the layman and student into 
with the most recent 
of contemporary art, 
have been dealt 
with. If this new field of activity will 
make the art museum more effective 
in the work it trying to do and 
enable it to play a more vital part 
|in the life of our busy American com 
munities, then it should at least be 
seriously considered. 


or 
function 


to 


and act as 


closer contact 
developments 


not satisfactorily 


is 


Several problems face the museum 
|as soon as it embarks upon the wave 
|of “modern” art. The uncertainty of 
|the task of acquiring truly significant 
ithings at a time when so much contfu- 
sion exists disheartening, and as 
the element of gambling is so strong 


1s 





|most boards of directors hesitate to 
spend public funds for the newer 
| things—for the museum, unlike the 
| Private collector, is responsible to a 
large and varied group of people. 
Also the aesthetic and educational 
value of the most recent works has 


yet to be proven. 
A. G. PELIKAN 
Milwaukee Art Institute 
Above all American Art needs eu 
couragement; not by increasing the 
already too numerous number of in- 
competent art students, or by exclud- 
ing foreign works of art, (which would 
only tend to weaken the moral fibre 
of our own artist), but by establishing 
confidence; confidence that America, 
which has produced geniuses in other 


Director, 





| F 
| 


fields of endeavor, does not lack tal- 


ent in the fine arts; confidence that 
_ 


work of our American Artists is 


worth acquiring. 


foster 





La Collection D’Estampes 


31 rue de Tournon, Paris 





Engravings from Durer to 
___ Picasso 


“Catalogs on application = 














portant acquisitions which are made 


|by wealthy American Art Patrons and 


affluent Art Museums will probably 
continue to be made from abroad for 
some time to come. 
ARNOLD RONNEBECK 
Art Advisor, Denver Art Museum 

Why not have obligatory courses in 
art appreciation for members of mu- 
seum boards? 

Even the highest gift of persuasion 
on the part of the director or of an 
“expert on aesthetics” is often insuffi 
cient to bring about a purchase of a 
work by a contemporary American 
artist,—provided that the museum 
head has not free nand in respect to 
acquisitions. If the board has to pass 
on the prospective purchase, you have 
to talk to men to most of whom the 
museum is just one of many side inter- 
ests, inflicted upon their social stand- 
ing. Though are, doubtless, 
always a few who are progressive, 
who are open to every kind of sug- 
gestion and who are vitally interested 
in cultural matters,—to the majority 
art as well as your talk will remain 
something like a _ foreign 
they have never learned, 

Only if you tell them that, for in- 
stance, Tintoretto of the old 
masters and if you show them books 
about him, they may remember having 
seen similar pictures in the Louvre. 
They may for this reason be willing 
to put up a large sum for listing his 
hame among those of the collections. 

But if you confront them with a 
painting by a wel known contempo- 
rary American, you may hear remarks 
like these: 


there 


language 


is one 





know that country very well, but it 
certainly does not look like that.”— 
Or, another may say: “Four hundred 
dollars? Too much money. And be- 
sides: would it mean an investment 
to buy from a living artist?”— 


FREDERICK C. WHITING 


Director, Cleveland Museum of Art 

The museum should carefully con- 
sider to what extent it is justified in 
using purchase funds for acquiring 
works of living artists, the permanent 
value of which eannot be determined 
conclusively at the time of the pur- 
chase. I should like to see each mu- 
seum raise a suitable sum of money 
yearly, from those especially inter- 
ested, for the purchase of works of 
art by promising artists in whose fu- 
ture the museum authorities have 
faith. These purchases would be made 
with the expectation that some of 
them would prove not to have perma- 
nent value, but that the prices paid 
for each (because bought before the 
artist had “‘arrived”’) would make the 
average purchase justifiable, even 
when the cost of the “misses” was 
added to the cost of those which 
proved of real value, say twenty-five 
years later. 


LANDSCAPES SOLD 
BY INDEPENDENTS 


Since the Society of Independent 
Artists opened its annual exhibition 
on March Ist in Grand Central Palace 
10,671 persons have paid admission to 
see the 1,200 paintings and the exam 
ples of sculpture and graphic arts, ac 
cording to an announcement made on 
March 20th by A. S. Baylinson, secre 
tary of the Society, reported in The 
New York Times. 





“Arizona Landscape? I\ 


Buyers at the exhibition have shown 
preference for paintings that are deco- 








DELACROIX SHOW 
IN CHICAGO MUSEUM 


CHICAGO.—An exhibition of paint- 
ings, drawings, and prints by Eugene 
Delacroix, lent from American mu- 
seums and private collections, will be 
held in the Art Institute of Chicago 
for a month, beginning March 20th. 
This will be the first time that Dela- 
croix, the greatest of Romantic paint- 
ers, and the father of modern color 
in XIXth century painting, has been 
so honored in America. It is logical 
that such an exhibition should be held 
in 1930, for this year marks the cen- 
tenary of French Romanticism, it be- 
ing just a hundred years ago that the 
young radicals of Paris completely up- 


set the academic traditions with the 
triumph of Victor Hugo’s drama, 
‘Hernani,’ 

During the later XIXth century 


many of Delacroix’ finest works were 
sold to American collectors, and the 
Art Institute is fortunate to be able 
to exhibit some of these. Among 
the most interesting canvases will be 
the “Paganini,” lent by Duncan Phil- 
lips; “The Abduction of Rebecca,” lent 
by the Metropolitan Museum; “Por- 
trait of an Algerian Child,” from the 
Chester Dale collection; and “The Re- 
turn of Columbus to the Old World,” 
lent by Mr. and Mrs. Harold Tovell. 
The permanent collection of the Art 
Institute owns six paintings, among 
them a most interesting replica of the 
famous, “Dante and Virgil.” 

Delacroix made numerous studies 
for his important works, many of 
which are finer in color and spirit than 
the finished compositions. Oil sketches 
and drawings will be exhibited for the 
“Algériennes,” the “Boissy d’Anglas” 
and the “Massacre at Scio” by Smith 
College: and for the decorations of 
the “Chambre de Roi” and “St. Sul- 
pice.” from the Adolph Lewisohn col- 
lection. 


rative and easy to understand, accord- 
ing to Mr. Baylinson. A total of 
thirty-one paintings and seventeen 
etchings, lithographs and drawings 
have been sold. Most of the paint- 
ings sold have been landscapes. 
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Conversation Pieces at Sir Philip 
Sassoon’s 


Crowding at Burlington House 


Japanese Sculpture for British 
Museum 


The Hearst Collections 
Beatrice Parsons’ Watercolors 
Forseth Exhibition 





By Lovisre Gorpon STABLES 


The definition of a “conversation 
piece” as a picture essentially Eng- 
lish, which illustrates family life or 
friendship, gives at once the keynote 
of the exhibition of XVIIIth century 
work now being held at the house of 
Sir Philip Sassoon in Park Lane. It is 
this quality of pleasant intimacy 
which constitutes the charm of these 
pictures, for they are more important 
as a revelation of the society of a 
couple of hundred years ago than from 
a purely artistic point of view. 

In these small but usually highly 
finished works the historian finds 
every detail of home life from the ap- 
purtenances of the tea table, the trap- 
pings of the stable and the craft of 
the cabinetmaker, down to the num- 
ber of frills on a skirt and the number 
of curls in a coiffure. Although one 
meets, here and there, with what is 
obviously a piece of careful portrai- 
ture, the faces are usually mask-like. 
Incidentally there are some interest- 
ing glimpses of the parks, the pleas- 
ure gardens and the suburbs of 
XVIIIth century London, as in Hy- 
man’s “Ranelagh” and Hogarth’'s 
“Green Park.” Many will find their 
greatest interest in such works as 
Copley’s portrait group of the Sitwell 
family, painted in a room having a 
view almost identical with that from 
the window near which the picture 
now hangs. In his depiction of the 
Willoughby de Broke family, Zoffany 
has pictured the silver service that is 
still in its possession; the same art- 
ist’s picture of the Dutton family in- 
cludes the Wedgwood vases and cen- 
terpiece that it still owns and the 
room appears in the picture much as 
it does today. 

Although the conversation piece 
originated in Holland where it had its 
first vogue, it was in England that it 
reached its zenith, France not exhibit- 
ing the true feeling for such composi- 
tions. Such men as Hogarth and 
Zoffany understood the art of keeping 
it half way between the portrait group 
and the genre picture, while adding an 
atmosphere of friendly intimacy. Zoff- 
any, who is responsible for the greater 
number of the exhibits, stands out as 
peculiarly sensible to the decorative 
possibilities of his themes. While 
often giving a frankly wooden por- 
trayal of his sitters, he nevertheless 
succeeded in imbuing his composi- 
tions with a striking elegance and va- 
riety. 

The sporting painters, such as Ben 
Marshal] and Stubbs, are represented 
by pieces in which horses and riders 
give further insight into the life of the 
time. The small size of the pictures 
makes an appeal in itself. In view of 
the small size of modern apartments, 
it is to be hoped that more painters 





will follow the lead of Sir John 

Lavery, whose delightful interiors 

with figures show him to be, in spirit, 

a descendant of these painters of con- 

versation pieces. 
a - ” 

Many complaints have been heard 
of the crowding at Burlington House 
resulting from the admission of large 
parties of school children, who effec- 
tually block all access to the pictures. 
Jranted that it is important for young 
people to become acquainted with 
great art it is nevertheless not neces- 
sary that they acquire their knowl. 
edge in this way.. As they have 
everything to learn they can as easily 
start at the National Gallery or else- 
where. The consequence of the com 
mittee’s misguided policy is that a 
great number of students to whom the 
present opportunity would have been 
of the utmost value have found them 
selves prevented from making any 
really extensive use of it. And no 
days have been specially set apart for 
them. 

The Persian exhibition, which will 
probably follow the Italian art, may 
not attract such a large attendance 
and this is almost to be hoped for. 
The period covered will be from 1800 
B. C. to 1800 A. D. To quote Major 
Longden, “It would seem to be a hap 
py idea to leave Europe for a moment, 
to go outside and bring in a new feel- 
ing—the Asiatic sense of color vis-a- 
vis the European sense of form.” 

It is understood that a reciprocal 
exhibition of some of the best British 
works in Rome is already under dis- 


cussion. 
* - + 


Mr. Laurence Binyon, who has re- 
cently been traveling in the East, has 
commissioned for the British Museum 
what appears to be a remarkably fine 
facsimile of a piece of early Japanese 
sculpture in wood, So far we have 
had nothing representative of this 
phase of Japanese art, which accord- 
ing to this authority, is of the great- 
est merit. As none of this early work 
is allowed to leave Japan it is only in 
copies that it can be brought here. 

* * * 

The old English silver acquired re- 
cently by Mr. W. R. Hearst at the 
Barnet Lewis sale, is, I hear, to go to 
St. Donat’s Castle, where his collec- 
tion of English and irish silver has 
already been installed, together with 
his fine collection of old armor. De- 
signs for the curtains for some of the 
rooms have been taken from hangings 
in the Victoria and Albert Museum 
and the fabrics are to be woven in 
England. 
arranged for the reception of his 
French tapestries. 

* * * 

Queen Mary, always a great admirer 
of Miss Beatrice Parsons’ watercolors, 
has already bought five of those now 
on exhibition at the Greatorex Gal- 
leries in Grafton Street. In dealing 
with her themes of English gardens 
and the Riviera, Miss Parsons has 
worked out a very successful individ- 
ual technique. While she pleases the 
flower enthusiast by conveying faith- 
fully the characteristics of the various 
plants, she does not clutter her pic- 
tures with superfluous detail but con- 
siders her flowers and foliage in rela- 
tion to the composition as a whole. 
Her sense of color is pleasant and her 
feeling for atmosphere, especially, has 





Special rooms are being. 





The Art News 


been strengthened. The English gar- 
den is characterized as clearly as are 
the scenes in southern France and 
Italy and the feeling of a stage setting 
is nowhere present. 

* >» * 


MILWAUKEE 


The Wisconsin Painters and Sculp- 
tors announce their Seventeenth An- 
nual Exhibition, to be held in the 
a ee a - galleries of the Milwaukee Art Insti- 

Einar Forseth, a Swedish artist who | tute from April 2nd to April 30th. 
is responsible for some interesting | Original works in painting, drawing, 
mosaic decorations in the pow 4 Hall |sculpture and prints, which have not 
at Stockholm, is holding an -_ — | previously been exhibited at the Mil- 
= er ae - +9 og roth do a |waukee Art Institute and wh'‘ch are 
ree. MS O ee Ws Soe |the work of artists resident in the 
ee elas tendon "os bo = state for one ge! within ag A gpd 

, . © |ing five years, will compose the exhi- 

exploited so successfully in the mosa- | iti No ore ‘ ie anal: fine 
ics. The works on exhibition are most- on ha Rage peng 54 vi 
ly Impreesionistic in outlook, rather | tne jury and not more than five will 
loose in composition and broad in|), accepted. 
treatment. One would say that he| 
sal ye: gs — yoo ge = tion are Robert von Neumann, Stella 
est sucts fim, Du lis taien 8 OD- Harlos Alexander 
vious. As one looks around the walls | aqams Dietrich and Peter Rotier. The 
the variety of his approaches is some- jury of awards is to be selected by the 
what confusing. Milwaukee Art Institute. Six awards 
will be offered. 





VIENNA LETTER 


(Continued from page 30) 


in Vienna and Salzburg were com 
piled by him. His part in the organiz- 
ing of the Vienna Museum was most 
cation in the schools of Vienna. Dur-|important, while the installations o7 
ing the course of his career he has|the Baroque Museum and of the Mod- 
done much important work, not only | ern Gallery of the Belvedere are also 
in his official connection with the Aus-| due to his initiative. As an art his 
trian universities, but also as an inde-|torian, Tietze has devoted himself 
pendent scholar and art critic. especially to Altdorfer. In his re- 
The most notable volumes of the! searches on Diirer, he has cooperated 
great inventory of monuments of art! with his wife, Erika Tieze-Conrat. 


The members of the jury of selec- | 


Tillotson, George | 


Saturday, March 29, 1939 


—. 


PHILADELPHIA 


The Pennsylvania Museum of Ar 
| placed on view on March 19th a eof. 
lection illustrating the processes of 
print making from engraving through 
the commercial reproductive methods. 
| Ths collection is the gift of Messrs, y 
|W. Ayer and Son and will remain on 
| view in the East Gallery of Memoria} 
Hall through April 17th. 


* * * 


At the Art Alliance from April 1st 
to 27th the Philadelphia Watercolor 
|Club will hold its annual exhibition, 
and from April llth to May 6th 
watercolors and pastels by John Me 
| Lure Hamilton will be on view. 


| WASHINGTON 


oo 


Exhibitions in Washington include 
the following: paintings by contem- 
porary Canadian artists, until March 
30th, and small bronzes by American 
| sculptors at the Corcoran Gallery of 
| Art; portraits by Edwin B. Child at 
ithe National Gallery of Art, until 
April Ist; pictorial photographs by 
L. Harold Leighton of England, at the 
United States Museum until April Ist: 
pertraits by Yves M. d’Escars, at the 
|Dunthorne Gallery through March 
29th. 
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Old Paintings 


24-26 East 58th Street 


of Art 


New York 
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576 Madison Ave., N. Y. 

Old Masters 
Portraits of All Periods 
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Paintings Bought 
Paintings Authenticated 


Mezzotints in color by 
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) - SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Near 53rd Street 
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) f Exhibiti : eee: 
| Calendar o xhibitions in’ New York 
d Ackerman Galleries, 50 East 57th St.—) Gainsborough Galleries, 222 Central Park National Association of Women Painters (GAINSBOROUGH (GALLERIES, r 
- iitchings and Prints by American and| South.—Old and contemporary masters. and Sculptors, 17 East 62nd St.—Ex- 
t British Artists. nee ot proterceters and black and 
. : : Gallery of Living Art, 100 Washington whites, to March 29th. 
h rhomas Agnew & Sons, 125 East 57th St.— dawese Ba, BW. B., exhibition of RICHARD VITOLO RICHARD E. ENRIGHT 
‘ a ld masters. progressive XXth century artists. J. B. Neumann, New Art Circle, 9 East President Vice-President 
x \merican Art Association. Anderson Gal- | sith St.—An exhibition of paintings and 
leries, Ine., 30 East 57th St.—Exhi- | Vaseal M. Gatterdam Gallery, 145 West SS ns ne Weber, to March 29th. 
' bition of one hundred recent American | 57th Sti—Exhibition of American paint- Recent work o Hilaire Hiler, March 
etchings selected by the American Art|  jngs, 3ist to April 19th. 
ealers’ Association, to April 5th. a " - : — : : m+ 4 
: Dealer Association, to Ap ’ BR iva ] The New School, 465 West 28rd St.—Ex- 
“An American Place,” 599 Madison Ave.— | Goldschmidt Galleries, 730 Fifth Ave.— hibition of recent work of the Etchers 
t Exhibition of twenty-seven new Daint- | Olé pairtings and works of art. Guild, to April 1st. Old and Gontemporary 
3 ings by Arthur G. Dove, to April 22nd. | 
| , : “— | Grand Central Art Galleries, 6th Floor, | New York Publie Library, 476 Fifth Ave.— 
4 Arden Gallery, 300 A teers Grand Central Terminal,—Paintings by Corridor, third floor, early views of ‘Masters 
h annual ge ogg ~4 te SR of | Walter Ufer and Wilson Irvine, to American cities. Room 316; exhibition 
* chapter of the American Society ip. | March 29th. Wood carvings with gold| of lithographs and wood engravings by —_ — 
Landscape AS aie om p nemo ‘ottery | nd ivory, by Karoly Fulop, to April Honore Daumier, to April. Room 
Oe Tn a eee aed furniture | oth. Paintings by Jesse Arms Botke| 321; exhibition of portraits in_ lithog- 
by Wharton Esnerk ape amaanina be and sculpture by Gaetano Cecere, April raphy, through March. Exhibition of 
by ¢ arse vena reas - pot ge Ist to 12th. 50 books of the year by the American 
Varnum Poor, oug bf &. Institute of Graphic Arts, Room 112. W 
‘enter, 65 East 56th St.—Designs for! Sfackett Galleries, 9 East 57 St.—Irisl 222 est 59th Street New York 
Art Center, 60 Fé a ae alleries, 9 East 57th St. rish| yew y 
weathervane competition, shown by the} paintings, to March 29th. Paintings by | *&W York School of Applied Design for 
Art Alliance of America, to March sist, Emil Lahnor, March 31st to April 12th. See. Lexington Ave,—General 
Paintings by the New York Society of | o . - oa — 
le Paintings by} a . 4 g 
Women Painters, by Willard and Amy | ffarlow, McDonald & Co., 667 Fifth Ave.—| ,, od a aid a 
- Ortlipp, and by the Islanders Group,| Exhibition of fine prints of the year Nowe: Mont > powast, Hew Jersey.— | mm . ee nneeemeee — 
h April Ist to 12th. Work by the New 1929 through March. Lithographs by a ition of floor coverings dating 
n York Society of Craftsmen and Mexi-| Currier and Ives and etchings and pang oe to modern times and a 
of can crafts, semi-permanent. | drawings by Augustus John, through | loth ee ee BRIMO DE LAROUSSILHE 
. we se . | d il. Ongravings ;: y ‘cuts by . 
at abeock Art Galleries, 5 East 57th St.— mR. ag ADE i6te nd woodcuts by | ’ 5 
il " Watercolors by Julian tape to | , . —— | Newhouse Galleries, 11 East 57th St.— 
March 29th. Paintings by Nathan Hoff- | Pp. Jackson Higgs. 11 East 54th St.—Au- Decoxative portraits and landscapes of 
y an, March 31st to April 12th. . nee ge pth AA _—" the XVIIIth century. A f e 
y CE eT a eee ane, aide | ne oe eater. Works of Art for Collections 
} Ss, 2 East of St.—IUx- | . r . 
s a 2 Pa “r En and watercolors | Holt Gallery, 630 Lexington Ave.—Con-| Arthur U. Newton, 665 Fifth Ave.—Paint- 
Le Ne “Constantin Guys, to April 12th | temporary American art. no by XVIIIth century English mas- TAPESTRIES PAINTINGS 
d ; sti had . ; ers. 
h , . jallery of the Art!] £ ; Gallery, 9 East 56th St.— 
Berbizon Branch Gallery of the’. Edouard Jonas Gailery, last 56th St. 
‘Center, 140 East 68rd St.—Exhibition of} Paintings by French XVIIIth century | O’Hana and de Cordova. Inc.. 148 East From Early Middile-Age to the Renaissance 
work by young artists, to April 6th. artists and other old masters. —— Eta or mo and French antiques, 
- ‘ ee , primitives, objets d'art. 
. Kelmont Galiertes, ae ee S| Kennedy Galleries, 785 Fifth Ave.—Exhi- 34 Rue Lafayette, and 
Primitives, old masters, perio ans: | bition of etchings by Levon West and] Opportunity Gallery, The Art Center, 65 
Roehler & Steinmeyer, Ine., Ritz Carlton | collection of English sporting prints, East 56th St.— Retrospective exhibition 58 Rue Jouffroy (Boulevard Malesherbes) 
Hotel, Suite 729.—Paintings by old mas- | through March. Etchings and _ litho- selected with the assistance of Mr. PARIS 
saiee , graphs by Arthur B. Davies, through George S. Hellman from the works of 
7 | April. exhibitors of the season, to April 14th. L ———= —— onan 
Bonaventure Galleries, 536 Madison Ave.— Auction April 14th — 
\utographs, portraits and views of his- | Keppel Galleries, 16 East S7th St.—Ex- : _ - ae a — 
torical interest hibition of portrait engravings, through | Frank Partridge, 6 West 56th St.—Exhibi- P 
‘nul Bottenwieser, Ambassador Hotel, April 15th. sorcctaten int Gamcher oan Chinese AUL-GUILLAUME 
Suite 504-6.—Paintings by old .nasters. ” : 510 Madison Ave.—Antiaues f 8S i f oms, 
Hourgeois Galleries, 693 Fifth Ave.—Fine ei aj a * ; ata . Pearson Gallery of Seulpture, 545 Fifth Derain, Matisse, Picasso, Ane ton re red Manet, Douanier Rous 
; : B : i PS, 4 os 575 re.—Exhibiti Ta) "Ac > Wyre , bd 
paintings Madison ‘tts AR mt . v Tn Ss ge woe ple ke boners te seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, rie Laurencin, etc., etc. 
Bower Galleries, 116 East 56th St.—Paint- by Rustom Vicaji, to March 29th. Ex-| Karl Skoog, April Ist to 15th. . CHOICED PIECES OF ANCIENT NEGRO ART 
ings of the XVIth, XVIIth and NV Ilith hibition of etchings, lithographs and 59 Rue La Boétie, PARIS 
century English school | by Albert Sterner, through} Portrait Painters’ Gallery, 570 Fifth Ave.— ; a 4 _ 
. p . , Tor April. Group of portraits of famous persons — = a 
james D. Brown, 598 Madison Ave.—Ex- | irl ; I 
a Bey Ae : intettions:  Sebiy 1 ial : . . . ll known sculptors : — — 
hibition of paintings, porcelains, rare | Kleinberger Galleries, 12 East 54th St.— - 
fabrics and objets d'art, now current Old masters. Che Potters’ Shop, Ine., 755 Madison Ave 
‘ters bh : - «oo 2 f Ave. oo . . 
J Brooklyn Museum, Eastern Parkway, a . eZ. . ee 29 Exhibition of Greenwich House Pot- 
at Srooklyn—Exhibition of the Art of the | 44% Kleykamp Galleries, 5 East 54th St. cary, ta knell bak. First-class Paintings 
Far East {0th annual exhibition of Primitive negro art. e 
. . - ges "ec : > . ; . . x . 
pictorial photography, to March 318t-| Knoedier Galleries, 14 East 37th st.—| Pratt verece, “at Sates, Sioeate Bees: 8 Rue La Boetie 
1 irummer Gallery, 27 East oith St.—Ex- per age rie - \ ay by Derain,| of drawings by Frank Macintosh and PARIS 
hibition of paintings by Jane_ Berlan- Mareh 3fs oO AT etn, sculpture by Allan Clark, to March 31st. 
| dina, to March 29th. Paintings by) a 
Rouault, April Ist to May 3rd. ; Krausheaar Galleries, 680 Fifth Ave.—| Reinhardt Galleries. 780 Fifth Ave.—| — ___ ___ 
, == “ Exhibition of paintings by John Sloan,|  xhibitic f paintings by ol ? ne near meer seman are ~ oe 
Galleries, 18 East 57th St.—Ex- 4) 3r v6 | E: yn of paintings by old masters | — — 
rae = aaa htnene rh April 8rd to 26th. | — e modern French and American | "4 
Butler Galleries, 116 East 57th St.—Deco- | J. Leger & Son, 695 Fifth A ve.——Paintings | cay 
J rative paintings, through April. by old masters. | James Robinson, 781 Fifth Ave.—Exhibi- ~ 
. , i tion of old English silver, Sheff f 
Tune at Meee wae Eee | eee ee Aven4| at hn ian od | 23bis Rue de Berri, PARIS (Champs-Elysées) 
“xhibition of 3 » cen y [nglis misters. 4 : 
colt aces NM etal primitives and Little Gallery, 29 West 56th St os iad Roerich Art Center, Riverside Drive at | FIRST-CLASS OLD PAINTINGS 
sporting pictures . shied a eat “lewelry by | 08rd St.—Exhibition of contemporary 
exhibition of hand wrought jewelry by : : porary} 
Ralph M. Chait, 600 Madison Ave.—Ex- Edward E. Oakes, April 1st to 15th. | American art, through April. | FRENCH FURNITURE (18th Century 
hibition of the Quaritch Wales collec- | 5 » . - — $e 
tion of Khmer sculpture. Macbeth Gallery, 15 East 57th St.—| Rosenbach Galleries, 15 East 5ist St.— — i a 
; ; Landscapes by Chauncey F. Ryder and | Exhibition of an XVITIth century Au- 
Chambrun Galleries, 556 Madison Ave. etchings by Thomas Handforth. | to| busson tapestry, an XVIIIth century 
once ay og of Ba ne tg | gory ane March 31st. Landscapes by Harry | petit point pole screen and painted E R N E S | D E } R E N N E 
works by Louis Jean Bart, to April 5th. Leith-Ross, April Ist to 14th. — six-fold panel screen, through 
~ Charles of London, 730 Fifth Ave. (the re i i 
-_ Heckscher Building).—Paintings, tap- | Macy Galleries, 6th Floor, East Building - . i la 5 41 Rue de Seine, Paris 
= betrien and werkn af ort Exhibition of works by Foujita and | PASS ond decorations MODERN PAINTINGS 
other moderns. , ad Porations. 
Daniel Gallery, 600 Madison Ave.—Paint- | . ; i 
I ings by Yasuo Kuniyoshi. to April sth. | Metropolitan Galleries, 578 Madison Ave.—| Paul. Rosenberg & Company, Inc., 647 Early and recent works by Utrillo and Vlaminck 
De Hauke Galleries, 3 East 51st St American, English and Dutch paintings. Fifth Ave.—Modern French paintings. 
. -] S, r v7 ots ete 
Modern paintings. Metropolitan Museum of Art, 88nd St. and | Schwartz Galleries, 517) Madison Ave. 
' —— ahi | Fifth Ave.—Memorial loan exhibition of| ° eee, AB . . sali 
rae Sones, 9 po we Aaa a4 ———- the works ef Arthur B. Davies and de- ous artists. $6 9 99 L U e E R N E 
H. Benton, during March. Recent paint- partmental exhibition of prints | by | Seott & Fowles, 680 Fifth Ave.—XVIIIth 
ings by Carlos Merida, to April 13th. Arthur _B. Davies, through March seth. | century English paintings and modern § A. 3 STIFSTRASSE 
Exhibition of the H. O. Havemeyer col- | drawings. ~ 
> ik : _ ie; lection, through November 2nd. Greek 
i een 9 ao sth St.—Exhibition embroideries, through April 13th, | Jacques Seligmann Galleries, 3 East 51st P PAINTINGS BY Dut Reoul-Duty 
of seventeen Virgins, synthetizing art Prints (selected masterpieces) and St.—Exhibition of sculptures by Georg Cezanne, Corot, Courbet, Daumier, De- Bonnard, Cross, Dufresne, i R 4 
in’ France from the XIIth to the prints by Winslow Homer continued Lober, to April 5th. gas, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, Pascin, Roussel, 
XVIIth century, to April 28th. rs, a . : Pissarro, Renoir, Sisley, Van Gogh, ete. Signac, Utrillo, Vilaminck, Vuillard, ete. 
; Downtown Gallery, 113 West 13th St.—| Mileh Galleries, 108 West 57th st.—| Messrs. Arnold Seligmann, Rey & Co.) Fam - _ 
hone =e - pallens bf Wood Paintings by Alexander Warshawsky | Ine., 11 East 52nd St.—Works of Art. | ; i ONL a6 ATi EOD D886 rm 
maylor, to March 30th. *aintings, and Russian paintings by Irwin D. Hoff-| ¢ . . —- —— : — 
sculptures and prints by leading con- man, to March 29th. Memorial exhibi- “Pe latits aan L J ee | epg 
temporary American artists, through tion of oils and watercolors by Sigurd | . Ss, a a © eeeeeteed W A | E 7: I N 
April. Skou, and sculpture by Emmanuel ee | Arthur Spaeth, Hotel Commodore, Suite | ( has. Kau ann ° 
¢ er lrew Cavacos, March 31st to April 12th. | “ _ ~ ° ’ 
. A. S. Drey, 680 Fifth Ave.—Old paintings . | 728.—Exhibition of early manuscripts t 
r © art | , ers 
and works of art. Montross Gallery, 26 East 56th st.—| printed books and miniatures. | Ancient Tapestries, Point XIX Century French Mas 
Dudensing Galleries, 5 East 57th St.— Special exhibition of paintings, draw-| Marie Sterner Galleries, 11 East 57th St. | Old Paintings, High Antiques 11 Rue Auber 
Paintings by Arnold Wiltz, to April 7th ce OOe Se ee OF eee ei ee, 6. a ; 
a i ol ose ' é ° ling, to April 5th. Pruna, March 29th to April 10th. 23 Faubourg St. Honore, Paris | PARIS 
d-Ruel Galleries fast 57th St.— r -_ 
Exhibition of ny ts age Figg spa ~ raat Inc., 42 East 57th St.— vaeenes bat oa By “ae 43 moat ———— 
lotte Cullen, to March 31st. Paintings mNesS Art. 57th St.—Exhibition of African sculp- 
by bb eed Ane” cok 26 P tures, to April 12th. 
'y Albert André, April Ist to 26th. Morton Galleries, 49 West 57th St.—Paint- 5 i aed -es 2 oe + 
Ehrich Galleries, 36 East 57 st.—Exhi-| ines by Milton Avery and by Clara Lea! Van Diemen Galleries, 21 East 57th St.— h 1 P tt 
| Silene of 5 eotinin a? aaa Stieciean | Cousins, to April 7th. Exhibition of “The Madonna of Ypres,” | === _—__—_——— ee C aries rotuer 
as. miniatures by Copley, Malbone, Sully, | Mural Gallery of Contemporary Art, 4? by Jan Van Eyck, to April 15th, Packer and Shipping Agent 
a ete., beginning April Ist. , ” ak a . Nata thies euaat 
6 Ayer 7 | West 52nd St.—Exhibition of paintings | Vernay Galleries, 19 East 54th St.—Ex- GALERIE VAN LEER : Pari 
— Ferargil Galleries, 37 East 57th St—| - fgg nec cd avery. ererenee. hibition of needlework and Queen Anne 14, Rue Gaillon, Paris 
Paintings =) . Fae ot are. 2 4. omano anc erkman, watercolors walnut furniture. eo ° 
atin: poekuntee ne te een, March} py Holzhauer; sculpture by Schoen- tur Painting since Cezanne Packer for the Metropolitan Museum 
March 31st ; and peer a, Sasmuel Ir Aer Eee Se OSTEES en See “— oorntle 1 yoy A irnil rinse: 
Fate 8 gg dg + ot Fi.) =April 5th. ecent paintings and drawings by Emi , , 
ainwright, Jr., to March 30th. Paint- | Ganso, to April 5th. 41 Rue de Seine, Paris (6) 
Will tiounn tanean ue ns emia | Museum of Modern Art, 780 Fifth Ave.— Sh. Devise Cee aa — 
Spring “exhibition of garden sculpture. Exhibition of paintings by Paul Kleé Whitney Studio Gallories, 10 West oth St. 
‘ . and Max Weber and of sculpture by rn oe flower petntine te me pa 
Th > . i . Maillol and Lehmbruch, through April temporary American artists and garden 
ap ay Ry Rl di eo sculpture, ¢o March 2th 2 pera 
Whitney, to March 29th. Oils and ' stem o Wildenstein Galleries, 647 F 
che casmats Mi 29th. s i Museum of Natural History, 77th Street enstein Galleries, 647 Fifth Ave— 
eee Donald Olyphant, March and Eighth Ave.n<fixhibitien of modern Exhibition of paintings and watercolors | §.-—— A : P. nti 
0 April 12th. ceramics and textiles by the Keramic by Walter Gay, to April 12th, roctene aun unrgs 
Fifty-sixth Street Galleries. 6 East séth| > oCletY and Design Guild of New York.| Yamanaka Galleries, 680 Fifth Ave— M & R STORA | 
St.—Special exhibition of sculpture for| ""Toush April 2nd. Works of art from Japan and China. 23 4 > 
Apa garden and grounds, through| National Academy of Design, 215 West| Howard Young Galleries, 684 Fifth Ave.— Gothic and Renaissance 7 RUE ST GEORGE 
; 47th St.—Annual members exhibition. Selected group of important paintings, | . 
4. B. D. Gibbins te ees tte Se ; old and modern, through March, Archi- Works of Art PARIS 
hibition ait ae heaimen oth St.—Ex-| National Arts Club, 15 Gramerey Park.— tectural and floral paintings of the : : 
Hynd and Monty ieee, es yim S. re annual exhibition by Junior Artist| XVIIth and XVIIIth centuries, April Paris, 32 Bis Boulevard Heussmans ——————— 
a é 4 y lL 8, to 4 5th. members of the Club. Ist to 15th, 
=o! 
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CHICAGO 

The following prizes have been 
awarded in the Tenth International 
Exhibition of Watercolors now current 
at the Art Institute. The Watson F. 
Blair prize of $600 to Henry Keller, 
for his “Winter Landscape”; the Mr. 
and Mrs. Frank G. Logan Medal with 
$500 to Emil Holzhauer, for his “Pa- 
tricia”; the Watson F. Blair Prize of 
$400 to Gifford Beal, for his “Fishing 
Boats, Rockport”; the Mr. and Mrs. 
Frank G. Logan Prize of $250 to Ethe! 
Walker, for her “On the Balcony”; the 
Mr. and Mrs. Frank G. Logan Prize 
of $100 to Charles Chapman, for his 
“The Passing Crowd”; the William H. 


Tuthill Purchase Prize of $100 to 
Lloyd R. Jones, for his “The Artist.” 
. * - 


The Second International Exhibition 
of Glass is now being held in the 
Decorative Arts Galleries of the Art 
Institute, to continue until April 20th 





The exhibition is unique in that it, 


shows to what extent artists have de- 
veloped the task of making beautifu! 
objects from glass. The ,purpose of 


the exhibition is to show the peop'> of | 


America what advances have been 
made in the past year or two.in Eu- 
rope along the line of industrial art. 

” * + 


The graceful lines of the human fig 
ure, especially of the female figure, 
are brilliantly portrayed by Arthur B. 
Davies, whose drawings and _ litho- 
graphs are now on view in the Print 
Galleries of the Art Institute. Here 
one may see how far Davies carried 
his genius for purity of line in draw- 
ing. The exhibition will continue in 
the Print Rooms of the Art Institute 
until April 30th. 


* * a 


How a French artist pictures Holly- 
wood is one of the four hundred and 
fifty-six watercolors now on exhibition 
in the Art Institute. Charles S. 
Chapman, the American artist, has a 
room filled with colorful pictures and 
famous colorists of Europe are well 
represented. From England come 
works from W. Russell Flint, E. Y 
Cameron, Eric Gill, W. T. M. Hawks- 
worth, Augustus John, James McBey. 
William Wolcott, Ethel Walker; from 
France, works by Jean Bouchard, Ger 
ard Cochet, Charles Despiau, Jules R 
Hervé, René Kuder, Maurice Leroy, 
Pierre Lissac, Bertha Martini, Berthe 
Morisot, Jane Poupelet, A. Segonzac, 
Paul Signac, Leopold Survage, Su 
zanne Valadon and Maurice Vlaminck. 
Germany sends works by her best 
men, as does Italy, Holland, Greece, 
Ireland, Hungary, Russia, Japan, and 
Sweden. There are 105 foreign works 
and 351 from the United States in 





| 





the exhibition. It 
April 20th. 

“Le Mort de Sardanaple” is one of 
a group by Delacroix shown at the Art 
Institute from Thursday, March 20th, 
to April 20th. This loan exhibition of 
work of the French master, includes 
paintings,, drawings and prints col- 
lected from American museums and 
from private owners. Among them 
are “The Return of Columbus froin 
the Old World,” “Paganini,” “Portrait 
of an Algerian Child,” and “Dante and 
Virgil.” 


* * * 
From the Chicago Society of 
Etchers International Exhibition, 


which closed recently at the Art In- 


stitute, betwen $8,500 and $9,000 worth | 


of etchings were sold. The little etch- 
ing that topped the list of sales was 
called “Baby Bunny,” a tiny rabbit, 
by R. E. J. Bush, head of the Bristol, 
England, School of Art. Sixty-seven 
of these were sold. A year ago the 
high mark of sixty sales was made of 
an etching called “A Wharf,” by E. 
Willis Paige, who was a pupil of Mr. 
Bush. And Mr. Bush sold none. Here 
was a pupil eclipsing his instructor. 
So unusual was it to record such 
sales that the English school cele- 
porated the event in honor of Mr. Paige. 
And now it is Mr. Bush’s turn to 
celebrate, for the master this year has 
eclipsed the pupil, who sold none. 


* * * 


*.,It is announced that the exhibition 


of Harriet Blackstone’s work, at the 
Chester Johnson Galleries, has been 
extended for another week. 


HOUSTON 


The Little Gallery of Houston, 
Texas, is showing a small but sig- 
nificant group of French, Spanish, and 
Mexican moderns loaned by two 
anonymous collectors. 

Picasso is represented by an etch- 
ing of “Absinthe Drinkers,” ‘Man 
Seated,” and “Design.” Diego Ri- 
vera’s early work is seen in three or 
four pencil drawings dated 1921, show- 
ing boldly outlined figure studies and 
mountain scenes, and his later work 
may be studied in a large outline draw- 
ing of a seated woman, in a study of 
cactus and hills and in a portrait of 
a Mexican woman, with pottery. 

Cézanne’s work is indicated in a 
fine colored lithograph of “The Bath 
ers” and Pissarro is seen in another 
colored lithograph of “The Meatshop.” 
Jean Charlot’s “Head of Tina Modotti” 
is a drawing in this master’s gentlest 
manner. Among the Mexicans young 
Maximo Pacheco and Paul O’Higgins 
are also represented by charcoal, pen- 
cil and ink drawings. A fine Puvis de 
Chauvannes, “Jesus and the Lepers,” 
in ink drawing hangs beside a Corot 
pencil landscape. 


| 
will continue unti’ | 


The Art News 


“LOS ANGELES 


| A single case in the Fifth-Street | 
|level rotunda of the Public Library | 


|contains Greek ceramics selected from Tade Styka, which will remain open 
|the collection of Victor Merlo. The! through the 3rd of April. The twenty 
|oldest object shown is a bronze mir-| paintings in the showing, which is 
feeds ip Nagrete ap rect l = ad me | mostly of portraits, comprise the first 

y B. U., »St VaSeS | exhibition of Styka’s work which has 
is a lekythos with an iridescent black) heen seen in Detroit. It comes from 
glaze, of beautiful form. An unusual | the Knoedler Galleries in Chicago. 
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| MINNEAPOLIS _ 





DETROIT | 


On March 20th the Detroit Galleries 


The Minneapolis Institute’s 
opened an exhibition of paintings by . 


sentative group of etchings by Anders 
Zorn, together with seven additiona} 
proofs from the collection of Carl W. 
Jones, has been placed on view in the 


Print Gallery. Among the important 
items belonging to the Institute ape 
the portrait of Maud Cassell which 
Zorn marked “Unique proof”; an early 
state of Madame Simon without the 
extra lines in the hair; the brilliant 
Zorn with his wife; “The Waltg”- 
“The Swedish Madonna” and the por. 
trait of Ernest Renan, Zorn’s master. 
piece. Mr. Jones’ loan includes “The 
Swan,” and “Shallow.” 

The Institute regrets to announce 
the resignation of Harold L. Van 
Doren, who for the past two and one 


piece is the light colored IInd century ae 
vase with tall handles, decorated with | : , 
lines in terre rosa, found at Rhodes.| Among the current showings in the 
The large kraters with their graceful | S@lleries are the comprehensive exhi- 
banquet scenes and amphorae, large | )‘tion of old and modern prints at the 
and small, are representative of the | Hudson Galleries; bronzes by Georges 
brilliant craftsmanship of the Greeks.| Kolbe at the Society of Arts and 
s ea 6 Crafts; retrospective exhibition of 
The main gallery at the Los Angeles | Work by the late W. G. Sesser at the 
Museum is filled with an exhibition of Scarab Club; and paintings, etchings 
watercolors by Sergey Scherbakoff, and drypoints by Robert Fulton Logan 
showing his gift for combining scroll-| at the John Hanna Galleries. 





like ornament of Russian type with "  * | half years has served as Assistant to 
natural representation. His color is An exhibition of wash drawings and|the Director and later as Assistant 


lithographs by Jose Clemente Orozco Director. 
is now hanging in the Print Galleries 
of the Institute of Arts. 


often rich but so simply harmonized 


as to recall the Japanese. 
* ” 


During March the Ebell Club showed 


On April Ist Mr. Van Dorea 
goes to Toledo, Ohio, to engage § 
industrial designing for a well known 
manufacturing concern. Harold Stark, 





figure canvises by Theodore Lukits; formerly of the Metropolitan Museum 
landscapes, still lifes and _ several | BOSTON New York, has been appointed Assist. 
paintings of Indians by Lillian Fer ant Director following the resigna. 
guson were at the Friday Morning Until April 12th the Harvard Society| tion of Mr. Van Doren He will edit 


Club; watercolors by Stephen de Hos 
podar, at the Hollywood Branch 


for Contemporary Art opened an exhi- 
Li-| bition of modern Mexican art. The 
brary; paintings by Alexander Jaw-j|artists represented are Jean Charlot, 
lensky, at the Braxton Galleries; | Diego Rivera, Jose Clemente Orozco, Word has been received that Ruth 
paintings by William Ritschel, at the| Abraham Angel, Francisco  Goitia,| Reeves, whose exhibition of . modern 
Stendah! Galleries; Cameron etchings, | Zavier Guerrero, Carlos Merida, Max- | textiles opened at the Institute recent. 
at Cannell and Chaffin’s. }imo Pacheco, Fermin Reveultas, David} ly, has been chosen as the only Ameri- 
ee ; Alfaro Siqueiros, and Rufino Tamayo./| can to exhibit textiles at the Interna 
Awards have been announced in the | In addition to the more than fifty in-| tional Exposition of Decorative Arts, 
Los Angeles Museum of Arts compe-/clusions by the above mentioned art-|tg he held next summer in Sweden 
tition for a design for a mural deco- | ists a group of peasant pottery, lent | i es 
ration entitled ““‘The Dynamic of Man’s|pby Prof. and Mrs. Alfred T. Tozzer | 
Creative Power.” The competition | has been included. The work by Mex-| John R. Van Derlip’s recent gift to 
was for a decorative painting to be|jcan artists consists of oils, woodcuts, | the Institute of sixty-eight pieces of 
done on the walls of the Museum in| )jithographs, tempera, watercolors, | Pewter for domestic use, supplements 
Exposition Park, to “stimulate interest | crayons, pastels and drawings. |}a group of American pewter which he 
in Southern California in this noble a \s gave to the museum some years. ago. 
form of interior decoration.” The <a The recent gift, though not large, is 
main foyer where the decoration is to The Museum of Fine Arts announces | varied in character and includes éhief- 
be, will be known as Mural Hall. It|the following special exhibitions for | hy European pieces, although thete is 
is about fifty feet square. Artists from|the month of April: XVth century), pair of American sperm oil lamps 
many countries competed. Designs by |Woodcuts and metal-cuts, lent by | and some American teapots. 
the following artists were recom-|James C. McGuire; etchings and el Among the most outstanding items 
mended by the committee of selection | 8Tavings by Hogarth; drawings by|in the Van Derlip gift is a pewter 
for purchase by the Museum; Edwin|Sandby, Varley and Curtin; modern | tankard, probably German and dating 
Hitsch, Munich, Germany; Karl] Exter,| Woodcuts; and XVIIIth century Eng- | from about 1809. A hexagonal food 
Ubersee-Feldweiss, Germany; Xavier| lish porcelain made at Chelsea, lent| pottle is also German, XVIIIth ‘cen- 
Gonzalez, New Orleans, Louisiana.!by Richard C. Paine. tury, bearing the monogram M, M. on 
The jury consisted of Dr. Robert B a | ‘the front and a carpenter’s square and 
Harshe, chairman, Director of the Art | the | 1Xe below, suggesting the trade of the 


the Bulletin and take charge df pub 
licity for the Institute and the School 
of Art 








} 


The exhibition committee of 


Institute; Wilford Seymour Conway, | cCopley Society of Boston is at work | Yiginal owner. There are also 6ix 
painter and lecturer; J. Nilsen Laur-| hon the plans for its 1930 exhibition | °0ntinental wine measures, stamped 
vik, Director of the San Francisco| which, as heretofore, will be confined | With the dates on which they wete im 
Museum of Art. Li ‘to living painters of Massachusetts. |SPected and passed as correct, and a 


'This showing will be installed at the | "umber of spoons, dating from the 
“ : ‘ |'Museum of Fine Arts, May 20th to| XVIth century and later. 

ations on the pt Pi a pai jJune 15th. The jury will be chosen | 
fornia. California in various but al-| PY png Bg ee exhibitors. | exhibition of pastels of flowers and 
ways charming moods is seen in “Late | me 5 I _ Gloucester sketches, by Elizabeth H. 
Afternoon in the Arroyo,” “Sunset in| ge 


| being eligible. Huntington, which opened in their 
the High Sierras,” “Sespe Valley,” and | - & 4 |galleries on March 19th, will remain 
many other landscapes. 


The collection of oils by Alson Clark 
at the Stendahl Art 
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Doll and Richards announce that the|on view through the first of Apr 1. 
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